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1.3 U &I

AfalE, Whw AN 2R RS2 B W CIERIRE WEEDSEET SN2 BRI Lo L A%
HOPICTHIERBLUT, MR LORIENE L AEEICOVTERET S, !

Boas (2003) (&, #AHECICHBIT 2 E)E LR OMAG ORI LT, ZORPEHN 2
bOTHY, WhOLELEN THAZFONIEFICHENTH Y, EROMAETHEEIN TS
FEHLE LTOEEEIEL BRVWERLETWS, ZLT, 20X % Rihh 555 R oL
ELCOREO—BALIZHEE RSN T2 (Suzuki 20068 8) . &K Tl&, Boas A% Heflf L
DA RENE & BIEVE 2 BN L T 5 &L OB, S, FERIRAEEZ L) R o T, f¥
C—BPEDRIER THF RO & W SN DRI BT 2 ERFERO L A2 iiEd 52 L
LY, ZoMIREZEEOBERSY 4 IS L THhIRE—RILINZHHE LTHRRT A S
EEREMD, SHIT, BHEMECE ORED S, FEEIREWFEL D RSO L L L T4
EoK 1L, EIRE FO/ZEAELBROERIIRSEGEOFE Lo S \SERL, @
DI E IS ZRIEM LM SN 2 RBDPETN LT L RWET e TEL I LW
L%,

2 #iTld, Boas (2003) DHBIEME T VIS X 2SI EWMBIL, ZOWFHAENREEL %
69 5. 3HITIL, Broccias (2007) 1CB1F 2 IEEIRNHWFEOR W ELMEIZOVTRE L, €0
BT RGBS RN EE@WM L5, 48T, BARNZIBGHTICIEDSE, BIERIC
BT 5N Ez#E (force transmission) & [#% &K (part/whole) |, & L <& [ “H (figure/
ground) | OEMRFFUZED CIERIRBWFHEORET DL L AZOWTHRET S, 5HiTIE, Way
WS & DIl EE LT, HRHSCOAEEICOWTERT L, 6 HFERkoT bt Rb,

2. Boas (2003) : ABIERETIVICK 2 EHD IR

Boas (2003) (&, AHBIELZ 3 — SZGH4 (BNC) (230, MM B T R & #Rm 0

1 ARETI, THESS] OBHBOTT, WhOLHREBIIMXL GO TERONRLET D, B, FIXHFOR—
WV FREFLZTRT, Dh DR T SIHE L THEEIN L2 D TH S,
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HMAGHLEIZHELT, ZOREPERNZIDOTHY, bW L AIEN TH % (Boas DHFETI,
[FEE Y (unconventional) |) FHBENIIEHICHENTH Y, HEROMETRICHEIN TS
FERCE LToEREEITEL 2V EG L TWh, Boas 7MKL % H 254 € 7 )L (Usage-Based
Model) (Langacker 2000) Ti, H X O, H4 OBFSMASR Y P T =2 2B LT, &
D IR REFP D 7L — A T EICHELFERIBEL LTZUH T DL EN D, ZOBHMAT
&, KO OFHNL, LoD hhndhiz PR 2 G0 7 L — adGEsib S
N72bDTHY, WbWBFARFEONL, B2 5E 3 2 SOREHRITMZ T, L EARyL iz
ENDLEFNVEGE (Ho & BERWLLANNVTEFVE L THARET 28)5] & LT, make, push,
pull, take, move % EAFEIFHLNTWVS) 55 OFHE (analogy) 123D 7L —2DHKIZE -
TR E N5,
FEHEFH 1 70 5 SR L O FHFI 5301 & L C Boas (2003 264-272) 25ME—BARIIZHLY EIFCTw 5
Dix, (1) OREHELTH 5,

(1) He sneezed the napkin off the table.

Boas DT 2 BEIE S % &, RO X H 2% %o B sneeze % (1) D &) RfFRELO7 L — 4T
RS N5 72012, ZER DR & v 9 JUTERN 2 L@ 0 & 2 B blow 2 SR REELD 7 L —
2 [NP V NP XP] kR E N2, TD7 L —2HERIZE SRR ZB)E push 205, %R BT)
DERIAIR 2> THRREIN2DDTH S, F72, blow 25 sneeze ~NDMAKIZIL, 225K DN
L) 200BF OB ILEPEITINZ T, sneezing D174 & the napkin DREE) &\ 9 R FH
HEINLCTELL LV YA L TFEMETFIEATLI LAV EEL L, U EERAWIIRT
E Q2 oXHcny, FoEHRIZIE (Bab) DX %k blow & push BT A EELELTO
HARM B OFTEDSE STV 5,

(2) push = blow =  sneeze
<caused motion> <emission of air>
[NP V NP XP] +
CONTEXT

(3) a. He blew the napkin off the table.
b. He pushed the napkin off the table.

VWb E, sneeze & (1) DX ) R THERT L0120, SLTFLEHEFOTHRTE
T & LT, push OFEMESCOMBIE LT [NP VNP XP] Ol E ZNIH DA 7R blow
SRR XN TWD Z &, Z LT sneeze & blow 28R 3IEENICIE [READHH ] w9 BRIt E
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MABH DB L, E 51T sneezing DIFHIZ X - T the napkin 258§ % &\ ) HH % IR &
LCHAETLHIE, ZO32WHi) T LICLoTHD TS A2EMET T APGFAET LI LI
%bo

LA L, JEEHI 2R L OHEFTRTIIBWT, 20X ) RIEREE & 0RO L B
AN EED CEHET O v 288, il FLEHMEFOHVWLEIIHAIN TR EER LI LIER
BTHAHI Do FIZIE, (1) DL BFHICBOTERD 7 L— 22T 201, push, H2
Widput EWVW) ZEWCLEBEDNDH LW, laugh I2& > THREBETOETFT IV ETREB)E %
METHDIFZFNITEHHMTIE v, ETHRZ: sneeze DYHDETFT I & 72 5 72 blow & HERI121Z,
laugh & DEIRIIGHLDZ LW L) DR L,

(4) John laughed tomato soup up his nose. (Verspoor 1997: 115)
(5) push/put =  ?blow = laugh

<caused motion> < ? >

B e 4G B S EEE X 2 LS BRER Tld d 5 75, Boas (2003: 141, fn. 18) HFBHT W
5 £ 912, WY SRA G- 2 S hiuE, ZOMMEKREIEFICHES TH S, *“ZOFEEHRIC
PR AHITIE, HRBLEERTE L ADRENRDIC—BIL SN0/ THAET A L Z8D
7z kT, MO BITAHHEHS 2T RETH L, °

Boas DAFFEIE, KB T — S22 FIH L7 MBI & o T, #5RSCoE T 2 R I
LML VB, —HTI—NRAZ X BMETIEIEMALE LI (B35 &R R oM
AEDEICBOTHlEREAIRETE V), ARENTHH BRIV, Zhbito s 4
TOEAMNERZERNT2H T, TOREMNMTEZ LR 28X E L TOFEE Z#/NHl L Tw
LHEHICBbNS, AT, MEWTH S LTz, AlERN B CORGIZZENS D129
HELTBY, Z2IEIIIEDS S —EDRREFOFMS R THL I E2RT I EEZHW
rLTwa,

3. Broccias (2007) : #8127 U F(C & 2IBRIREMEDRI M4

Broccias (2007) 13, FRANSCIEOHHAAT, AWML OPTHRIIFBIRBWEFHZED ¥4 7
DRI ENDBIAMEMELE LT (6) 2R_ELTW5 (Broceias 2007: 13).

2 RERMEX OB O R FEES, s LToRESNIAEEOMBEIZOWTIE, 5HiTHh 50T
D LT 5,

3 Goldberg and Jackendoff (2004: 562) (%, Boas OWIZEW R AZFIL>2 b, HLE LCoAMRAwENE, O
W b2 HE ERD L) L L WHERNT 70— F IS8R 52 LT 5, B 12D T Suzuki (2006)
b2,
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(6) The Motion Scenario Implication (MSI):
If an unsubcategorized object of a transitive verb appears as the constructional object in an RC,
then the RC codes either 1) a motion scenario relative to the subcategorized object by way
of the change complex or 2) a motion scenario relative to the subject and the subcategorized

object by way of the verb.

BB FIVFEVIMEIIHED ZOFMITL B L, ORI B W CIERINE W E
L2 0ix, OZboEeE (=IERIREMEE LR 1ICXo T, BIRAWEEICHT 2BE Y+
VAMPREINLYE L, QEFEAOEKREAN LT, FiFLIERIRAMEICHET2RBE S+ 45
BRESNIHETHL LN T LIk 5,

7z ziE (1) o¥f, OIiEs T, ZILOBAK the Ten Commandments into her children (2
B, the Ten Commandments 2SE i 12 AR RAYIZEIR S L5 HEYEE her children DNFIZA S &
WO BB ) DS, WiE] into 2L TRV TR EENE, 72, (8) DA, @IS T,
B3 head DFEIRT HIGEYNEDS, £57E Zola (v —#TF) L AR HIYFE the ball (= H#)
EDHNIZT BB ) 4] ML, TA34 1 (Zola headed the ball into the net) & THL
15 2 (Chelsea went in front/level) 2SEEHIIZHRINL L b,

(7) Don't be afraid to beat the Ten Commandments into your children. (Riviére 1995: 363)
(8) Zola headed Chelsea in front. (Broccias 2007: 7)

SUBEVENT]I : Zola headed the ball into the net.

SUBEVENT?2 : Chelsea went in front/level.

BE ) A0 (6) ORBWAERME, S HIHRRATFZMED FB (9ac) IZHBEH SN
TV, LOGHEDP5 ) BEN LR EZT %,

(9) a. Penny hammered herself silly.
b. Milton read himself blind.

c. Milton thought himself into a frenzy.

Broccias (2007: 12-13) 12 X i, (9a) (&, hammering DIT 40558435 (&R/D) BEh
Penny (ZA 1) 3ATr Z & TR LA silly ZRREIC 2 2 DT, B ICHT 2B F ) F LT 5 &
END,(9b) DYEIL, FEHATAI, KD L ToO AN (OEH) OBE) L& (bd5 2 25T, (9¢)
OYEE, BZRBEBRLOBBRTRITL2HMERLRINEDT, ZNENEH S+ 4I12H
TRI2LMLEONTVS, LAL, (6) &Mz (10) O &) 2FFIEHLTAHAL L, ZO
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£ BHMDPBENTHY, BUUERLZEFWSICh D, BESNDHME, RDOL) %
bDTH5D,(10) OEALHE A the campground empty 1%, 2 X ITHEFAL ST 2 VOTRE)
TFUAERBREL W (6-1) F7z, HHNGEB OB TIE A\ frighten D56, B BEO >
FUFHW LB (6-2)o LA L, B LTI, frighten 25 X 2017 O LA TE DL
B4 87 FERBL, Ty A—Y (Bfie) 25252%252 8% (9) @ hammer
OHEFIGHICHESBIE, SEFERHRLIZV ARV, !

(10) *The bears frightened the campground empty.

Broccias DB HE) > F ) A & B0 ORI L, FERRAMELZME) $XToO4HZ (6) ©
RUFMHICETLTHMILE ) 95281280, MROBHAPEENERY B2 (6-2) ©
BHIZELC), SBNCZLVEV) ZETHD, KEITIE, T YEOFBIHES 2B
FATEGEL, FA4TTEITLDIEREERNFIR ZHREL, €O T RILINIFH 2
A B

4. NBYEE (force transmission) & [EB9£4&F] - [ #H] DOELKER

4.1, hEmEEEHDDIE
FERME ST BT A BTG % JJE)EE (force transmission) (Talmy 20002 H8) OS2 S 2,
FRICIEBRINHWFEOERICE LT, LS 5EMD [#5 2k (partywhole) |, & L <X [
/H# (figure/ground) | DBIERMEICEED CREM MO 2 R_ET 50 TORRIZ, #AM T D
SEE %, (11) O X H IIREBLAMEE & EREBIF D 2 0D 7V —T1250F, SHICEDTF
s A 7T, NEEEORX (12), RO [HFAEK (world knowledge) | & [ SUIRTE
(contextual information) | D5-D L7 AMERMICE LB L E2H L 5, °

(1) 2200FHHFIN—FTLZFZOFMI AT

4 (10) &, frighten DA 3K O H7E the campers 23R SN TV &\ T, JEEIH M7E the campground & D &
W7ET [/ k] OBRPEILTE RV E W) HTHXLORW M2z L TWwiarnEEx bhd HizH).
L2 L, %4 empty 25 PP ZHIVCHifBEZ L 2 2 LA TELWHEEMEZE 2 5 &, (a) ICH LT (ib) PHRS
N RErE V) BEM»ES .

(i)  a. The bears frightened the campers out of the campground.

b. *The bears frightened the campground empty of the campers.

(ib) T, 72LHIZ [#4 (the campers) | & [4fk (the campground) | ® 2 DDEFEPFER SN TILWV 575,
ZORERRAET O [#5 /2], H50vid TR ] o, o%), T4k b)) oJd T ()] &
D HEEMICEIMELTWAE I LD, WIERFROWYITR->TVWEOTEEVWREEZ OND, [5G (K)
Gtk ()] OfE EOMEAFEROFRIEE TIFH I L&, Talmy (2000: 314) DK X9 ZFITHSN TV 5,

(i) a. The bike is near the house.

b. ?The house is near the bike.

5 [HEFME] & [SURIEHR] OXBIZDOWTIZ, Pustejovsky (1995) % Z M Ao oM e LT

AR (2012) %,
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(1] AREEZALAE) 5
DferE B (break, burn, freeze, melt, etc.)
@ FE A > 782 bEhE] (charm, frighten, scare, surprise, etc.)
(2] FEmetsdha (S AInEhE)E)
O RG I By E  (FEfhBhE]) (beat, bite, cut, kiss, pound, stroke, etc.)
@& KIGE) HBhi (bark, blink, bounce, cough, cry, dance, drink, eat, laugh, listen, play,
read, run, sing, sleep, snap, sneeze, snore, stare, swim, talk, walk, wince, etc.)
(12)  HIZEDIEN
a. SUBJECT — <force> = PART OBJECT (= part) + PATH (= whole)
b. SUBJECT — <force> = PART/CONTIGUOUS OBJECT (= part/figure) + PATH (= whole/
ground)
c. SUBJECT — <force> = CONTIGUOUS OBJECT (= figure) + PATH (= ground)
d. SUBJECT — <force> = SELF/BODY PART OBIJECT (= figure) + PATH (= ground)
e. SUBJECT — <force/emission> = SURROGATE OBJECT (= figure) + PATH (= ground)

4.2 IREZEALthB)ER EIBERBAYEE

RBEMEIFICOWTIE, ST TR2OO TS 4 7L LCRetgEha & LBEA 87 8
T TEZ B0, WHEOFFNIET 2 D1k, ARMGICHFRIRS NS BYEE, TabbE
GBI DOIEH (force) DEFE DT T (force recipient) 7%, HBFEALE I it s 2 PP IR [F
¥l S, HREEMEICIERIRAMGEDAE LA L WM TH 50 DEIEEOBLE2 51, JER
RHWEE EARD HIFEE DRIZRALT 2 [0/ aF] o [ ] ORIk E,
BIENG B OVEMA 234K (WHOLE OBJECT) 75 Z®#45 (PART OBJECT) IZ{z# SN, oS
LAk ST B EALEL OFEIR [PART OBJECT MOVE FROM WHOLE OBJECT] 75485
NAHZ &b,

4.2.1. g5 8hEA

BB DY fy, Sfkh S~ L W) NERERRE OBEMEL S, —BIZH BT oIk
ZALE RS 2 BEIICRE SN, FEBRINANEE L ARROBWNEEE OHVZD [#0 2k] Bk
&, AR THRAGE (world knowledge) |, T774b%H, S I 274 ICBV LA
SN DLHAGRAKRIIEDSNTRE S NS,

(13)  met&®ha ORIRZALE)R)
a. He broke some grapes off the branch.
b. She melted the handle off the coffee pot. (Google ¥R 12 < VEH)
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c. It [= strong spirits] burned the road down my throat. (Tracy Chevalier, Remarkable
Creatures)

d. ..hotel bedrooms that freeze your eyebrows to the pillows... (David Lodge, Small World)

(132) DXEL D DOFELEL D) OROKD [EH5 /4] OfFRR, (13b) OM->FL Ry o [#

G/ k] OffBUL, HEFRARRIC X > TRES NS, (13c) 1E, 7TV I—VEDORWEZ K&
DEDIT B &) BIEMAT B L) [T (RO CAIENEBITH 5, (13d) 1%, #E
BE & L CdRe e faiic, s 3O 0BT FROMEZRLE £ T, #Tnwb L EDETE
RN EBIR OB [HRAG] 12X 2. b, (13c,d) B2 [#5 af] Btk
EHBENZE/RTH Y, HEOIKLT 2O TRV, MRICERS ShaHHuE, AN
MR 22D EZ N5,

4.2.2. DA 2 NT MBI

DI 237 PEEIOYE, TOHTH XD BRWE X 2T OREEZ FoBEAE IR T <,
FEBEINH R EARRDOHIWER L DHWZD [H5 2tk ] OBfRE, [HEFAE] X0 b, P
WCBUER Z TSOIRTG ] 12 & ) RE& SARAFS %o

(14)  LEEA 287 B

a. He frightened the hiccups out of her. (Google #1230 < 1EH)

b. She charmed/scared the secret out of him.

c. I can merely grab Emile off the street and torture the information out of him. (Robert Ward,
Four Kinds of Rain)

d. She stopped arguing, but she didn't give up. Sometimes she tried to surprise it [= calling the
police] out of me, the way you can supposedly surprise someone out of the hiccups. It didn’
t work. (Stephen King, 11.22.63) (IR I ZENEL LI R LES-> T, HAHIEME
BRICEESELHI LT D)

Bl Z1E, (14a) I2BWT, Lo < O (the hiccups) 23 —Ki 2 AORAW E L TR SN L D[
FAEE] X205, FEDOANY (her) Lo D& LTWDHZ I, [UREH] 12X o TH
LNLHFETH B, F7z, (14b, ¢) IZBIF L WERLHEME T ORSL EOMRD, [SURMEHR] 12X -
THEEND [H5 k] OBRTH 5, (14d) TiE, #Hid % LIRTH 2 T ‘surprise someone
out of the hiccups’ &\ ) KB ZF W THRE 5 2L T, BIELRRNFHAFEZFLEL TW5E A
W EH SN2,
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4.2 3. REEBADEED

REREE)AR & LA X PEIE 2 S OIREELEF O 6, Wb AR F B 1 2 B
FTHDHI EEMLT, AROHWFHEI LT RO PP NIZFREN, FFRIRHWFEL DDV
2T [/ =], b [ ] ORI T2 e (HxehsZ ) 25 3k
BIRHMWFE 2 L) RS ORBW ML 2 b, ZOBRIC, BEEEOEAE [T 25, O
A Vo%7 FEEOWAE [SURTEH] dnb - T, ZRENEROMEIC L ) EERALEH % 5
23, WIS L DR BEE L DL, TTEOHFFL Y ZE LR R LR
FTOEEI YA T THEHEEZ LN,

4.3. FFRERRBNRR CIRRIRBRYRE
R B EE, TR < A O S KGE) 2 K BE TH 5725, 2 2 TIEIFEBIICHWGEZEIRT 5
fbByE & T DA ABEIZK & T TEEHT 5o

4.3.1. BARESENhENFA

GRIEE B G, — ISR (Rko HIWEE) ~OEMATA 2RI E ShTw
S, WOHEME (affectedness) DFEIILTL I Zve UL, ILBIRHMEZMED Zh s 0@
OFERMEL T, BEEBOEHAIARO BWEEZEH LT, 22208 IRANEICRE LW
) NEEEORRDSE O NS, AROBWEEIET S PPN [ Sh, F7zilEAsh
ZIEBINHIFE L ARRDOHIGEL OB W22, [0/ 2], 23 TR ] OBRI
VY Ao T TOIENHEMWEZ, IRELZILEE (RSB oG L&y, Ako Ik
ZEEWIHE T 250 CTldZ <, & LABENEB 0¥ T SURMICHIE S N A BA M 55

(CONTIGUOUS OBJECT) Th V), ZDmTiE, [ UIREBZH AT TL URIKFED LD
VLA 87 BRI ORISR THRIEVWED VWS, T FL D5 4 ToEEIL,
WENBIEENCH 2FOE ([ 2827 b)) BPEEENTW 00 TH %,

F 7z, BEAREYE OWE R O S OB ETH 5 7275, B WIGEUB)E Y6121,
SIEECINZ T, SO OHE GER) O F k% FFoBE b D406 34ET 5, (18) & (19) 12,
e L Han GEA) oflZURE L DICHITF 5, licd (20) D XH) F:IH L. 4
BEDY AL, ZAL DA U BRI OWERUT, [#5 /4K ] BRI L, #k (EA) DYEITIE,
ZALHORERIRE L LT [#5 2F] OBBRIRTLLTWDS &b w505, wWihd URKAE
B N—IEH 2R TH L7200, [K ] OMRERZTOVNLYZUTHA 9,

(18) Helen was impressed that people so primitive should have taken the trouble to bury their dead
at this inconvenient site. Was it because it was at the top of a hill, where the earth was nearest
to the sky? Did they have an idea of heaven, a place up above, where the individual's spirit
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would go after death, she wondered. Messenger kissed these questions from her lips. (David

Lodge, Thinks...)

(M2 Bok L a2 RO A4 PR BEOHFICEA BBV EZIWTWzordbh i
# 2 Tz Helen i3, Vo L X 1272 Messenger I2WE 2D F 2 &8N5, [#7 (X)) &
L COEER (these questions) 1Zd &b & [afk (H)] & LTOWLDE (her lips) 12D
BhUF7EAS, ZoOMAWBIIRIE [HFRA] TRERTEHRVoT, FHEFHIZETT 530K
THLAHHEN TV B BRI 2B APOR ST b,)

(19) “Put the belt in your mouth.”

She put it between her lips.

“Bite when it hurts.”

“When it hurts.”

“Bite the pain.”

“T'll catch it.”

()

“..Carol, are you ready?”

“Ready.”

“When the pain rises, what will you do?”

“Catch it. Bite it [= the pain] into Bobby’s belt.”

“Good girl. Ten seconds and you are going to feel a lot better.”

(Stephen King, Hearts in Atlantis)

GEL T, BEBRALZAL Carol DLV P TR, ISALEORAZNEA S
TE) LT %o Mid (the pain) &b I (Bobby's belt) DBIfRIE [HHAHI] Tz
DT, FATLIRT, & LFAZIRIV 7244 Bobby OV P &2 I1E T 88T, BHALAD
LOINCH TH ) BEAIR SN 2 LT, biting DITAIC L 2 NEREDORKE LT

[ ] OBRI»TEE SN 5.)

(20) a. Don't be afraid to beat the Ten Commandments into your children. (Riviére 1995: 363)
b. He stroked the signs of weariness off her face. (ibid.: 364)
c. Her deft fingers cut elegance into that old coat of mine. (ibid.: 364)

d. T thought I could pound the fear of God into him. (Robert B. Parker, The Boxer and the

Spy)

4.3.2. GREBEHH
SHGEE HEE O T B, ZOBRPERNTLT LHWHTIZWEEbH 505, KE
PR E LT, EYNRIEE L FFED FRMIHLINEH DY), S HICRAITIE, 22
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SR, Wik ERRN R G R EINDL 7 T AN D b

(21) HMHIEBHEEFO AL 7 A
O% 5 iHE)E)E : bounce, dance, run, sleep, swim, walk, wince
@R ERAG BB ¢ blink, drink, eat, listen, snap
@ GBI E)E : bark, cough, cry, laugh, piss, sing, sneeze, snore, stare, talk, weep

SIS B E B3 A3 IR H 3R 2 08 D FBIIC LT 2488 L LC, JOREBIFITH 2720, W
HZBT B WA ZREREY (CONTIGUOUS OBIECT) Th 5 IEEINH WER, [#0 &6] o
MERE LTHILENAREARROAGEZ 2V E V) Bihd b, ZOhbY), BIFIHE O
FADSEA 1 2 LS B S TT MR E ORRE & BRGET 2 720 @ [SURTEHR] BSANKRE R B, &F
HEEY G 1 (22), S ARG EIEN R TIE (23) DX =BI2H 5.

(22) a. On the bus, Judy showed Rocky her new pet. “I couldn’t wait to show everybody how it eats.
Now it won't even move. And it smells.”
“Open Sesame!” said Rocky, trying some magic words. Nothing happened.
“Maybe,” said Rocky, “the bus will bounce it [= the flower] open.”
“Maybe” said Judy. But even the bouncing of the bus did not make her new pet open up.
(Megan McDonald, Judy Moody)
(Uudy i3, 7 7 ADHARIEE D DICHBAEY (= it) ZHfo TRFANAIFE DD
WEBEA SAEDH L7z F £ 2O TLR L TWb, K725 D Rocky iF, /NADIRBIZ L -
TP DOTE R LEFEL TN S)
b. ... it [= another gust of wind] made them both wince their eyes shut.
(Stephen King, Insomnia)
GRWAEZIF Lo SICH LA EE LB WTHEML )

c. .. Emma decided that it was time to call it a day, take her slice of wedding cake in the
special velvet drawstring bag, head up to her room and sleep the wedding off. (David
Nicholls, One Day)

(HOR—=A 7L v FORBERITHE L TEAED L7z Emmaid, HREICKE T o7
D2 Z & THHOHRFEZERTLEEL) L))
(23) a.Isnapped everything back to life. (Nicholson Baker, Fermata)
GED PN RRNICEVBZB LTI L TEDL ) OWOB X ZREMICILD, F72
ZOREZHRET HIEHNTED)
b.He blinked this arrangement away and began to eat. (Ian McEwan, Solar) (3% %
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FETVLAMEZ LD DA THHL TRFEZIHD )

[R50 4R ) WA S 2 BIARATEE AL S B IREEIEIF oA L 3R ), BRI
B ABE OB, HHEE] (coercion) 12 X W {GBIOMEEAFHIR S N THMS N2 D5
ThY, TIHh5ELITIRENIS, GEPLORYOBREE VD V) + (=54 i =51K)
EREODOWT, il G away/off % [EEFER L T HAMLA T4 F A EBRLTCWELEZ LN S
Bl 2 (B T IV W 213, 'take X away’ R 'put X off 23ZEREF N E W) Z & I12h D),

(24) a. He tried to blink the grisly vision away. (Stephen King, Insomnia)
BEALWEREHCLCTEDLTHRE AT 2)
b. Let him walk it [= carsick] off. (Kazuo Ishiguro, Never Let Me Go)
(2L THENTHIWESEZ) ET5)

c. You can {dance/run/swim| your fat off.

4.3.3. BXA T« F L EBRAKFR

SIEENEN I TIE, A 74 4 2 S o L HEAZZHE LT, PR R R % IE
EIRA G &3 58 % B RNE 2, X7y, &5 WIIHIRN 2350 & L TRIY 5 A4 3C
NVoko TOFATIIEEEDR L, BELHEROHHE D FV.

(25) a. We laughed ourselves sick, me literally. (Joe Pernice, Meat is Murder)
(LB ) DA L IR 25t A 08 5 Z L 2R LTV D)
b. T have [..] googled myself blind, but have not yet found a solution. (Google ¥Z%)
c. He smokes himself into double vision. (Squeeze, “In Quintessence” from the album East Side
Story (1981))
(26) a. He could hear his father as he did it, snoring his head off. (Sarah Waters, The Night Watch)
b. We laughed our brains out. (Stephen King, Hearts of Atlantis)
c. At seventeen and fifteen, respectively, Thomas and Timothy could ski the pants off their

parents... (John Irving, 4 Widow for One Year) °

T2, Ak HWEEZ S L CIEINE M9EE 2 B i B O/EICBES 17 2 2 L O TE 2\ W HAB)
O, YRR E L SE L7201, KD E L0 [URNKR] PMLEEShDEEZER LN
L7, O Z b SREMM 2 I SN A ERAEE LTS 2 503D 450 b SHET %o

6 (26c) \ZBIF 5 the pants |3, FFEil Y O HERIAL L 1TV R VDS, 4 T4 4 APEDHR\ 'the pants (off)” DFEH
T, KEAPPIRICIR SN THERME LTRREN TV EE 2 515,
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(27) a .Apple the doctor away. (Mike Keneally & Beer For Dolphins,“Potato” from the album
Sluggo! (1997))
(DAZTZERTHHZ2ELRIZL LY 5 T &b & Anapple a day keeps the doctor away’
[FHYAZTEERTWIIERZEEZESITLIENTES] D)
b. She didn’t do anything while I told her but listen. She didn’t drink coffee or eat or tap her
fingertips together, or frown or smile or move. Susan could listen the ears off a brass monkey.
(Robert B. Parker, Cold Service)
REHFLEE @ Susan X & LFT, BoTOLTHLROFEEZH T NS ; HHEI
‘cold enough to freeze the balls off a brass monkey [ & T4 %W | 20 5)
c. Jerome ... coughed the frog from his throat. (Zadie Smith, On Beauty) (S & LA TW
=2 EEINCH T 7202 $ % ; EH4) have a frog in one’s throat' [ @ EIZHEATH
L& FERPNTHE] H5)

4.3.4. MEEBBHRCAITEIEE
IERIREEEZ D BIEBHBF O TS 4 7L LT, BFEGERENOFHRZER, WAS
T 5 2 L2 X o TEDINERED N 5N 2 MU BB A3 % o

(28) a. She laughed my remark off.
b. He talked us into a stupor.
c. The neighbor’s dog barked me awake.
d. She sang her baby to sleep.

INSOFFEID, KEBHFATH Y 200D, ZOWEFHOY—7y Ve L TTEEN TS E2/HD
3BT R, HiEHAELES7 (29) OBIAL bR DB,

(29) a. She laughed at my remark.
b. He talked to us.
c. The dog barked at me.

d. She sang to her baby.

BEGE OB (emission) 2%, AR ZXTR, 2 \VIEA KN Z2E#HY (CONTIGUOUS
OBJECT) IZfEFH L, —EDZALZ b725F L) LMY, D54 T7DIHEARTHL, ET
R7HESCA 74 4 L OB LRI, 1B DD DIZHREOFEA  (EB) 0 3R LR Mk HERE ] 235 5
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TRARWVWE W) FE) Db 500 WHTH %,

(28) Tl&, GBI OB A EAIERIRH R L o T 225, BAEMNZEHEMHEL 5F
Bl LTiE, B0) DLIHI%RJbONDHD, ZOWE, WINDENEILEMEHELRFL LT,
RIS E 2 =27 ¥ ADMES

(30) a. Frank sneezed the tissue off the table.
b. I nearly hiccupped my coffee down the wrong tube. (Google #3%)
c. I nearly coughed my tea over the monitor. (Google #%%)

d. Please do not snore me awake. (Google }5%)

BHIOEEHIELETH S 2 L1E, ROX) ZBIT, WERDOBHMIC TR O
RELTELTWEIERLORBEENS,

(31) a. Freddy cried the handkerchief wet. (Vanden Wyngaerd 2001: 71)
b. I've pissed myself free. (Mikael Niemi, Popular Music from Vittula)
OKMTOHEORNTE-> THHONEEBRO FTIZOF TS ETLE o2
LWV IRT, BB FIXBEGOMEDOBIZ X o THHE L72Ea 2 B2 L ThR%E 75
55 &1EA%9)

ZO L) ZRIEEEE AN SN LA, SR INLBUNWICHORATY) (SURROGATE
OBJECT) % W DI HIRIIZTE A T, BN 2 R~ OHE GEA) 2 KT FODAAET %o (32a)
Tix him 2%, (32b) T hands 232 NENBFNEB OFAEN 2R TH Y, BEZ{LO T/
W OMHICBT S [H] EMRIND,

(32) a. She stared daggers at him. (Kazuo Ishiguro, Never Let Me Go)
(1B FH4) 'look daggers at' [ 125 AT 5| 12H5<)
b. I weep my relief into this stranger’s small, meaty hands... (Khaled Hosseini, The Kite

Runner)

RATHIEEAS [ & LT M3 123k GEA) 2 L) R, whbw 5 g s i )
575, 4.3.1TRZBCEMZ X T HRGEBMBGEOF L IET 525 Eb505 47 Bk
2B Z DR LD, ARRIWISRAIHE = A V¥ —ORIMAFERMICEEINTED, X
IR EBASNDBENZEEYEZ, THERPTAVF -2l ITHIEE L L TRiAR R H#
RAPRR TR o T d,
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4.4 EEREMEOERE [HFRMF] ~ [XIRER] ~NOKF
CHECTRZEFHY 4 7L OMAGHLET, ST I LIEREWFHEINEEOB SR 2 S Z
NZNE] S NDLBILE L 4 5 BREROMEIZOWTE L DD E, ROXHIT% D,

(33) (1] Bha oAk HINGEE 2 #3554 (PART OBJECT)
—  [ER etk ] (SR A RV & B U 72 SORTE i
o JRAEZALE)E : break, freeze, melt
o LA 37 B - frighten, scare, surprise
(2] BhENEBOETENMBA N %8 & 2 DR 4 (PART/CONTIGUOUS OBJECT)
— ERmERE T ) (2B % SOIRTE
o SRR EIMLED G (BEhENET) ¢ beat, bite, cut, kiss, pound, stroke
s G HEE (A HIGE) & & RERALIGE)) ¢ bark, blink, bounce, cough, cry,
hiccup, laugh, piss, sing, sleep, snap, sneeze, snore, stare, talk, walk, weep, wince
(B 5 By By 3 & 44T H 93% (SURROGATE OBJECT) O Hifil% &)
(3] B oWEE Eh (= RALFE), 721320 H KA (SELF/BODY PART
OBJECT)
— BREEAED O QMBI E L THESCA 71 4 2 1L
o SPGB E — M

RBZAMBY F OB A120%, AR THFAER ] (AR L7 T k] oBRMICHES
WCHBMREORESHE S NS, 2F ), FHIE LTRROHWFEO—H52MIT 2507
IAIERINERE L L TR SN b, [F#5 2] OfRE LS 57:012, HILTETH
5 2 ENERE SN HARO HIYFEE, PP NI [FHE] ShaZ &k o> T MRkl (oo
CTRRGEAASN 72 SN DT, SURMBAEE IR IR LW R 5,

—77, SIRIEEEIE OY 612, RROVEH O T4 5h5edi g 3 2 shai < i, #8552k
O THFAER] 53225 JEERIREWEEO BRI MEA W 2GRS 0T, &
L AR LR A T 57200 [SURTEH] ~OKFFES MM IIZE R b F72, K
REB G 06 L3820, [#5 2k oMREZEHRE Lev, 2% ) ARko HIEEC
AT 2 H WAL 2 HBEORE I, ZIFROMREMEET 5 LT, [ ] O
BREMSES S [SURTEH] A E R 5,

B OMWBENE & BB A W LT 285, IEENHWEEORTIC BT 2 [k & [
WRTEH] ~OUAFELIBEIERD L H)IZFE LD SN 5,
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(34)  BEloMEE  HERMEE TR TSORTEH ~ORAEEE
B o B 1 & BEloAst
o etk (SRR & B (CSOIRTEHD
ERZ R % o & EARNZEEY Y o RAT

5. ERBXICH T BRIEME (3D

5.1. IERHEX & Way #X

FERMEC L Way BESCIZ V3 d, B0 MM CRBUH LT, HRORREICENEZ YT
LB FFOMLTH L L VA DA, AENEL SN D Way ST HART, R oA EN
JEWICIRENTH 5 Z LAY, Goldberg (1995), Boas (2003) 7 & DBATAFZEIZ & o TRIBE T
Wb ((35-36) DFICIE, Goldberg (1995: 217) 75 —HBKZ) o

(35) a. He bludgeoned his way through.
b. The players mauled their way up the middle of the field.
(36) *He bludgeoned himself crazy.

*He mauled himself crazy.

Way 30 TR S M 2Bk, FERERSED R 2 PSS F P03 H 0, R4 [TRE (manner)
/T8 (means) | 23523 ABEOHF S 7%  vve KE (2000) 1, 2 D OBE &2 flA G HE
725 REBOHEAL DR R) PEIBIHINL I LR ENDL, Way HiSCIZB T 5 B)E]
DERIE, ZLOLERIIRZRDL 0 THhR ) BEHMICZEINTWDE I LZ2RRLTWA,

(37) a. We bumped and stumbled our way around the dance floor again. (Robert B. Parker,
Chasing the Bear)
b. We laughed and joked our way through the session... (Geoff Emerick and Howard Massey,
Here, There and Everywhere)

c. He snored and farted his way through the small hours... (Ben Watt, Patient)
K52, —BE & R A RBEREOMAEDLRIZE > T, FREKOFREMEZRILEAELS

Vo (38) TiE, T —MMBBFEIH LN TWEA, ERENEE & HLAED S N5 R
KTHBHILIZEoT, e LTRREZINESHE SN TS,
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(38) a. Sally drank her way through a case of vodka. (Goldberg 1995: 204)

b. The Beatles never just played their way through an album’s worth of new songs as a
four-piece rock band in the way the Stones and most other groups did. (Barry Miles, Paul
McCartney:Many Years From Now)

c. ..it seems as though there was at least one madman (or woman) every month shooting his
or her way into history books. (Michael Heatley with Spencer Leigh, Behind the Song : the
Stories of 100 Great Pop & Rock Classics)

d. The secret had worked its way through their marriage. (Kim Edwards, Memory Keeper s
Daughter)

VED X9 BI85, Way IS BIT 818N 2 KBIE, B &R OMAEDEIC X
ZHAEFRIIBNT, BEPREEYOVTNNICHR KRR ZRIET LFHMIERNEINDE Z &
W2&oT, 2R LTORRBEZMZTIDOEERLIENTE 5,

—F, WRMTE, BULABERS IV — T OR T MHBEEO®SCIERN R L 5%
BIH% <, X DI RIGEHNELIRE T 2WF 2 AT 5 &L AREN T2 EIAHERH S L Tw»
% (Boas 2003: 162) .

(39) a. Erin ate her plate empty.
b. ?Erin swallowed her plate empty.

c. *Erin devoured her plate empty.

727U, 4.3.3CTR72X 912, R IO ML 2 A K5 Ry LA G DY D
XA TAF LT AT TR, BEhEROARERREC, WX REEESEVWEWVWR S, 72, X
HRTE AN DARAF EEAS LB AR NMBEY ] (& D DT RNE & T OEHPER SN 285) O%G
(&, PPNICACED HIEEA IR SN LN T, HWEEFH 2 B E 2 HoB)a b Bk 52 2
EDRTELRVDIT TRV,

(40) The war bludgeoned the self-respect out of them. (Google 5% 12 HD < VEH)

Z D &9 7% Way FESC &GRS S N D MESC 2 AR EVE O X, BICTHE OIEERIRE 1Y
FEOBMOBENTRERNT 5L Bb s, 2F D, Way HiCTIX, XD [HIFE (one’s way) |
BATAFLELTRESNTVEDOT, & LR LZFROMG L L CRMMICHER % EIR
THRMAD B D1, BEIEBEHOVTRANE W) LR, ZOEIUAEE RSN
HZlilhb,
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— 75, RERAE ST, Byad LA R OBPUIN Z T, T GEEI) HWEE] oI RN L LT —
TrTHBEILN G LFLHETFOLCZTHA SN REMEHR (AR 2 [SOREHR])
REwiz, XeROBENBROGHEIBMSZNZTVwLEEZ LN, ETRZEIIE, H
JFA TR BRI RBAGERICIEE SN S 2 212X ) [AMRE] PEE SN0, 74 F
LTI, RRHECTD, Way B30 AT 2 EEESROONE, L L, 474 F Aboi
ATV WIERINH FEZ F O BRIy, Tis/ af] davix [ ] oRfRICED
CIEEINH MR O A BAL S & 5 720 ORI R FHEOBE S 25, BESCE LT oA % P
LCW2DTHhHb, £72, TORBMLFELEL LT, EYHRED T F ) FI12H > T away/off &
BEifswe T2 47 (24) R, LHA 287 bR Z AW EROFIE LY 47 (14b-d) %,
BESCA 74 & 2ALDHEA TP ORERE L E LTMEBEDT 22 LB METHS I,

5.2. IEBIRBME CHERIEBXXDRLE M

LOMREFZ DN LA DEOBME L VI BEL S, NSO DAEEICOWT
EZTH LI Way LTI, Byai &R A ORM A G b HIRDSH Ao Bk & 72 % 78, i@,
B ORI, 25 VIEENE L HAED SN LRBEEBOBIRO TN BT 25855, Fray
SOMGEG256 2 125, FRMAATR HRERALZ ) RSO E1E, XA 714 4 &
AR, FERAUDIECERTHREASIRBEZ MG T2 2 EPMESINTVSOT, FE LH)E
DFRIZ L > TCOARZOFHHFEBMWONDL Z LR DL,

—77, A T4 G AEDOMNZ NSO IERIRE WFEL ) RS TIE, BRo@RE v ) X
Db, AR &L EIREIRBILR D 2 VIR WEE 2 2 bk L 3 525557, [k
ETOIRTER ] KA ONT, WL TERE LTOBRAGNAAERE S 2 5NbHhE v Mg,
AlEVEZ RWET 2L TE 2, 2% 0, HHOFEROBERE NS X0 S, [HRMER] 2 [
RG] &7z, BhE, JEBRREWE, SR E v lagbess, ke LT gl b
L BH OGO R E 2 %0 BETEHN SOOI AV F—O/EH, b LI Ew)
Mk e, @5, HWaE (=), Bk #RIRE (=) Lv) ZhEhofi#EzEO
BIRDGA =T 0 %OT, UREZD TEANR YT 4 2R S & 5720 OFHE O BIHEEE A3 <
%hbho TNWZIZ, BlENTHL0%, TREDLRBNTH LD E W) HEL, KWEKRTO
RO LA EREARKBOBAESEICL > T, MAEPELLZ LI HFICEZLNS,

5.3. IHEBIRBMFEL AP fERA
Wil FERINHMWFEZ M) R LICB VT, PPREEMICLNS &, AP &R0 0 FifH4
BOBEIZOWTHMNTEL, ThETRTELLIIC, IBRINHGEOA L 2R RME LTI,
HESCA 74 2L S NIEBEAERMOLE 2 RV, MR L LTHELTVw201k, 205
{HPPTH D,
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ZHZOMPEL I L2 EEFOMBESRENTH L Z L1E, S FSERETHET
BHINTVWE2, ZO0E20HMIE LT, HEHLOMBUIBITZ2HFOFHERT AR b
WA — v ETEFNCNIET 2 A7 — VORREMEE W) ERPEZ 5N D (L <1, Wechsler
2005, Beavers 2008% =) .

F7z, TCICREBE LB FEOFHFI TRz X912, IERIRA WL, DEZERRE RS 5

[Eh55 2tk ] BRAIEILSNEUEDNH ), ZTD720I [k SNIARD BIWFESEIR S
% o7, AR EZIRCTES PP OFAEPEFEINDL T LIl b, RS, B
— DS Z RN T NP 24 L LTERTHZEDRTERWRLTH S,

S5, FEMEBFOLGIE, FBLFEHEFOHVET, Ehidhhr i bEoOL(LE
LA L TR MO A VEE SN DD, £ OREFPET PR 2 AMHAEH B (famous,
important, poor, worthless 72 &) &, VA 2 REEZAL (clean, dry, empty, hard, thin 72 &) (2T,
HEAE - T2 2 DLV, 20720, IERIRAWEZHE D G721 Tl % R C—
ez, MR E U CRBIMIZA U BIBAFNE, FW oW 2 Mia kg cidz <, AR ICEE
BT RE AL 2 HT L DI E SN ABINSH L EEZ DN D,

6.8 H U I

ARTIE, JEBIRHRGEZ M) W LOP TS, WhW BRI ASME SN 54 TIZB
WCIERIRH R SN2 IR O L { Ao T, B ZFRNESE, ARIMIZ—
BALS M@ E G256 2 L 2ilkAice SO A T ORI U 2 B)d 2 IR LB &
FEREAE O S RIEBIENE 0L, S HICENZTNRD T 7 2B LT, [E0 4k, dLL
& TR ) o BIFRIZHED BB O AL Beth7s, JFEIH WaEZ 38§ % 720 O FIR
flf & LTHRIEL TV 2 & 2R L7z FRIC, IREZALE)E T & % ikl Bh i 08 4 > 82
FEIE OB EE, SURMKAFEEAMR 7280, PP NIZASR O HGEEA TR SN AR I2B W THE#E
WHWFEZ R T2 2 EBRBNESTH D a7z, 2L, SGIREEBHEH YA,
Way fi§ L L HPNED D B HESLA 74 4 2ALOFBIZ BR\N T, Byl O AR 7 A B YA < % %
(2O N TEIRIFR O STRARAF EEAY S < 7% B LIS, ZEALFHR O ERMESEOFH A 7
D, #RE L THST B RO ST %05 T EARBREND, L LBEIZ, £0X)
AN CHOL T ARERMLZ ZHY, WIEZICAIENTH S EFFHlishbdbDEER 5N,

ORI, HARR ARSI A6 K2 SYMPOSIA [ JE L1 70 FHEI 53T 5> & & 2 % il Bt SC
DOFFHI—IEX - IR - STHEHOBINDS | I2B1 2 PEZ OFEE [R5 2 IR
HIEEO BB (DWW T w5, BRI A Y M2 W20 INED T % IE# T 5, &K
eI, BReApfsestmiBh e (R (C) BREE724520528) DBII % 5213 72bf ZE R D —
TdHhbo
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Creativity and Productivity in Grammatical Constructions:
Licensing of the Unselected Objects in Innovative Resultatives

Toru SUZUKI

The purpose of this paper is to consider how creative uses of the unselected objects in the resultative
construction are licensed in semantic interpretation. From the perspective of ‘force transmission,” we
examine two general types of verbs, namely change of state verbs (transitive ergatives and verbs of
psychological impact) and physical activity verbs (transitive and intransitive unergatives), arguing that
each subtype of these verbs utilizes world knowledge and contextual information in a slightly different way
in licensing their unselected objects. In particular, transitive ergatives and verbs of psychological impact
are likely to be the better hosts of unselected objects because they require less contextual information to
establish the part/whole relation in force transmission due to their basically transitive nature; physical
activity verbs, on the other hand, are generally more dependent on contextual information in licensing their
objects, thus yielding less productivity and possibly more uncertain judgments. The nature of creativity of
the resultative construction is also discussed in comparison with the way construction. It is suggested that
the most creative aspect of the innovative resultatives lies in the complexity of computing coherency in the

change event in its entirety.
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