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[V T 77— b4 AN ICHT KT ANER

IS YN &S INEib e

b i

1. ®H—ZXEHKER

2 zE RO —<DRBOXH M) 724 (Tom Nero) OBWEFRFIZIET Y, BAD
BEXRT, REMNCEZEERE (FRE:OMUELRE) (Four Stages of Cruelty, 1751) # HIZ3 %
B, Fh7zHid, A — 2 [HRAGOZDDOIN T Tir%EL, BOOO@CRE] (he was
not milk for babes but strong meat for men’) & \>% 5 2 (Charles Lamb) DFFSIZEHE T 5%

i

(2] (RiEafERokkiL) MBaX

(1] CGkmE D —BeRE) #6551

(M1] & CoMfERmoF 11X (GER0%E—ERE) (The First Stage of Cruelty, 1751) Oy
HTHBH, BEOH%EEIL, REEFTIVELATOREMORETH Y, mH—ADWH 4 [HE
WA | OILRIBITH S, B CFED, F’H—AD (il & B1E) (Undustry and Idleness, 1747) @
ES5M CRIERERDBTL) (The Idle ‘Prentice Turned Away and Sent to Sea, 1747) 12 % 4 & 3A
FNTwd ([K2]). BEEELLHICH > T OR—-ZX2H5 7 4 )L (Tom Idle) OF
BED 3R ) AT RAME L 72 4R 0L ISR ER XA R 2 225, (BIELRIERORBRL) 1Z&d Ao
TBY, HHICENLSE ZO0OMORE, 74 FLVOEMOED OS2 B EKEH OM
WEWRT HHHATH 5,

1 Quoted in Frederic Antal's Hogarth (186). &7 — A DPEAEIXNT644ET, T AW DRHA — ADfn# & Hiabl R
L7202 0 58I ZOI81IETH 5,
2 ZoOREZYZsB (VA MOBEEKERICOE, BEE) OZRITH D LB SN TS (Davis 134-35),

—]—



[AU 77— by AN 2B 84— AWERHE— P

R =ADPRELIZEVSTHHRE TR 2 REN] OFEIZOWTE R B, AR
MR X NS DIET 1 4~ X (Charles Dickens) & 27 )Vv 7 ¥ % 2 (George Cruikshank) T 5,
Z A DM & — AOVERDHRY % T =20 Lo BERICOVWTIE, 7T, VH#oRD 2w
ZEDFRNTATIZES D D LA L, KEHOEEENELT 5RED, THD=FEEHIC
OO 24T (M) TH 5 Z & 2 b BCEm UMFRid 2 Y TidZz iz & v, KETid,
RH— ANZBT BREEMORUGH TS, DX ICKEEZT (HHWIZFIZFALIET) #5
DPIZONT, #7723 % v 7 ENHRTAr Y AOR TR BLTEREL L) LEH, F
X GAERE, FrERSLO/NHE L REFT ORI E ARz [F) T 77— F 74 A}
THbo

RIS TIZ T4 DA A — X ] (Patten 1: 270, Harvey 31) EFEN7zo vy r v x v 2
ZEME DICRD B RT— ADBME 25720 —T7, OHIZAML DR T — ADIE %A § %
Z LB T4 v Ak (Schlicke 274-75), [+ VU7 7 — - b4 A M IZBWT, EIREFR
THEME EOMROERZH T IS HREA TRV LRI SR, R AT — A1
fiko72720372] LV HBEORME L, TLMMOERT, K7 —ANOHEORE A ERH LT
Wbl

K& OBBRTIHIER L2 &id, T4 7 v A0 OYREOERE LT, wF—A1
% [ OWiE] Db EPEMENTELZIETHL, ZLT, [BIELRREN] L oMT,
REROEEIF LT B, LvIDd, HETHBT LI LIRS, RWiEH L EBEWEDOWRE
AR AL R A — 2D (il 81E) OL2BOMm o T BUCH R %RZDOHEIIK (¥4
IN— 2 CTOMLH]) (The Idle ‘Prentice Executed at Tyburn, 1747) &, HEWiEHofi ke LT, 4
W=V TORBBEMZ TR0 TH 5% 4 F) AOREOUM LD — 3 < % R H12Y)

3 TUINGE, RT—ADMEE T4 7 Y ADLEOMIIH 5 HEEEZ BT WD (Antal 189-92), V) — ' 1
AHFE (F.R & Q.D. Leavis) &, 74 7 ¥ A5 2 12RH—AD%81%, AE—L v b (Tobias Smollett) %7 1 —
W74 » 7 (Henry Fielding) 7 & & @EAIC#E L BRRTWwA (F. R & Q. D. Leavis 26), AL 4 ¥ — (Michael
Slater) %7 7 1@ (Jenny Uglow) &, [RAD R4 v Flk] (Sketches by Boz, 1833-36) W o [ Vitid;] (‘Gin
Shops) W) TvtAiL, FA—AD (Y UHT) (Gin Lane) % Ei#k L Tw5b gL Tw5 (Slater 180-85,
Uglow 499-500), —)V' > (Ronald Paulson) & [V 7 — - ~% 4 A ] (Oliver Twist, 1837-39) 2 (il
—AGEt) (Harlot's Progress, 1732) DREFLEL 5 Lk~ Tw% (Paulson, Hogarth's Harlot 129, 198), I —T
> (Jane Cohen) (&, [V T 7= 74 AN W ENTZZ VY 7 V% v 7 OIEIEIFIZ AN — AW R A A —
Vo Twad L TWwA (Cohen 24), W+ 25— (Richard Vogler) &, [V W7 — - F7 1 A OF)
TEEEBSTO I vy 7 ¥ % v 7 OBIGACOWTER L (Vogler 61-92), NI Z DY+ 7 T — O RIROF L%
MEEL 72 (h4+67-68)c /»— = 4 (John Harvey), 74 ¥ 4 A (Paul Davis), J§ (Eiichi Hara) ®DHFZEIZDWT
3ED S5 2ZM, 7S~ (Robert Patten) DB 7 VY 73 % Y IGEART—AETAF VAL IV 7 v v
7 OMEFREZ LIELIEGHLETW5S (Patten 1&2)0 IS DHFEIIN S 2D THRERICS K LTV AEE
BB, FHA—AREINY I v 7 T4 Y AR 2T 5N E LTOREMOEEOEHR LMY Ti1F72
FATIEFEIE A D 725 7\,

4 I8414EICHE Nz [FY Y 7— - b Y4 XA M) OFESMAOFEHICH 5. OT Ixiv e,

5 T4 Y ARXBIHHENOIEECER L22sE L LT, Harvey 52-54, Bindman 169, Davis 131-43, Hara
593-614, JE 1-27503% b b,

6 RNV iE, FA—ABZOMEOAEME 71) 2 —4 ) (Pieter Bruegel the Elder) @ (JEHIA~DBA %8
DY) (The Merry Way to the Gallows, 1578) % (13242 % 5% 1) X ) (Christ Carrying the Cross, 1564) 7 5 4%
Twb L L CT\wb (Paulson, Hogarth's Graphic Works 136). A2, JEHIE 2 L) BHE BRI A RS ) OB
R, [FA4ANN=TOUH ] LR EOFEPEEO LG, F, 18D A XY 2121, MMLEDT ) 22—
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Do 722 O—H8As, LaL, &) POzl Tldz <, ZOEFORMAERS LT
WHZEIFEDDITHZRE L RICAT—AZBMOFIE L, Bl ea<ofuanrs i
L&, TAFVOWEIENOBEI#HANTBELT, BHELTVEVEICIRZIL,1HTH
57 ZORDLYFIZOVTIE, HETHHIZLITTHOT, T2 TR, WEMNOBRE L WS 7 5
A=y 7 ATIE %L, WEHOEF E V) [FH3N] BEPDEILIEINhTWEEnH 2
ERHEELTBEV,

2. 7y 7wy ERER

BRRVOEE, [F) 77— b4 AN IHENTIVy 7 v x v Oz (724 F
WA E D F ) % 7 — ) (Oliver Introduced to the Respectable Old Gentleman, 1837 [[X 3 -a]) 25[IX
1] & [H2] TRESNZ A A=A [EM] OFEERYAATHEILTHL, O
iz, AT =RV OTbLDOITLHDD 7 = 4 ¥ (Fagin) OFIRT OB & Hiv72d
DTHBH, TOWEIIBWT, TA T Y AORLIG [FhPNThrWnI L] 2o &%
LENTV S, 2L, AT —APREL LZKEHNOTETH S, KICH LD, ket
T BT I ANTHAbo

In a frying—pan, which was on the fire, and which was secured to the mantelshelf by a string, some
sausages were cooking; and standing over them, with a toasting-fork in his hand, was a very old
shrivelled Jew, whose villainous-looking and repulsive face was obscured by a quantity of matted
red hair, He was dressed in a greasy flannel gown, with his throat bare; and seemed to be dividing
his attention between the frying—pan and the clothes-horse, over which a great number of silk
handkerchiefs were hanging. Several rough beds made of old sacks, were huddled side by side on the
floor. Seated round the table were four or five boys, none older than the Dodger: smoking long clay
pipes, and drinking spirits with the air of middle-aged men. These all crowded about their associate
as he whispered a few words to the Jew; and then turned round and grinned at Oliver; as did the Jew
himself: toasting—fork in hand.

‘This is him, Fagin, said Jack Dawkins; ‘my friend Oliver Twist. (OT, ch. 8, 50)

Iy 7Yy O [M3-a] &, AXZIFIZRFEICHHEL WS, L2rL, Bib
BOEMEICWY &, BEIABTICEM L2 DB2h b, —2lF, KRETEATVWEIZTO

VORI ASTHA L Tz Z AR EshTnw b (F 17-18),

7 KRH—AD, BEHOBEELZBRBEEMESTOLATVAZL22HET, AREBHOAEE ENLETF ST 2 —
)V (Rodolphe Tépffer) & REMIZHAR LD, hx KRR IR T 28, AA—AITBVWTIL, —H—HKo [E
Bl ORI [N KNP L CHER] FNTVENLTH DL, TORKE, FT— 2 OBIEEIZB VT,
LA SROBMICE L, £ 7L — FEOBRMIENTED 5D (4 K97) .
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[M3-a] (74 FVITHAMENEFTY T 7—) [3-b] [K3-a] DEBsHH

TzAFXFVOEPSHITHEINTVE L THD, 7oA FVOBHIE, T+ 77— ML T
WBEY, 7y vy I OHMIETYH D (Vogler, Graphic Works of George Cruikshank 196,
Cohen 23)s b9 —D2OMEMD, 2 Vv 7 vy 7I1255, HHENZWHOZENT, Thid

(K1] & [K2] CRART—20 [KEH] OFEOHITH b, oo 724 F >
DODETFORXPORICH HEICEE LN YT 121, ZAOAMOBEN A Tws ([K3
bl)o THUE, T A F ULV ERORKOENTHLH LA, HEIIT, VY 7r—%Vy
EHODT, BRIV IFICZOKERMOREZIRLRL TS, [BRESADBVWINI ) 2207]
EVIIBEHELR T 2AFVOENHMIZTLEE)ITH b, 1205, ALICIKEMNOL T D Rw
L, MEMICERT 260 %0,

TV sy x v OZOMBREERT -2 [K1] & [K2] Bl Twb, FTE—I2,
IS OMMOKERORIE, HELTLEFWE) RIILIC, BNZEETHIANTEY, D,
HEH 2B O X 5 72, TAHTCAYEMOBIMCTH 2, HFI2, ZHHDO=2>ORBIIBVTIE,
FBELOITAL VI HBHA—ThH o, [TOfRERIILVWIHEICTOIOLIH/TIHRLRL TV S,
B, AT —AOEHEEPEL, 74 FVERSMAED D, 7o4F 03, ¥, FMLLHE
XN EBELEEL L) REOEE LTV, INHLOMK EO—FI, 7 Vv 7 vy v 7 2E
WIS HR AT — AR Z YY), ZOF FMWMYAA TV LA EEMEZ R RET 50 BELHEE
WCERTAELFOFFRNE) THH X2, 51 (allusion, quotation) &\ 47241, FIHE
NAMNEZHPHLTVAB I EZRHEE LTWAD, AF—AZHELIHT A2 vy 2y x>
&, 18D ORI R HREHE P L L TVWEILEFRLTVEDTH 5,

T, 2NV 23y 23747 VAR LTIZED L ) BV BIEIZH > T2D7E5 9 H
RV, TATXVAETNV 7Ty 7I2BWT, THEEFHRY [LfFELTW5D = co-
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present| & 354 LT\ 5 (Paulson, ‘The Tradition of Comic Illustration from Hogarth to Cruikshank’
56)0 ZD—HT, K=V & AREERILIC, TA4TryRerVy s vy r s OREHR
DEREYPMIZS 72020 WT, BANREZ ZRIBL T v, Knid, WHOHAEEHROHL
o0 [HEM] v BT ETHL, LETHET S,

(4] FEopFfzfnitY) 77 —) (5] CatERiERoiH)

[M4] o (GEREH%HENIzF ) 7 7 —) (Oliver Escapes Being Bound Apprentice to the Sweep,
1837) &, Z Vv 7232 T lLDRT—ARED) —205|HBITHLD, Tk, +
T 7= PHERREOX ¥ A7 4 =)V F (Gamfield) IZTHEICHENE Z L1242, BLHFED
b LT, BERERNOIHFMYZDOENL) L LTWAYHAIFRICLZbDTH S, MR
DEBI o TS, BHOLEOF RN LI EZo72L91L, F) Ty —FWEOPT
ZRPALLTWAMEEDDHY, VT 7 =128 5> T ANEDIKEKIZ /2 E Nz 725720 L
ML, HEPFoE, HEO, BREFKCAH) T 7 —2HICHO/2012, £ T 7 —130%
RBEORERER/NDL Z Ll b —F, ST =D (L BE) H10KD (BIERER D
¥]) (The Industrious ‘Prentice Alderman of London, the Idle One Brought before him and Impeached
by his Accomplice, 1747) Ti& ([M5]), BIEZEHOT A FAHBBAZIUL, HHIZ»T 5
TRRORTFRHINT VD, o0&, MOBKEZRBELTWE 74 FVIZHET201%, #&
WAOLER E LT, »oT, WU THW WM AERD 7y FF v 4 )V (Francis
Goodchild) TH 5B, 7 v FF v A IV NI, SRV H I E2E T, QIERES P22 ERH
HIZh o T,

(K4] o FEpEBzRnIzF) Ty —) & [K5] o (BIEREROIEH) L OB,
UTFIRT LI Zo0®ERIDH 5, (WEELORIRS, AMOBEGILEL SN D PEN LY
MTHY, [FErhsdM] & [FHIM] OMIIRELESED Y, TOWLPTHEZHTHHM (bar)
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TERIAINTVE, AV T 7=, T7A4 FAFWFELEDY LD, BEELTWHAEIE, Sk
bEEE SN2 D L H IR —TH b,

KOFIHERIE [K4] BT E74 75 Y XDOERLTH B, 7y 7 ¥y v 7 OfFGILESE
WAL ZFHL Twb,

It was the critical moment of Oliver's fate. . . . and happening in the course of his [the magistrate’s]
search to look straight before him, his gaze encountered the pale and terrified face of Oliver Twist. . . .

‘My boy’ said the old gentleman, ‘you look pale and alarmed. What is the matter?” . . . .

Oliver fell on his knees, and clasping his hands together, prayed that they would order him back to
the dark room - that they would starve him - beat him - kill him if they pleased — rather than send
him away with that dreadful man. (OT, ch. 3, 18)

TAT VY ADZDRL A FATZR, AAN—A%BHT L7V y 7y 212 [M5] o (B
M2 e DEH) ORBABRFICPIWZZIZ bR v, [ & TERy N AH ] OBEDE
W27 47 Y AORLAKRD, €bZd, MOMLEETLED ZVIEE, FSF—2AD
(BIEREROREN) ICEBLLTwd, 72720, RLEHEIBIZ, 747 Y AORMEITRT— A
DZOHRAH -7z LIFENIT Ve TA T Y AD [ERGERT— A 72721372] LwHF
X, ANHORSTHRBPEEM LVIMEEE RN — RHAZ L W) ARBEE IR LT E
P, FAT VAN IT, R —ZADMHDOKOREK F TR AAIZE VR BIEE DT B
WZH Y T4 Y RAORL R FH =AM FE, T4y v Ak wbIiE [ —Af] 12
Peb72DIE, FAH—ZAZMYRL LTV vy 7Yy v 7 OFEHEEBTH B K-V Vg
B ENERD [HAF ] BB EIE, 72 21320 X) 2FHEEZIELTVIDOTRZWVWES )
FAT Y RAIWEEELD, TONHOTEy MILIELIER T —ANEEENELL Tz, K
2, WEERO 7 vy 7YX v 7%, KX D D0 MFEICKGILT 245, ORI, 7y
VX VIR —ADBRS B OF Y, FA—A &ML BAEH) ELT, AN
IEAHE D &, MR E RIS 2MHMATH S,

8 LOWMEFHRLETLEINIIOVT, TAF Y RFLIELIEEZ vy 7 v x v 7 R a il LTwiz, £ Y 7 —
WIS O THEZ o B COBIIE, T4 7 ¥ AOFIRIZ L o TRFEILE 7z D725 72 (Tillotson, ‘Appendix
E 392). LML, TOTLEFAr Y ABRIOHIMIMIONT, FA—AZ2LSHIIBVWTENLILBILTFLIE
L7,

9 NI IXYIIEARN—AR[AEL, BEEKRLTMYAATHZ, IhE, NhYE, 20y 7y x
3R A= A0 % [t (update) L7z& 3L T2 (Patten 1:345), F72, 74 7 ¥ AOIFAEMEK &
LCOZ Ny 723X 2 [RF—RA%BMT 2] ZLI2XoT, AR AMEERH LTI LET V¥
WAZIRXTW5 (Antal 191),
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3. [#&&E#Hl] OFf

R —AHMRE L TREMN] OFEE, ZOBRMKEDO 7 VY 7 v v v 712X o> Thl & Hkoh
TeDHRGELT, TA T Y AIIBWTHRESN, REESh A TELE s CoFEIE, )7 7 —-
P74 AN OBREELE VS TIWVIEEITMED T 7 A POHFIZVEBIHNTL 5, €121
Twist £\ 9 EAROXHA, MENOEEEZNE L TWizo £ Db, twist &) FEITIENHK
BT ] 20w BREDH 72005 THD (Tracy 2)o F72, /N v b (Mark Hallett) (g,
FAN=VTRBERMESN, T L) A2 d [HSh-ABAG2 L LY, HLLD
% 72 (‘watch the twisting bodies of the executed’) | & -XTw2% (Hallett 201) WFNIZLTD,
Oliver Twist £ \»9) ZO/NHDFEIE [HEMICH o THREHELLA Y Y7 —] Lwv) BikE
WRL TVl il b, TAT VA FAN—AOWMEZT 200 5912, efloEE
ZNHOMKTELS THETAHZ LR 5, DHOKMKTO—2oD7 T4 <y 7 AN, 47 A
(Sikes) OO TIH D, BADF ¥ — (Nancy) 2RO B LI-HE, HE~KT LY
A7 AER Y FACHVRELZHO0, Buoobh, BRO EAKITFTW L, £2LT, FIIM
FH, BR2 O —RICROCKE) ThHEZRS, ZoOBE, 427237y —0CE0R%E /T,
Biiod ) EEHESE, BRIOOEITED 5,

‘The eyes again! he [Sikes] cried in an unearthly screech,

Staggering as if struck by lightning, he lost his balance and tumbled over the parapet. The noose
was at his neck. It ran up with his weight, tight as a bow-string, and swift as the arrow it speeds. He
fell for five-and-thirty feet. There was a sudden jerk, a terrific convulsion of the limbs; and there he

hung, with the open knife clenched in his stiffening hand. (OT, ch. 50, 347)

Oy RyOENRPET 57200 8 ) ZEEOHIOPT, hihrb0E ZbEVIEIITRE
NDIA 7 ZDOKE L VIR, FH—=AD (¥ 4= TOWH) ([K6]) &HPIEE RS,

AFIREINE [ 5 43— D% (Tyburn Fair) | &IHEN7z, 0¥ F Yl RO—KRREE 572,
AFNIABOF 8L EH b, TOHIE, IEEHEY, AFETRTHERAE LD, SV
105 AN D OB LZ+E 7> (Paulson, Hogarth's Graphic Works 136-37) A 7 A ORE D10
EEHEEZEDIT A 7 Y AOZHEIZHKT —AD ZORMEA D o722 LIFITIFEE v RAZILL
7oA 7RIS, BEVIEEGZLDOMPMERDORNIE 72T 5501, BHOWRERMELRSD - 72
B Thd, TRZOLPbLT, T4 7y AFIIT, MRAT, ¥4 7 2A2REROKINES
B, ARy bIA MEEBFREZHBUTEALT, BMYICLTWAS, 72720, ¥4 7 A5 256
NIZEEW R AR ENORME L (F A4 N—=2YTOUH) & DOPENZRENIOWTHHERL T
BLUEND L, WRO#MY, (54— TORHM) &, W O—5F/ o R cEE L Tw
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[K6] (&1 3— > TORHFY

LD, FATrVADT 7 A MIERVICHS>THELALDLKIA 7 A2 R ML, W
O [BE#] 2 L Twd,

ZRUIZL T, mA—RAE %, Ao ZHA TR LADRES 9 b

AR =AM, FLAEIY 72 B O H O H L 7o AR E T & v ) B, R & ) RSl
OBRNHPWHEEBL T, 4 F) ALICIELSATEEDY, BIMETFATI LA Lal,
A F) ZADOBEKO—2> DGR AL L 72 (¥ 43— TOU) 12BWT, EMH BRI
PNTELT, Bbid2ofbIic, KO THEMZHFICL T, BAMICEGEL LT F
Ve RPRE L TN LR ERLDATHL, TOLHIILT, AH—RF, KEHOZ
TARy 7 AL %ZETO [BH] 2853252 2L, MEORMZ [ZEoH] 12356
LCTWwWb, TNIIHL, TA4FT7 Y A0T 27 A ML, SEMIhho72%4 7 A2 EEELRER L
YATRZEIG, EEWE TR, ¥4 27 ADBEEZHEED) 7Y XA THATWS, Ko
FIUHET, [k, Ewolfits e, FRPET LWEWTEIELEELA] L) R,
FAr Y ADOARCBIF BWCHEA L) T XL OBRBBITH bo 74 4 ¥ AD% L DRSS
AT LENTE 2D, 2F), T4 Y ADTF 7 A FBBEICHESRR TV, H 1
7 ZADROHEHNS bEDLND LI, T4 7 Y AHWAREM, HENREZLHT BERZH» S
THH',

T, 2NV 2 3x 2347 ADEDY) OB E EDO L) ITBUFIE L 72725 9

10 I—bt—NY 2, JilRE —KREREZWBL T, JF—AOMEIIE 2 75— L0 &) Rk e &7z, w7 —
2 ORI O TR LB @i 22 & 072 5 7225, B O BRI #E R O M AT 255 B2 % A3 72 (Bindman,
Hogarth and his Time 29-32, Uglow 269) . MBI O58)) 2 9nHelE %, 20y [HRZEM] CTH b 2 LICHKT 525,
AN YUY 3 v (Walter Benjamin) (& [#534 ] && [FLIFEMIfE] (cult value) B Wid [+ —F ] (aura) %o 723540
THbHEWBRTWS (Benjamin 251-83) o

11 e RIRIE, 74 7 v X EBEAL S N2 RS WKW R LB, [7 1 7 v ZOFGR T IS WL
MEHOS T ST RHMICBEIARESFIEFVL VL] EHHBLTWS (E4 K 580-83)
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(7] (i)

[ 7] (L38s) (The Last Chance, 1838) 1&, 7 Vv 7 ¥ % ¥ 7 BT OYFHEIAT L7224 TH 5o
TN X Y 7ETA T Y ADT 7 A PORBALICERL, [RK, Ewolkiizs L, FREN
HEEULVWBWTIZX e L72] Lyl L) 7Y X208 MIEEZ CTHEMEL TW5,
TA T Y AONFEREOHEORTHENLIBEE VB H 72D T, V)7 XL %ERLIKE
RIFERREIIZEY TR VE I VY 2 v Y BHCEM L2 25 LI3WEETH B
LA L, 7272 HUCHRERIED decorum (fLEE) #FE L2 L 20T AL, 2 vy 7 vy
Y7 WRT = ADWEEE T THHEE L7z ) FIEPH#D D ) —2OHRHTHAH, &)
Db, TTIREY, FSHT—AD (F 45— TORAY b F 0O, Thbb, &E
HOBEEZBEE L CTW205Thb, 2F ), 7y 7 ¥ x v 713, SOMEMZ#iH»3, o [hHi]
DR % B Z TR L7z AR — ADOBABI - 72D 72, FEWRIE, 2T, @ ORGN%
HEZRLTVWZOPD LNV, [RRIFZZTHRAT =A%l L7 TNBBDLL Y H7% 2 |
e,

4. (ZEDET & (2 EDE)

R —ZADVERIZ (2 & DRET) (Before, 1736 [ 8]) & (Z D) (dfter, 1736 [HM9]) &
W) X ORI 233 5 o

12 T4 R3H A7 ZADOBE OB 23R LIEICT A LI LTV, 2y 7Y% v 7 I3RE L2
o T OEWALICI Y LA 7S (Patten 2: 87) 74 7 ) 7EAZMU T, HIEKEDHBED R T/ S
NBEEDD 5722 LI2DOWTIE, Altick 115, Wheeler 3-4, Lane 153-54%: 1,

13 WHITTR DIE DB %2 v 72 GERINAEE D 7 = A ¥ ) (Fagin in the Condemned Cell, 1839) % % 72 [ Z & O |
DFEHTHY, WHOHBEIIZZTHLZRATHD, bokd, 724 FYORMBITORHED T2 X b HIK
WARF = ALBED [22H] OIEMEREL TV L WR b,
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[F)w7— " s 1AM 2B S ERT— AR —h 4

8] (=& o (9] (=0

AN [Hi] & [#] OBLOMIT 20272 THh 5. WiERRV ) 757 4
FHlE LT, Bt OFTI—F 2BV T, MITHOBRM LN 2 LR AL ETHZ 572k
W TR, ZO—XOMRELSFEHHNTE B, 2, HEEZFEHEMTERL, ~
FAR Y 2 AD [Hi ] ORI L [#] ORE S, [ OBELBEHEZEKT S L0 ) RF—
AOVEDZ, MAs T[22 ] ZRRCHAT 2 FHMNOBRE THL I LITHKRT L LHLRET
H5o

MO T HUE, RA— AP, BRI - T, AKEDH_& (K] 2309, 2o il
E TR ST TwAEA, ToBMEIh [28] o, Kok -7, BiieBaz
POWRERZZ 5722 L2 BRT 50 TO—DO0MUROBETHY, 395 —22OBEHETH 5,

COXH % [22A] PREMICFHAEINTVS L) —D20FBIHH 5, FEE O UERE) O3
([10)) 1%, (BBESDSER) (Cruelty in Perfection, 1751) 9 ¥ 4 P Vi, WA TFO
YEHEOEA, VERICEHWESFZ LT A0 oELLZETHY (K1) 31K), iz,
BAERELIZLEIHATHD, ATIIBEELH SO T 72M NI E 0, WHHRICES
eI — A WA L7zo S hTHe SIS, (BRIEEOMERE) o 4K ((FREE D) (The
Reward of Cruelty, 1751 [HI11]) T& %,
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A Hogarthian Moment in Oliver Twist

Takashi NAKAMURA

While many critics have noted the fact that Dickens as well as Cruikshank owed much to Hogarth,
few have identified a crucial component that strongly connects these two pre-eminent creators with
Hogarth, This essay is an attempt to clarify a Hogarthian moment in which Cruikshank and Dickens
modified Hogarth's engravings when both were working on Oliver Twist.

It is my contention that public execution, namely ‘hanging’, stands for a central motif that binds
together the three — the engraver, the illustrator and the novelist. Hanging is evidently Hogarth's favorite
theme, well illustrated, for instance in his famed Industry and Idleness (1747) series. Employing a
double plot, this cycle delineates alternately the idle apprentice’s declining life and the industrious
apprentice’s ascending career. In particular, the former (Tom Idle) who is destined for the gallows in ‘The
Idle’Prentice Executed at Tyburn (figure 6 ) provides a focal point. In this relation, what is remarkable
is that Oliver Twist is also haunted by this Hogarthian theme of hanging, all the more because the novel
abounds with villains whose fate it is to be hung in public. In the novel, one of the most prominent
examples of a hanging motif being brought into focus occurs when the evil Sikes is hung. Dickens
highlights Sike's agony of death by minute close-ups: ‘It [the noose] ran up with his weight, tight as a
bow-string, and swift as the arrow it speeds. . .. There was a sudden jerk, a terrific convulsion of the
limbs’. The author, hence, turns Sikes's accidental hanging into a de facto public execution in line with
Hogarth,

Probably stimulated by Dickens’s text, Cruikshank produced the Sikes plate (figure 7 ) in which,
curiously, he did not depict Sikes being hung but opted instead for the moment just before hanging,
Focusing upon Sikes, who was greeted with roars and cheers, Cruikshank recapitulated Hogarth’s
celebrated Tyburn print (figure 6 ). Hogarth, like Cruikshank, had portrayed not the execution itself
but a convict faced with his imminent execution, But why had Hogarth endorsed the moment prior to
the ultimate climax culminating in the moment of execution? A key might be found in the frenzied
Tyburn crowd. Obviously, a public execution meant an execution for public entertainment so that not
the executed but the mob could play a central role. Hogarth found the so-called Bergsonian ‘un instant
privilégié' (‘a privileged moment’) when mobs became heroes of the fair. Hogarth's intention was to
represent a cruel ‘fair’ at Tyburn, and also to visualise as many lowly folks as possible. As Bakhtin
observes, ‘folk festivities™ satisfy at least three conditions: firstly, ‘ritual spectacle’; secondly, comic verbal
expressions exemplified by ‘parody’; and finally ‘billingsgate’. It is explicit that Tyburn Fair, which was a
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grand arena for the public, was nothing other than a ‘ritual spectacle’. At Tyburn, all kinds of ‘billingsgates’
might have exploded. Even an element of ‘parody’ is touched on in the Tyburn print, because, as
Paulson testifies, this festival was carried out as ‘a mock- or parody-version’ of a high culture ritual like
the ‘Lord Mayor’s Procession’,

Hogarth, in fine, managed to accomplish the fair's three requirements, not by presenting the hanging
scene but by exposing Londoners participating in a notorious fair. Cruikshank’s illustration, as it were,
paid homage to Hogarth’s version of Tyburn Fair, showing Sikes bathed in Londoners’ overwhelming

roars just before the hanging,
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