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What grammatical features are more marked in Hiberno-English? :

a survey of speakers’ awareness and its primary details

Tamami Shimada
(Lecturer, Linguistic Sciences, Cultural Systems Course)

1. Introduction”

There are a series of grammatical features
that characterise Hiberno-English (HE), Irish
varieties of English, as distinct from Standard
English (StE). Some of these features seem to
be becoming obsolescent while others seem to
be maintained in contemporary vernaculars.
This paper starts with my basic assumption
that HE speakers are aware of the extra-
linguistic meanings of certain morphosyntactic
forms and that this awareness may be a moti-
vating force for contemporary changes in
HE;” this assumption gives the reason for and
the design of the survey to be presented in this
paper.

Speakers of Southwest Hiberno-English
(SwHE), which refers to the southwest varie-
ties of HE spoken in the counties Cork and

Kerry, are in many cases aware of what are

(1) This paper is a revised version of Chapter 5 in my
dissertation (Shimada 2007a).

I would like to express my gratitude to Professor
Elisabeth Okasha in University College Cork for her en-
couragement and practical comments, which | received
on a number of occasions before and after conducting
the survey in 2006. The present study has been sup-
ported by respondents to my interviews and all those
who filled in the questionnaire in Cork and Listowel. |
am thankful for all the co-operation that | have gained
in the field and especially acknowledge my Irish friends,
Elisie Harris, Emmet Stones, Patricia and David Clif-
ford, Mary Keane, and Mary, Ger, Brian and Laurie
O’Connour. The survey could not have been achieved
without their extraordinary support. This paper is part
of the project entitled the Study of Hiberno-Enlish in
the Context of World Englishes, which is supported by
JSPS (Japan Society for the Promotion of Science)
Grant-in-Aid for Scientific Research (B).

supposed to be Standard patterns of speech and
of linguistic characteristics that may represent
Irishness. The former is called ‘awareness of
“Standard™, and the

“Irishness™’. The awareness of “lrishness” and

latter ‘awareness of
“Standard” is partly discussed by Shimada
(2007b), while the awareness has not been fully
described with the substatial data. In the pre-
sent paper, speakers’ socio-linguistic aware-
ness of certain grammatical features and
lexical items will be described by the data
mainly taken from the survey that | conducted
in 2006 in Cork and Listowel, County Kerry,
along with general introductions of the respec-
tive salient grammatical features in SWHE and
the speakers’ comments obtained during my

fieldwork sessions.

2. A survey: method and design

Respondents were asked to choose the sen-
tences, from twenty six sentences listed in the
opposite page, that applied to the five state-
ments: <1> which they would use themselves;
<2> which they would not use on any occasion
(including when they are talking with their

family and friends); <3> which they cannot

(2) This assumption, presented primarily in Shimada
(2006b), has been obtained from my fieldwork since
2002, especially through participant observation. The
observation captures “lrishness” and “Standard” as
socio-linguistically significant categories. Shimada
(2007b: 302-3) addresses the interface between
“Irishness” and “Standard”, considering what kind of
emotions and experiences these categories are associ-
ated with.
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understand the meaning of; <4> which they
think contain “bad grammar”; and <5> which
they think show “lIrishness”. This method was
adopted, since we can then see the markedness
of the listed features in the speakers’ aware-
ness, compared with the counter-method where
they would have to judge each sentence under
the given five indexes. This method actually
has the secondary benefit of revealing the
speakers’ attitudes. For example, some respon-
dents chose more numbers in <1> than in <2>
and other respondents did the reverse.

The twenty six sentences listed in the ques-
tionnaire were chosen to contain a selection of
the salient grammatical feature of SwHE. In
the questionnaire the sentences are presented
in randomly order. The categorised version is

given below. See Appendix | for the sheet.

A. Unmarked sentence

(a) She takes three plates from the cupboard.
B. Non-canonical constituent order

(b1) From the cupboard she takes three plates.
(b2) Taking three plates she is.

C. Cleft(-like) sentence

(c1) It is from the cupboard that | take three
plates.

(c2) 'Tis lovely she is.

(c3) It is lovely that she is.

D. There... sentence

(d1) There’s no one can deny it.

(d2) | knew there was good news in you.

(d3) There was a great housekeeper lost in
you.

E. Do be V-ing/AdjP form

(el) | do be taking three plates from the cup-
board.

(e2) She does be lovely with her long hair.

F. Be after V-ing/NP sentence

(fl) 1 am after taking three plates from the
cupboard.

(f2) Tom is after his supper.

G. So-called perfect sentences

(gl) They are visiting here many years.

(02) My sons have visited there for many
years.

H. Cliticisation

(h1) we’ll visit here tomorrow.

(h2) The two of us’ll take three plates from the
cupboard.

(h3) You've the name of a good employer.
(h4) Amn’t I like a scarecrow?

(h5) 'Twouldn’t be a good thing.

I. “Non-standard” usage

(i1) She take three plates from the cupboard.
(i2) She been taking them home ever since.
(i3) | asked for today’s special and she putting
plates on the table.

J. Lexical items

(j1) How’s the craic?

(j2) That amadan put eggs in my bag.

(j3) Don’t be cnamhshealing!

The feature-based categories for examina-
tion were based on the Keane corpus,” and with
general reference to Filppula (1999) for gram-
matical features of the southern HE dialect and
to Dolan ed. (1999) for the lexical items. The
individual sentences were

carefully con-

structed, with particular attention to the num-

(3) The Keane corpus, made by the present author,
consists of the examples from John B. Keane’s (1928-
2002) playscripts and letter series. He is known as a
major Irish writer who has written many successful
plays and books (Smith and Hickey 2002). The follow-
ing is the list of his woks cited in this paper, headed
with their abbreviations: SIV Sive (1959), SRG
Sharon’s Grave (1960), HHM The Highest House on the
Mountain (1961), MYM Many Young Men of Twenty
(1961), FLD The Field (1966), STD Letters of a Success-
ful TD (1967), RES The Rain at the End of Summer
(1968), CHT The Chastitute (1981).
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bering of the sentences in the questionnaire.
They had to be not very idiomatic but imagin-
able or producible so that the morphosyntactic
aspects could be highlighted by the respondents
when they give their judgements. A couple of
sentences were replaced and altered after the
pilot survey in order to avoid factors that
might interfere with their straight judgement
of the morphosyntactic features being exam-
ined. For instance, the pilot version included an

unmarked sentence (2’).
(a’) She takes three plates from the dresser.

This sentence, however, was judged by infor-
mants as “lrish”, contrary to my expectation,
because of the use of the word “dresser”. This
word sounded “Irish” to some speakers. The

sentence (a2’) was then altered into (a).
(a) She takes three plates from the cupboard.

The main concern in making use of this exam-
ple was how this syntactic form is recognised
by speakers, not the lexicon. Thus, the neutral
or less-culture-oriented word “cupboard” was
employed instead of “dresser” or “press”.”
Actually, one respondent gave the following
sentence (a”) in his note of “what we would

say .

(4)  This might remind one of the Labov’s (1973) exam-
ple illustrating the difficulty that can beset attempts to
tap native speaker institution on syntactic structure, in
this case about the so-called “positive anymore”,
Interviewer: Can people say round here We go to the
movies anymore?
Subject: We say show, not movies.
(cited by Milroy and Gordon 2003: 175)
This kind of dialogue also occurred in my elicitation
concerning syntax. In passing, I got to know in one ses-
sion with an informant that speakers of SWHE say pic-
tures, not show or movies.

(a”) She took three plates off the press.

(Listowel, born in 1950s, male)

His answer to the “use” question (Q1), never-
theless, included (a). As far as the results of
the questionnaire are concerned, the aim of
having respondents pay attention to the syn-
tactic respect seemed to have been attained.

Besides the selection of the words, minimal
pairs such as (c3) and (c2) for the ’tis/it is
alternation and the presence/absence of that,
(h1) we’ll and (h2) the two of us’ll, (g2) and
(gl) for be V-ing vs. have V-ed were included,
although the pairs had to be limited. Of these,
(c3) was a “dummy” sentence, in that the
Keane corpus does not include such a pattern,
but this seemed to be useful to see speakers’ at-
titudes toward correctness. The lexical example
(j1), though not from Keane’s work, was
adopted from my previous survey in 1999 con-
cerning expressions which speakers themselves
regard as “Irish English”.”’ The arrangement
of sentences in the list was also considered. The
unmarked sentence (a) was numbered as (2),
following its counterpart (1), the minimal pair
differing in the third-person singular present-
tense marking -s. As to the ordering of the sen-
tences, syntactic variations having common
words were listed in the first half.

This survey of speakers’ socio-linguistic
awareness was part of the questionnaire. It
contained eight pages in total, including the
cover letter, one face sheet of the respondent’s

information, two pages concerning the present

(5) The previous survey refers to an open-ended ques-
tionnaire (N=103), wich was undertaken in 1999 in
Cork for the purpose of discussing langugae and iden-
tity.
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topic, and four pages asking about speakers’
socio-linguistic attitudes and social orienta-
tions."® This questionnaire was time-consuming
for respondents, but priority was given to the
quality of information at the cost of efficiency
in conducting the survey. All anonymous re-
spondents were asked to complete the question-
naire after instruction beforehand by the
present author and key supporters, namely
local people who co-operated with my work as
informants/consultants. The survey, being
completed by supplemental interviews with in-
formants, produced not only data but also
meaningful comments produced by speakers’
intuition, sometimes with their hesitation, in a
way that anonymous surveys could not do.
Feedback from the speakers offered qualitative
support to the result of this survey.

Data was collected from thirty-eight
speakers from Listowel and twenty-six speak-
ers from Cork. From Listowel were twenty
men and eighteen women, their ages ranging

between fifteen and seventy-eight. From Cork,

(6) The whole design of this project is given below. For
the present purpose, the second survey (Sheet B) will
be only referred to on occasion.

Aim:

(A) To see speakers’ linguistic awareness of
morphosyntactic features, especially in terms of aware-
ness of “Standard” and “Irishness”.

(B) To discuss the assumption that speakers’ linguistic
awareness accommodates their orientations and can be-
come a motive force for language change.

Method:

To attain the aim (A):

1. Examine in what features speakers find “bad
grammar” and “Irishness” (Questionnaire)

2. Examine social connotations of the respective fea-
tures, which speakers reveal in their comments. (Inter-
view)

To attain the aim (B):

1. Examine the relationship between the speakers’
awareness and subjective judgements about the use
(Questionnaire)

2. Examine the speakers’ orientations and identity
and the relationship between these and their linguistic
evaluations. (Interview)

there were nine men and seventeen women,
their ages ranging from thirteen to eighty.
Seven respondents cooperated in this survey by
interview, and others filled in the form which
ensured anonymity. The numbers of respon-
dents were relatively even across the age
ranges. In terms of occupation, they included
students, retired people, managers, shop keep-
ers, sales assistants, teachers and housewives.
Other jobs that a minor number of the respon-
dents held included factory workers, drivers,
self-employed, childminders, caretakers, secre-
taries, volunteer workers, librarians, actors,
train conductors, therapists and painters. All
except one had received secondary school educa-
tion and approximately half of the respondents
(aged 30 years and over) marked University/
College/Institute for their most recent aca-

demic institution.

3. Results

To give the overview, the lexical items, in
general, gained more marks than morpho-

syntactic features in terms of “use”, “non-use”,

“incomprehensibility”, “bad-grammar”, and
“lrishness”. Of the morphosyntactic features,
the do be form, including (el) and (e2) (named
“the E group™), is highly conspicuous. The less
marked feature was the G group, so-called

perfect sentence.

3.1. Speakers’ judgement: “Use” vs.“Non-use”

There is an obvious division between “use”
and “non-use” judgements depending on the
featured groups (see Figure 1). The majority
of the respondents reported their “use” in the
D group (There... sentences), the F group (Be
after V-ing/NP sentence), the G group (“per-

fect” sentence), the H group (cliticisation), and
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to some extent the J group (lexical items). By
contrast, the B group (non-canonical constitu-
ent order), the C group (cleft-(like) sentence),
the E group (the do be V-ing/AdjP form) and
the | group (“Non-standard” usage) were
regarded as “non-use”. It is noted that the E
group (el: I do be taking three plates from the
cupboard. / e2: She does be lovely with her long
hair.) were judged as “non-use”, far more
often than the other groups. The numbers of

the obtained marks for *“non-use” vs. “use”
were respectively: (e1) 32 vs. 2 and (e2) 31 vs.
0. The comparatively high mark of “non-use”
of the B group is noteworthy when we see, on
the other hand, that the D group (There....

sentence), especially in (d1) and (d3), tends to

be reported as “use”. In these examples,
speakers’ judgement of “use” overtakes that of
“non-use”. The sentence (j1), which has a rep-
resentative “trendy” lexical item, significantly
obtained a high mark of “use” (*non-use” vs.
“use”=40:4). It has to be noted that there were
be

mentioned in the description of the individual

certain dialectal differences, which will

features
Figure 1.
“Use” vs.“Non-Use”:Speakers’Judgement
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3.2. Speakers’ judgement: “Don’t understand”
The lexical example (j3) “cnamhsheal-
ing” was outstanding in the respect of incom-
prehensibility, although this word tended to be
understood by the majority of the Listowel re-
spondents who were born before 1960. The sur-
vey confirmed that (h4) amn’t | ...? failed to

be understood by younger Cork respondents.

Figure 2.

Speakers’Judgement:“Don’t Understand”

25 .
20
1
15
O Listowel
10 @ Cork

3.3. Speakers’ judgement: “Bad Grammar”
The lack of the third-person singular pre-
sent-tense marker -s, exemplified in (il), may
give the first good reference to the speakers’
judgements. Notably, the E group (el) and
(e2), i.e. the do be form, were exceedingly
marked in “non-use” and “bad grammar”,
compared to the lack of the -s marker. It was
clear that the do be forms are associated with
non-standardness in the language today. It was
very often the case especially in interviews,
that the respondents revealed the overwhelm-
ing bad-grammarhood of the do be form. A
written comment from a Listowel respondent

attests this clearly:

We never say “do be” or “does be”—
bad

(Listowel, born in 1980s, female)

considered  very grammar.
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Figure 3.
Speakers’Judgement:“Bad Grammar”
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Secondly, it is significant to note that the non-
canonical constituent order (b2) Taking three
plates she is, but not (bl) From the cupboard
she takes three plates, obtained higher marks
in terms of the “bad grammar” than other

morphosyntactic features. Lexical items and

[Tablel] Top and last 5 items of the “bad
grammar” judgement

TOP Judged sentence MU 2Ly
of marks

1 (el) | do be taking three 42
plates from the cupboard.

2 (e2) She does be lovely with 37
her long hair.

2 (i1) She take three plates 37
from the cupboard.

4 (b2) Taking three plates she 21
is. 0 VP frontingO

5 (i3) | asked for today’s spe- 16
cial and she putting plates
on the table. [0 Subordinat-
ing andOJ

LAST

5 (a) She takes three plates 3
from the cupboard.
0 Unmarked present

5 (d1) There’s no one can 3
deny it.

3 (h1) We’ll visit here tomor- 2
row.

3 (j2) That amadan put eggs 2
in my bag.

2 (g2) My sons have visited 1
there for many years.

1 (J1) How’s the craic? 0

“have perfect” sentences were the last charac-
teristics of which speakers made the judgement
“bad grammar”. The list of the top five and the
last five may be useful to illustrate the ten-

dency of the speakers’ judgement (Table 1).

3.4. Speakers’ judgement: “lrishness”

The J group of the lexical items was con-
siderably more marked than the other groups
in respect of “Irishness” (See Figure 4). It be-
came obvious from the questionnaire that
speakers are readily aware of “lrishness” in
lexical items. Of the morphosyntactic features,
(c2)
which was followed by (h5) having ’twouldn’t

'Tis lovely she is, was highly marked,

in the sentence initial position. The significant
difference among components of the same
group was noted especially in the B and C
groups. This will be discussed in the description

of the respective feature groups in 5.1 and 5.2.

Figure 4.
Speakers’Judgement:“Irishness”
50
45 g
40
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30 20
25 O Listowel
20 O Cork
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st [l
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It is noteworthy that gradational distribu-
tion or containment hierarchy was found in the
respondents’ answers as to the judgement of
“Irishness”. Most of the answers contained
lexical items of the J group. Eighteen respon-
dents chose numbers only from this group;

morphosyntactic features, when being included
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[Table2] Top and last 5 items of the “Irish-
ness” judgement

TOP Judged sentence MU 2Ly
of marks

1 (j2) That amadan put eggs 48
in my bag.

2 (j3) Don’t be cnamhshealing! 44

3 (j1) How’s the craic? 43

4 (c2) 'Tis lovely she is. 28
O Cleft-like ’tis...sentencel]

5 (d3) There was a great 18
housekeeper lost in you.

LAST

5 (c3) It is lovely that she is. 5
O Dummy clefticO

5 (g2) My sons have visited 5
there for many years.

5 (h3) You’ve the name of a 5
good employer.

2 (bl) From the cupboard she 2
takes three plates.
O PP frontingO

2 (h1) We'll visit here tomorrow. 2

1 (a) She takes three plates 1
from the cupboard.
O Unmarked present[]

1 (i1) She take three plates 1
from the cupboard.

in the answer, were in most cases reported in
addition to the lexical items. The tendency of
speakers’ judgement of “Irishness” is shown in
Table 2.

4. Speakers’ attitude towards Hiberno-
English and its characteristics

Generally speaking, concerning the “use”
and “non-use” judgements, generational dif-
ference was not obvious from the data, while
the regional difference was noticeable. Listowel
respondents tended to report “use” more than
“non-use”, while Cork respondents reported

“non-use” than “use”. The following table

shows this tendency. Remember that Q1 is con-

cerned with the “use” judgement; Q2 is “non-

use”; Q3 is “cannot understand”; Q4 is “bad
grammar”; Q5 is “lrishness” and that the re-
spondents are asked to list as many as they like

in the answer to each question.

[Table 3] Average number of each respondent’s

report
QL Q2 Q3 Q4 Q5
Listowel 5.7 5.0 1.0 4.5 5.9
Cork 45 5.4 0.8 4.7 5.1

The relationship of the speakers’ subjec-
tive judgements between “use”/“non-use” and
“Irishness” and between “Irishness” and “bad
grammar” raises an intriguing topic for dis-
cussion, although there is less to say about the
more predictable link between “non-use” and
“bad grammar”. A brief sketch of the relation-
ship between the two categories with particular
reference to “Irishness” is made, but without
nothing further statistical and itemised details.

Certain types of distributional tendencies
were observed in the questionnaire. It would be
fair to say at first that majority of the respon-
dents’ answers to the “Irishness” question con-
tained both of the items “use” and “non-use”.
As noted in 3.4, the lexical items were in many
cases listed for the answer of “lrishness”,
which most of the respondents commonly in-
cluded as the answer to their “use”, especially
so for the craic example. Besides this, a certain
attitudinal grouping is possible ; the group
which can be tagged tentatively with “Use of
Irishness”, for example when a respondent com-
mented as to the question of “Irishness” with
“We use these expressions in everyday talk”
(2006, Cork, born in 1950s, male). There were a
few numbers of answers where the listed items

in “Irishness” closely overlapped with the ones
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in “bad grammar”, which the respondent
would not use.

Dominant comments to the “lIrishness”
question were “They have Irish words”, some-

times with a meaningful remark such as:

“Craic” is a uniquely Irish word which we
have incorporated into the English lan-
guage. Also amadan is used in English
speaking even though it is an Irish word.
(2006, Kerry, born in 1984, female)

Craic, which will be discussed in 5.9, is not a
word of Irish origin. However, this word is
recognised as an “lrish word” by speakers.
What can be an effective force in the actual use
of language is not so much what it is as what
speakers themselves find in the language and in
a particular linguistic form or its components.
This item (j1) gained the most points in the
answer to “use”; the highly marked as having
“Irishness” almost as equal to the other two

lexical items of the Irish origin. (J1) tended to

be cross-reported in “use” and “lrishness”,
that is, most of the respondents who reported
their “use” of (j1) marked this item in the
“Irishness” judgement, and vice versa.

Besides awareness of “Irishness” in lexical
items, speakers were sometimes conscious of
some stereotypical expressions, which they de-
scribe as “Stage Irish”, a represented image of
what Irish people might say. The “Stage Irish”
is commented in the questionnaire, for example

as follows:

Some of these expressions are “Stage
Irish”and not used in every day life. (2006,
Cork, born in 1920s, male)

Also in the interviews, speakers present their
consciousness of syntactic replications in HE.
The replications are often described as “direct
translation”, perceived favourable to some
speakers and unfavourable to others. In many
cases, speakers seem to be unconsciously aware
of the Irish Gaelic stem, having good knowl-
edge of Irish and syntactic differences between
Irish and English (see 5.1 for example). These
speakers’ attitudes concerning how they relate
“bad grammar” with what are perceived as
“direct translations” and who associates the
direct translations from Irish Gaelic with “bad
grammar” are important as they are; these
issues should be closely addressed in further

studies."”

5. Speakers’ awareness of the lexical
and morphosyntactic forms

Speakers’ awareness of the respective
grammatical features of HE will be described
based on results of the questionnaire. Their
awareness towards lexical items will be also
appended, as it provides a good comparative
reference. Examples from works by John B.
Keane and data taken from my eliciting session

will be given when needed.

5.1. Non-canonical constituent order
The marked constituent order is a signifi-
cant syntactic device for marking informa-

tional saliency in SWHE, as is illustrated in (1):

(1) Mike: (Entering). What were you doing,

then, around the house?

(7)  The interface between “Irishness” and “bad gram-
mar” is considered by Shimada (2007b) from a
postcolonial viewpoint. Some recent examination which
revisits the data to consider if these two indexes have
positive correlation or not is forthcoming.
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Looking here and there and walking on
your toes!

Pats: Thinking to steal a few eggs | was,
but | changed my mind and said to
myself that | would ask first before |
went stealing. [SIV35]

In the underlined clause of (1), a higher value
of information is placed on the first minimal
constituent ‘thinking to steal a few eggs’,
which means that this constituent is salient in
the information structure. Saliency, sometimes
in conjunction with phonological prominence,
is syntactically expressed by marked constitu-
ent order (Shimada 2010: 100-1). Non-finite
VP, Pred-NP, Obj-NP, PP can be in the sen-

tence initial position, as in (2)-(5).

(2) nerveGone to buy the wedding cloths
they are. [SIV34]

(3) w-eraBloody good firing it was, too!
[STD10]

(4) weonFifty pounds Dota gave to buy the
clothes and the drink for the wedding.
[SIV34]

(5) eelnto jail ye should be put, a brace of

dirty beggars. [SIV24]

In the questionnaire, two sentences were in-
cluded.

(b1)

plates.

rsFrom the cupboard she takes three

(b2) wons veTaking three plates she is.

The non-canonical constituent order, or this
fronting pattern, was judged as “non-use” in
general. It may be that the respondents found

it difficult to picture a scene for its actual use

in their mind when only a sentence without the
context was given, since this syntactic pattern
is closely related to the mapping of the infor-
mational saliency.

It is important to note that the VP front-
ing sentence (b2) is a marked feature in terms
of speakers’ awareness, which means that
more respondents reported (b2) for their “non-
use”, “bad-grammar”, and “Irishness” answers
than they did (b1). There were some comments
that revealed the speakers’ awareness of the
Irish-Gaelic syntax, with one comment on (b2)

given in the interview being cited below.

You wouldn’t say it in English. That’s the
way you speak in Gaelic. [...] It’s correct in
Irish, bad in English. If it is translated in
back way, it would be wrong. [2006,

Listowel, 1930s, male]

Needless to say, this speaker’s comment is well-
directed if we have Irish on one hand and StE
on the other. The Irish sentences, which corre-
spond to the two HE sentences judged in the

survey, are given in (6) and (7).

(6) From the cupboard she takes three
plates. [0 (b1)]
Ok.On  gcofra
from the cupboard PRT takes
phlata. [lrish]

a thégann si

she
tri
three plates

acepane. FYOM  the cupboard she takes three
plates. [StE]

(7) Taking three plates she is. [0 (b2)]

Ok. Ag tégant tri phlata at si. [lrish]
(at) taking three plates bi.REL she

unaceeptante * 1 AKING three plates she is. [StE]
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The speakers’ insights into language revealed
a lot about the syntactic difference between
English and Irish. Remarkable were significant
discrepancies of the speakers’ judgement be-
tween VP and PP fronting sentences. Table 4
highlights these discrepancies.

In addition, the VP fronting type as in (7)
ranked as fourth in the “bad grammar”
judgement, while (6) ranked among the last
five in the judgement of “Irishness”, as shown
in Table 1 and Table 2. It seems a fair conclu-
sion that the judgemental difference between
(bl) and (b2) is caused by the acceptability,
which may be formed in reference to St and

respondents’ knowledge of the Irish language.

[Table4] Judgement of non-canonical con-
stituent order: obtained marks

PP fronting VP fronting
Use 3 0
Non-use 21 26
Bad grammar 8 21
Irishness 2 10

5.2. Cleft(-like) sentence

The survey included the three sentences

(c1)-(c3):

(c1) It is from the cupboard that | take three
plates. [StE cleft model]
(c2) 'Tis lovely she is. [from Keane]

(c3) It is lovely that she is. [dummy cleftic]

In general, respondents tended to report
their “non-use”, although the Keane corpus
found frequent use of certain patterns, for
example the (c2) type. This may be because the
respondents had difficulty in picturing a scene
in their mind due to the absence of the context,

as with the case of con-canonical constituent

order. The (cl) sentence is a cleft sentence
made on the model of StE, having a PP in focus
with the presence of that. The sentence (c2)
was based on an example from a playscript
written by John B. Keane; (c3) was a dummy
sentence, that is, in both StE and Keane’s
language it is unacceptable, *It is lovely that
she is. The sentences given in the questionnaire
are tagged here by the nicknames: (cl) StE
cleft model, (c2) from Keane, (c3) dummy
cleftic.

There were significant regional differences
observed in the judgements, especially of (c2).
While the Cork results showed that (c2) was
the most unlikely to be used among the three in
this cleft(-like) group, the Listowel results
suggested that (c2) was least unlikely to be
used. To the Listowel respondents, the StE cleft
type (c1) was the most unlikely to be used and
the dummy cleftic (c3) followed this. The ’tis
pattern (c2) was distinctively marked from the
other two sentences by both Listowel and Cork
speakers in terms of “Irishness”. This may be
caused by the existence of the "tis form, its fol-
lowing constituent having AdjP fronted, and
the absence of that.

As for the cleft(-like) sentence, careful ex-
amination is required in detail concerning
types of the fronted constituent, the difference
between ’tis and it is, and the occurrence of
that. It should be taken into account that the
construction exhibits a formal similarity with
the StE cleft although their function is not the
same, which was demonstrated in my earlier
study based mainly on the Keane corpus
(Shimada 2010: Chapter 4). This is, impor-
tantly, reinforced by the present Listowel
speakers’ intuitions. It has nevertheless become

clear from the questionnaire that (c2) has an
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extra-linguistic connotation of “lrishness”,
which is not admitted in formally similar ex-

amples of a cleft and a dummy cleftic sentence.

[Table 5] Cleft-like sentences: Cork & Listowel

00 Cork[d cleft-like sentences

cl c2 c3
Use 2 1 1
Non-use 9 11 8
Don’t understand 0 0 0
Bad grammar 4 6 5
Irishness 4 12 2
Sum 19 30 16
O Listoweld cleft-like sentences
cl c2 c3
Use 4 3 3
Non-use 15 5 10
Don’t understand
Bad grammar
Irishness 2 16
Sum 24 32 22

5.3. There... sentence

HE has the speech pattern in the contexts
where StE does not employ the there sentences.
In particular, the Keane corpus includes such
non-StE patterns as: (i) There’s(d There is)
[comp SUbj-NP VP ], with a Subj-NP quantifier or
modified with an adjective quantifier, and (ii)
There’s (O There is) NP in Pron-Obj.

(i) There’s(O There is) [wmp Subj-NP VP 1.
(8) I’'m not in the habit of dismissin’ faithful
servants. They were white an’ pearly one

time an’ there's many a gay soldier could

tell you the same. [MYM 39]

The underlined sentence in (8) can be trans-
lated as ‘Many gay soldiers could tell you the

same.” in StE. (9)-(10) are examples for this

type.

(9) You know what they can do as well as |

do and there’s nothing in the world will

buy them off. [STD 41]

(10) You’re a fine moral woman, ma’am.
There’s no one can deny it. [HHM 23]

(ii) There’s(d There is) NP in Pron-Obj.

(11) 1 knew there was good news in you when

you walked in the door with Patrick.
[HHM 31]

It is noted that the HE sentence There was good
news in you. is expressed in StE as ‘You had
good news.” (12)-(13) are the examples for

this type from the Keane Corpus.

(12) There’s a big change in you from the day
you left. You were stinkin’ cryin’ that
mornin’!  [MYM 29]

(13) Poor Sive! What are ye doing to her? Is
there no heart in you at all? [SIV 33]

The following (14) is an idiomatic sen-
tence in HE. The underlined sentence expresses
a compliment, which means “You would be a

great housekeeper’.

(14) There was a great housekeeper lost in

you. You have the games and the antics
of a woman the way you handle the
brush. [SIV 37]

This type of phrase has not attracted scholars
of HE, but this is one of the important forms
that characterise HE. (15) is another example

from speakers in Cork.
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(15) [Context: Mary is in her garden.
Neighbour passes and admires the gar-
den. He talks to Mary:]

These flowers are so beautiful. There’s a

great gardener lost in you.

There’s a great gardener lost in you.
“You would be a great gardener.’
(Mary is not a gardener by profession,

but she could have been a gardener.)

In the survey, the following three sentences

were included:

(d1) There’s no one can deny it.
(d2) 1 knew there was good news in you.
(d3) There was a great housekeeper lost in

you.

All sentences in this group are cited from
Keane’s work. They are, however, different
from the two characteristic groups introduced
before this, namely the non-canonical constitu-
ent order and cleft(-like) sentences. Concern-
ing the there... sentence, respondents tended to
judge the examples in this category as “use”.
The sentence (d1) is an example of the there’s
[om» Subj-NP VP] construction; (d2) is a
construction where the experiencer/posseser is
expressed in the PP of in: (d3) is a similar
construction but is regarded as an idiomatic
saying which means “you would be a great
housekeeper”.

It is noted that (d1) was not markedly
recognised in terms of “Irishness”, although it
is also one of the characteristics of HE. On the
other hand, (d2), being competitive to (b3),
was associated with “lrishness”. Importantly,

the generational difference was obvious

especially in the “use” judgement of (d1):
Older respondents, regardless of whether from
Cork or Listowel, reported their “use” in the
guestionnaire, but not so with the younger re-
spondents. In addition, it is interesting to see
that (d3), compared with other two, tended to
be judged as “use” in Cork. The idiomatic (d3)
was popular in Cork, as far as this survey is

concerned.

5.4. Do be V-ingZ/AdjP form

In SWHE, do be (~ing) functions as a
habitual marker that does not receive prosodic
prominence in this do and be sequence. The do
be form, where do and be are joined together as
a phrasal compound, seems to be fossilised,
though keeping the meaning of habitual, in
contemporary Vvarieties of SwHE (Shimada
2006a).

(16) We do be praying for you in our prayers,
whenever we get the notion to kneel.
‘We usually/always pray for you in our

prayers, whenever...’

In the Keane corpus, the most dominant pat-
tern of the do be sentences is do be V-ing, while
there are other patterns in the SwHE play
texts, such as do be AdjP, (AdvPO AdvRelP)
do be, as in (17)-(19).

(17) They do be lovely with their long hair
jumping up and down on their shoul-

ders... [SRG 27]

(18) Have you no knowledge of the way a
woman do be the night before? [SIV 38]

(19) Will you open it or you’ll drive me to
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Gleann na nGealt where your own equals
do be. [SIV 39]

In the results from the questionnaire, as
mentioned, the do be form gained the highest
marks for “non-use” and “bad grammar”.
Their respondents’ judgements of the follow-
ing two sentences in the five categories were
almost identical. It follows that the do be
pattern itself, regardless of the class of the
constituent complementing do be, is regarded

as “bad grammar” which they would not say.

(el) | do be taking three plates from the cup-
board.

(e2) She does be lovely with her long hair.

This grammatical form is sociolinguistically
stigmatised, which was testified by speakers in
my eliciting sessions. They illustrated the

speakers’ socio-linguistic awareness.

Not everybody knows that it is wrong. So
accepted. Many people who use it don’t
realise it’s incorrect. (2004, Cork, age

group: 30s, male)

Small amount of people would say...It's

wrong, bad, obsolete...
(2004, Listowel, 50s, male)

No, no. 'Tis bad grammar. You don’t say
it. (2004, Listowel, 50s, female)

The impression | would have is, yes, the
person is... The age of the person is impor-
tant. If "tis an old person, | would smile
and "tis condescending smile. [...] I feel su-

perior. [...] but If "tis the things when my

pupils in the school said to me, | would cor-
rect them, you know, and would say ‘no,
that is not correct’. (2004, Cork, 50s, male)

People who say it mostly got very little
chance to go to school through poverty in
the past. Now in 2004 Ireland is a rich
country and you will not hear it at all.
(2004, Listowel, 70s, female)

These comments indicate the use of do be with
reference to the knowledge of the StE grammar
learned in school. It may be that this linguistic
form has in a way served as a criterion of edu-
cation and thereby socio-economic status. A
linguistic feature that was once labelled as “bad
grammar”, and what is more, as “not-well-
educated” or “for poor people”, draws speakers’
excessive attention, which may have hindered
the speakers from using that “stigmatised”
form."®

The do be form, generally speaking, seems
to be moving into disuse, if we look at the con-
temporary situation. It is true, however, that
the majority of the HE speakers, both urban
and rural, even including the younger genera-
tions, have certain recognition or competent
knowledge of the relationship between the do
be form and its linguistic function. Speakers’
knowledge about this HE construction,
moreover, is formed by reference to the Irish

language, as was indicated,

(8) It is not intended to imply that the do be form is
and will be entirely lost in this dialect. There are SWHE
speakers/consultants who internalise this component
in their grammar. The characteristic where speakers
are aware of its unfavourable social connotations may
come to obtain covert prestige (cf. Labov 2001 “The
nonconformity hypothesis™).
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The phrase “I do be...” is a direct transla-
tion from Irish. In the Irish language there
are 2 present tenses-“l am” and “I do be...”,
but in English there’s only one. But this di-
rect translation isn’t used in all parts of
the country. (2006, Listowel, born in 1980s,

female)

This respondent listed only the do be examples
in her answering to the question of “lrishness”.
Interestingly, it was not regarded as “bad
grammar” by this respondent. It may be that
younger speakers are today more generous to
this form in term of judgement of grammati-
cality, though the data was too small to
demonstrate the generational tendency. It is
assumed that this construction was in active
use until the 1950-1960s, but today is in relative
decline, taking on unfavourable social connota-
tions associated with its conspicuous non-
standardness. Furthermore, such bad conno-
tations may be disappearing over time due to
disuse, which is slightly indicated from the

generational analysis of the results.

5.5. Be after VV-ing/NP construction

The be after V-ing/NP construction is a
well-known characteristic of HE. The form of
be after NP(I VV-ing) is common in BrE, but
there is an apparent mismatch of its meanings
between HE and BrE (e.g. Harris 1985). The
basic property of this construction in HE is to
denote the present status where a certain activ-

ity or event has been and is completed.

(99 It may be noteworthy, however, that these two
perfect forms do not express the identical sematic/
pragmatic range. Shimada (2010: 205) illustrates a
pragmatic difference underlying the distribution of be
after V-ing and have (just) V-ed in contemporary
varieties of SWHE.

The be after V-ing construction in HE
overlaps the aspectual domain of have (just)
V-ed in StE, and they are thus translated as in
(20)(see Harris 1984, 1985, Kallen 1990,
Filppula 1999)."

(20) 1 was asleep an’ | woke up. [...] ’'Twas
gallin’ to be woke up out of it, and | was

just after going to sleep too. [HHM 49]

I was just after going to sleep too.

‘I had just gone to sleep, too.’

There are two patterns concerning the
phrasal categories of the be after predicates,

though (ii) is less frequent than (i).

(i) NP-Subj be after V-ing
(21) | am after having tea.
‘I have (just) had tea.’

(ii) NP-Subj be after NP
(22) Brian is after his lunch.
‘Brian has (just) had lunch.’

Adverbs such as just and only often occur in
the be after V-ing/ NP construction so as to
stress the recentness of an accomplished activ-

ity or event. Besides the cited examples,

(23) We're only just after rising from the
table. [SIV 14]

(24) I'm only after the supper Mister
McLaine. [CHT 13]

In the questionnaire, the two types of this
category, (f1) be after V-ing and (f2) be after

NP, were included.

— 14—
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(f1) 1 am after taking three plates from the
cupboard.

(f2) Tom is after his supper.

The former (f1) was slightly more marked in
terms of the speakers’ awareness, but they
were both judged as “use”. The be after V-ing
/NP construction gained the highest mark of
the “use” judgement in morphosyntactic fea-
tures in the survey, with the exceptions of such
unmarked sentence as She takes three plates
from the cupboard and the example of NP+clitic
will CI1), seen in the sentence We’ll visit here
tomorrow. The data suggested that the feature
be after V-ing/NP was favoured and that
“Irishness”, rather than grammatical infelicity
in terms of the standard norm, was recognised

by speakers.

5.6. Be V-ing AdvP “perfect” sentence

Two examples which express meanings of
perfect in HE were included in the question-
naire. The (gl) example represented a HE dis-

tinctive type, while (g2) was the StE version.

(gl) They are visiting here many years.
(g2) My sons have visited there for many

years.

HE has the be V-ing AjdP(durative) pattern,
which denotes “perfect” meaning. The term
“perfect” is here used according to the tradi-
tion of HE studies. Traditionally, it has been
said that (gl) in vernaculars of HE means
“They have visited here for many years” (Har-
ris 1993, Kallen 1990, Filppula 1997, 1999 etc).
However, in my examination, (g1) has the im-
plication that they will keep visiting there, in

addition to the meaning of perfect, which the

StE have perfect form denotes. Thus, in SWHE,
(25b), a type of the StE have perfect, can have
different semantic range from (25a), although
(25b) is often replaced by (25c¢) in natural
speech of HE.

(25) a. They are visiting here many years.

‘They have visited here for many years
(and will keep doing so).’

b. They’ve visited here for many years.
‘They have visited here for many years
(but not any more).’

c. They visited here {with/¢@ } many
years.
‘They (have) visited here for many

years.’

Back in the survey, results from the ques-
tionnaire revealed that this “perfect” group
was the most unmarked in terms of speakers’
awareness. The following (gl) and (g2) were
both likely to be used, displaying similar

judgemental tendencies. It is important to note

the generational gradation of the “use
judgement: The older generation of the
Listowel respondents, who were born before
1950, reported their *“use” of (gl), but not
(g2), those in 1950s reported use of both (gl)
and (g2). When younger generations marked
either form, it was (g2).

In the Keane corpus, there is a sentence
(26), where with is used for the expression of
the duration of the activity of ‘visiting’ with a
HE-specific phrase many a year. This use of
with is one of the characteristics of HE (see
also Filppula 1999: 232).

(26) They are visiting here with many a year.
[SIV 21]
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In HE, the preposition with can be used in ref-
erence to the past, while for is used with no ref-
erence to an activity or event in the past.
Present-day speakers of SwHE in general, as
far as | have examined, are unlikely to use
with, which was taken into account in the ques-
tionnaire. It is noteworthy that one respondent
presented a following sentence (27) as his own
use in the questionnaire, answering to the
question: ‘What expressions or phrases do you

regard as Irish English (Hiberno-English)? .

(27) 1 am living here with ten years. (2005,
Cork, born in 1920s, male)

Again, it is important to note the semantic
range of the so-called be perfect in HE. This is
called “extended-now perfect” by Harris (1984,
1993) and Filppula (1990, 1999) and “extended
present perfect” by Kallen (1990). I use the
term, “be perfect continuous” pattern, for the
usage of the be V-ing form adjoined by an
AdvP of duration (see Shimada 2010: 165-176
for the semantics and distribution). The
respondents were likely to report their “use” of
this pattern. In HE, the have perfect has lim-
ited distribution, and speakers consider it nor-
mative (see Table 1 for its low “bad grammar”
judgement). Given that the be perfect continu-
ous and have perfect forms refer to incongru-
ent semantic ranges, it is reasonable to conceive
that be V-ing, which forms a part of the be per-
fect continuous pattern [be V-ing + time-
AdvP], vields its established semantic
distribution in HE and that it is retained as un-
marked in terms of speakers’ socio-linguistic
awareness. The usage of the be perfective
continuous is not common in StE and other va-

rieties of English. It is, however, not regarded

by HE speakers as unique to their variety, as
seen in the low “Irishness” judgement obtained

in both (g1) and (g2) in the same extent.

5.7. Cliticisation: Amn’t | ~?,"Twouldn’t etc.
Cliticisation is one of the important char-
acteristics of HE. Five sentences in this cate-

gory were employed in the survey:

(h1) We’ll visit here tomorrow.

(h2) The two of us’ll take three plates from the

cupboard.

(h3) You've the name of a good employer.
(h4) Amn’t I like a scarecrow?

(h5) ’Twouldn’t be a good thing.

Two sentences from the cliticisation cate-
gory, the amn’t | ~? example (h4) and the
‘twouldn’t example (h5) are focused on here,
since they particularly highlight significant
aspects of speakers’ awareness. In the Keane
corpus, there are sentences of amn’t | ~ as in
(28)-(30) and phonological words formed by
the clitics "twouldn’t, ’tis and ’tisn’t as in (31)-
(32). They frequently occur in his plays and

letter series.

(28) Amn’t | the same as any other man?
[HHMG66]

(29) God help us, amn't I like a scarecrow al-
ways,... [SIV 4]

(30) Amn’t | supposed to have a fortune or
something? [HHM 7]

(31) 'Twouldn’t do your heart good to see
them two young fellows going’.
[MYM17]
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(32) 'Tis inclined to be a bit showery, but all
in all, ’tisn't bad for the time of year.
[FLD 32]

In the results, there were obvious local differ-
ences between Listowel and Cork. The amn’t |
~? example (h4) was highly marked in terms
of speakers’ awareness in Cork, being dis-
tanced from other items in the category of
cliticisation. On the other hand, in Listowel,
(h4) was not so marked as (h2) the Two of
us’ll ~ example and (h3) the cliticisation of the
non-auxiliary verb have. The ’twouldn’t
example (h5), instead, was the most marked
item in Listowel. The data shows that Listowel
speakers, both younger and older, were likely
to use "twouldn’t and associated this item with

“Irishness”. It is interesting to see that to Cork

Amn' [ : LISTOWEL

Irishness, 8 Use, 8
Non-use, 3
Bad Grammar, L don't
5 understand, 1
Amn’'t I: CORK
. Use, 2
Irishness, 7

Non-use, 12

Bad Grammar,
9
don't
understand, 4

speakers this item is nothing but a type of
rather unmarked cliticisation.

The difference of speakers’ judgements
between Listowel and Cork was most promi-
nent in the amn’t | ~? example (h4). The
judgements of “use” and “non-use” in the two
places are shown in the pie charts . Cork res-
pondents in general are unlikely to use this
item, regarding it as comparatively bad gram-
mar, although certain “lrishness” was also
recognised. It is clear that this feature was
marked in Cork, since a larger number of the
Cork respondents reported “non-use” of this
item than they did of the missing of third-
person singular -s ending. Listowel speakers, in
contrast, tended to report their “use” of amn’t
1~? and associated this item more with “Irishn

ess” than with “bad grammar”.

5.8. [maincaue] @and NP V-ing construction

The conjunction and in HE is productive in
speech of HE. The salient characteristics can be
seen in the use of the [main dase] @and NP V-ing
construction. Examples of this and construc-

tion in the Keane corpus are given in (33)-(35).

(33) We hadn’t our dinner yet and the two of

us fasting since morning. [FLD 20]

(34) | asked a few of the boys in for a drink
and he hiding all the time around in the
stairway. [FLD 31]

(35) I'll tell you about a goose | saw roasted
one time an’ | vistin’ a house over in
Causeway. [HHM 27]

In the survey, one sentence was included as

one of the non-standard usages. This was (i3)

— 17—
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in the followings.

(i1) She take three plates from the cupboard.
(i2) She been taking them home ever since.
(i3) 1 asked for today’s special and she putting
plates on the table.

According to the survey results (see Table
6), the [man aase] @and NP V-ing construction,
which is one of the major distinctive character-
istics of HE, is not much associated with“Irish-
ness”. It was rather judged as“bad grammar”,
although the sentence (il), in which the third-
person singular ending -s was absent, gained
by far the highest “bad grammar” judgement.
If the comparatively low points of the “bad
grammar” judgement of (i2) and (i3) are
compared with other syntactic characteristics
such as non-canonical constituent order and
cleft-like sentences, it may be interesting to
note the unmarkedness of this and construc-

tion in speakers’ awareness of “lrishness”.

[Table6] Speakers’ judgements of non-

standard usage: numbers of obtained marks

3sg -s (She)been | and NP
missing V-ing V-ing
Use 2 2 8
Non-use 25 14 17
Bad grammar 37 15 16
Irishness 1 6 8
5.9. Lexical items: craic, amadan,

cnamhshealing
Three sentences having “lrish” lexical

items were included in the questionnaire.

(j1) How’s the craic?
(j2) That amadan put eggs in my bag.
(j3) Don’t be cnamhshealing!

The greeting phrase having craic given in (j1)
was employed from my previous survey in
1999. Craic in HE means ‘fun’. This phrase was
nominated most often for the expressions
which speakers themselves regarded as “lIrish
English”. Amadan in (j2) is often found in
Keane’s works and cnamhshealing [cndimhseail
(Dolan,

1999: 66)] in (j3) is sometimes used in natural

-ing, knauvshawl~knawvshawling

speech in Listowel, with the familiar expression
Don’t be cnamhshealing!." These words are

described in a dictionary:

amadan n., (male) fool; buffoon, stupid

person; simpleton < Ir. (Dolan 1999: 8)

cnaimhseail v.n., complaining, giving out;
fault-finding; grumbling <Ir. (Dolan 1999:
66)

The survey results, first of all, show that
the lexical items as a whole are dominantly
associated with “Irishness”, but not with “bad
grammar”, as Table 7 indicates. As to the

markedness in terms of “use”/“non-use”, it is

noted that craic is prominent in the “use
judgment, while amadan and cnambshealing

are less so.

(10 The spelling “cnamhshealing” is based on the
usage by John B. Keane and was used in the question-
naire, e.g. Will you listen to him cnabshealing again?
[SIV 18]. Dolan’s (1999: 66) dictionary has cndaimhseail
in spelling. Also, it is interesting to note that in SWHE
the expression is Don’t be cnamhshealing, rather than
Don’t cnamhsheal (Dolan pc).
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[Table 7] Speakers’ judgements of lexical

items: numbers of obtained marks

. . Cnamh-
craic amadan X

shealing
Use 40 11 16
Non-use 4 12 14
Bad grammar 0 2 4
Irishness 43 48 44

The craic example (j1) gathered respondents’
reports of “use” in both Listowel and Cork, but
there is an overt regional difference of the
judgment of “use”/“non-use” as to (j2) and
(J3). The data suggested that older generation
in Listowel are likely to say amadan and
cnambhshealing. Respondents knew these
words and regarded them as Irish, which was
often mentioned in their appended comments.
This was the main reason why they chose them
for the answer of “Irishness”.

As noted, the word craic in (j1) is not
Irish-Gaelic origin in a proper sense, while the
speakers regarded it as an Irish word. The fol-
lowing three citations, the first from Dolan’s
Dictionary of Hiberno-English and the other
two from the respondents’ comments in the

guestionnaire, make this point clear.

crack /krak/ n., entertaining conversa-
tion. Ir craic is the ModE loanword crack
< ME crak, loud conversation, bragging
talk; recently reintroduced into HE
(usually in its Ir spelling) in the belief
that it means high-spirited entertainment.
(Dolan 1999: 77)

“Craic” is a uniquely Irish word which we
have incorporated into the English lan-
guage. (2006, Listowel, born in 1980s, fe-

male)

Craic is originally Irish. Amadam is origi-
nally Irish. Cnambhshealing is originally
Irish. (2006, Cork, born in 1920s, male)

Noteworthy is that the example containing
craic is most popular, or favoured, in the listed
sentences in the questionnaire. Many of the
respondents reported their use of this word;
they recognised “lrishness” in the example
having craic. A respondent who reported only
this item to the question of Irishness gave an

important comment:

True Irish saying. (2006, Cork, born in
1970s, male)

It may be that this word, which is free from the
image of “stage Irish” (which bears some con-
notation of mock Irishness), is getting
favoured in use. Speakers often testified that
craic is “very modern” and guessed correctly
that it is not from John B. Keane because of its

quite recent use.

6. Grammatical forms and their extra-
linguistic meanings

This paper has described grammatical
forms in relation to speakers’ socio-linguistic
awareness. Awareness of the salient morpho-
syntactic features and lexical items were
discussed in substantial reference to the survey
regarding speakers’ attitudes towards HE. The
basic finding from the survey and some
interview data is that speakers of SWHE have
overt awareness of “Irishness” and “Standard”.
Speakers have not only their intuitive know-

ledge of the association between a linguistic
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form and its linguistic meaning but also
knowledge of the association between the
linguistic form and its extra-linguistic mean-
ing.

The examination in this paper provides
grounds for maintaining the claim that lin-
guistic forms in HE manifest their links in
speakers’ awareness with the significant extra-
linguistic icons of “lrishness” and “bad
grammar”. A more general conclusion for this
could be that linguistic forms can be evaluated
in the meta-linguistic dimension, in which they
are assumedly placed.” It can be thus assumed
in the case of HE that grammatical and lexical
forms are mapped onto the meta-linguistic
dimension by means of speakers’ perception of
“Irishness” and “bad grammar”.

In the survey, furthermore, different
judgements to different forms are significantly
noted. This means that various linguistic
forms, including some salient HE-specific pat-
terns, can be characterised by the level of
“Irishness” and *“Standard” in speakers’
awareness. For example, as the 2006 survey
has confirmed, the VP fronted sentence Taking
three plates she is is regarded as *“bad
grammar” while “Irishness” is less marked,
whereas the PP fronted sentence From the
cupboard she takes three plates is
comparatively free from the link with
“Irishness” and “bad grammar”. Also re-
markably, the HE sentence of “be perfect
continuous” They are visiting here many years,
with its “use” being reported, is unmarked in
terms of the speakers’ socio-linguistic aware-

ness. 'Twouldn’t be a good thing is also

(1) See Jaworski and Coupland (2004) for the term
‘metalanguage’.

favoured and it is associated with “Irishness”,
although not so much as the lexical items,
craic, amadan and cnambshealing, are.

The do be form, the most marked gram-
matical form in speakers’ awareness, is one of
the good examples by which the construction of
extra-linguistic meanings can be lucidly expli-
cated. This form was, as described, the best by
far in the evaluation of “bad grammar” in the
survey, having also a certain level of evaluation
of “Irishness”. The do be form is generally re-
garded as a deviation from the “Standard”
which has been constructed in speakers’ minds;
this induces further negative social connota-
tions such as “not-well educated” or “for poor
people”. As well as any other social medium
that yields symbolic value, such social connota-
tions are attendant on linguistic features,
being shared by members of a given speech
community. The connotations thus exert an in-
evitable force on the unconscious selection and
avoidance of particular linguistic forms.

Speakers’ awareness has been illustrated
in this paper by their subjective judgements of
“use/non-use”,“lrishness” and “bad grammar?,
together with comments and findings in the
anonymous survey and in interviews and elicit-
ing sessions with informants/consultants. A
particular linguistic form, by virtue of the
speakers’ awareness, can gain its extra-
linguistic meanings, which are interwoven in
the grammatical system that functionalises
linguistic practices.

The evidence gathered from the 2006 sur-
vey suggests that speakers make significant
distinctions regarding what are favourable or
unfavourable features and regarding in what
significant ways linguistic forms are in speak-

ers’ awareness associated with extra-linguistic
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icons, namely “Irishness” and “bad grammar”.
The survey is likely to underpin the two types
of awareness functioning significantly in the
use of particular linguistic forms in HE.
Awareness of “Standard”, which is constructed
from normative school grammar and models of
StE, assigns a negative social connotation to
the features that deviate from the constructed
criteria of“Standard”. Awareness of“lrishness”,
on the other hand, being largely due to the
knowledge of the Irish language, may provide
certain effects on determining extra-linguistic
meanings and connotations of a particular
feature. The connotations are socially
dependent by nature; this is intended to mean
that they reflect the values that have been
cultivated in a given speech community.
Concerning the survey, the evaluation of
linguistic items can vary according to the
fluctuation of the relative attitude towards
“Irishness” and “Standard” in the sociocultural
context. Whether a positive or a negative
connotation is given to a particular linguistic
form relies on the direction in which the
community is shifting. For this, a further
examination of speakers’ social and linguistic

orientation is needed.
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Appendix | O Questionnaire 2006, Sheet A

<On the left page>

From the sentences (1) to (26) on the opposite page, please choose the ones
that apply to the following five statements.

You may choose as many as you like. If you think there is no relevant number,
please fill the bracket with “Nothing”. Any of your comments are welcome.

Question 10

Which sentences do you think you would use yourself?
Your answerl] [ 1
Your comment(]

Question 2[]
Which sentences do you think you would not use on any occasion (including when
you are talking with your family and friends) ?

Your answer0 [ 1

Your comment[]

Question 30
Which sentences can you not understand the meaning of?
Your answer [ 1

Your comment

Question 4[]

Which sentences do you think have “bad grammar”?
Your answerl] [ 1
Your commentl]

Question 50

Which sentences do you think show “Irishness”?
Your answerl] [ 1
Your comment(]

<On the right page>
(1) She take three plates from the cupboard.
(2) She takes three plates from the cupboard.
(3) | am after taking three plates from the cupboard.
(4) From the cupboard she takes three plates.
(5) The two of us’ll take three plates from the cupboard.
(6) | do be taking three plates from the cupboard.
(7) Itis from the cupboard that | take three plates.
(8) Taking three plates she is.
(9) | asked for today’s special and she putting plates on the table.
(10) How’s the craic?
(11) You’ve the name of a good employer.
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(12) They are visiting here many years.

(13) There’s no one can deny it.

(14) She does be lovely with her long hair.

(15) 'Tis lovely she is.

(16) It is lovely that she is.

(17) Amn’t I like a scarecrow?

(18) We’ll visit here tomorrow.

(19) 'Twouldn’t be a good thing.

(20) There was a great housekeeper lost in you.
(21) She been taking them home ever since.
(22) Tom is after his supper.

(23) That amadan put eggs in my bag.

(24) Don’t be cnamhshealing

(25) My sons have visited there for many years.
(26) | knew there was good news in you.

— 24—
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A Study on Heart Rate Variability at Rest
in a Sitting Position

HONDA Kaoru

(Associate Professor, Psychology & Information, Cultural Systems Course)

To adequately grasp both physical strain and reaction quantitatively and objectively, it is neces-
sary to compare heart rate variation before and after starting a task with the heart rate at rest be-
fore a given task has started. This study measured the heart rate interval (R-R interval) at rest in a
sitting position, and also analyzed to what extent the heart rate varied between eyes-opened and eyes-
closed status. The considerable conditions are then accounted for if the heart rate at rest is used as
a reference. Results indicated that when the heart rate at rest is measured, the eyes should be closed
to reduce rate variation. In addition, temporal variation of the heart rate at rest should also be
checked, in addition to the heart rate just before the start of the workload in order to determine what
rate should be used as, "the heart rate at rest".

Keywords: heart rate variability, rest, R-R interval, eyes-opened, eyes-closed
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Laughter in Church

MOTOKI Koichi

(Professor, European & American Cultures, Cultural Systems Course)

In the Middle Ages, it was discussed, whether Christ had laughed, or not. Laughter was prohib-
ited particularly in monasteries. Misericords, which are carvings under the seats of choirs in the
churches, however, are decorated by humorous motives. The world of secular humor has thus entered
into the holy areas. This paper searches for the reason.

The reasons may be associated with the marginal decorations of the manuscripts. The margins
of Book of Hours and Breviary are ornamented by fantastic motifs. These motifs may have been cited
from the secular festivals.
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(7 Henri Focillon, ‘L’histoire de I’art’, In: R. Aron, A.
Demangeon et H. Focillon et al, ed, Les sciences sociales
en France. Enseignement et recherche, Paris, 1937,
pp.163-183.
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Henri Focillon and Historical Time

ABE Shigeki

(Professor, European & American Cultures, Cultural Systems Course)

In this paper, | examine the concept of historical time in the thought of Henri Focillon, compar-
ing it with those by the contemporary historians like Marc Broc.

As a historian, Focillon can be closely associated with the historians of his age like Henri
Pirenne; they especially share a ‘synthetic’ point of view on history, and an anti-nationalist attitude.
But Focillon’s thought on historical time, or on historical methodology, presents close ties with the
renovative school of history (i.e. the school of Annales, founded by Broc and Lucien Febvre). In his
essays (‘L’historien et son temps’ 1933, Vie des formes, 1934 and ‘Histoire de I’art’, 1937), he inquires
into the dynamic structure of historical time. According to Focillon, time in history is not a
framework nor a single stream. It consists of plural streams intertwining with each other, and
representing several genres of human life such as politics, economics and culture.

This dynamic structure of history requires the historian to take a synthetic point of view,
covering all aspects of human life. This means that the historian is concerned with society in its
totality. Focillon’s thought on history situates him in the midst of the renovative movement in the
science of history, which has been transforming the discipline into the science of social change over
a long period of time.
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(1) Mary McNeil Fenollosa’s diary, 13 January 1899.
Museum of Mobile, Ala.
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O0gdo, “Author of ‘Truth Dexter,” ‘The
Breath of the Gods,” ‘Out of the Nest: A Flight
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(2) “Under the name of Sidney McCall, she became
known as the author of ‘Truth Dexter,” and because of
a promise to her publishers—to remain a mystery—she
was obliged to refuse an invitation sent to Mr. Sidney
McCall for Mark Train’s birthday-dinner....”(“Town &
Country Calendar,” Town & Country, 9 November

0)

000000, 000000000000000
0000, 00D000D000000000000
ooooo,” oooooo0oooo0o00o0og,
00000000000 D0000D0000
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gob19010 1100 ODbbOoOooboOooDbo
oo, 0pboboooobobboooooooo
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WHO WROTE “TRUTH DEXTER™?
A Collaboration of Miss Scott and
Ernest Fenollosa of Boston,
Latter’s Divorced Wife Says.
Special to The New York Times.
BOSTON, Mass. 17. “Truth

Dexter,” the new novel of American life, is,

Nov.

according to the divorced wife of Ernest
Fenllosa, formerly of the Boston Art
Museum, a work of collaboration by Mr.
Fenollosa and May Ledyard [sic] Scott of
Mobile, Ala., who was the co-respondent in
the divorce proceedings.

Ponkatuck Island, mentioned in the
book, is owned by a well-known Boston
man. It boasts of a Government life saving
station, and absolutely no woman has ever
set foot upon it since its private ownership,
to which period the description in the book
relates. Senator Henry Cabot Lodge is a
frequent guest of the owner, and from a
knowledge of this circumstances undoubted-
ly arose the story that the Senator wrote

the book. This Mr. Lodge emphatically

1907).

(3)

gi1s000000000o0o0
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denied, saying at the same time that he
had never seen the book.

Mrs. Fenollosa says that the descrip-
tion of the private island are [sic] exactly
as her husband gave them to her in fre-
quent conversations. Quoting from page
187 of the book the words, “An imbricate
roof of Japanese lvy,” she says that she
never heard a human being use the expres-
sion but Mr. Fenollosa, with whom it was
a great favorite. At about the same place in
the book Timothy Pickering is mentioned.
Mrs. Fenollosa’s maiden name was
Pickering, and the description and circum-
stances connected with the mention of the
name were those that she and her former
husband often talked about. They could
have emanated only from his pen, she says.

Again the book refers to “Bryan’s
Tatterdemalion Legions,” another of Fe-
nollosa’s stock phrases. On page 199 is a
description of wet pebbles and of quartz of
various colors. It was Fenollosa’s habit to
bring home from his outings a pocket full
of just such stones and to say: “They are
dead in my hand, but just imagine an
entire beach of them.” On page 206 is a
discussion of the triple alliance. This

subject was his hobby."”

gooobooob ojobgooboobooob, o
goooDboOo00oooooooo’soonog
oo, oboboobooboobobobooo
O, joboboboobooobgoob, bbooo
gobobooboobooboobobooobog,

(4) “WHO WROTE ‘TRUTH DEXTER’? A Collabora-
tion of Miss Scott and Ernest Fenollosa of Boston, Lat-
ter’s Divorced Wife Says,” New York Times, 18 Novem-
ber 1901.
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0, “The island of Ponkatuck lay but a mere
speck to the southeast, in the very track of ves-
sels bound for Boston and Portland.”0 0 O 0O
o000, O0000“Now swinging into the
teeth of a rising wind, the ‘Burlington’ cut an-
gles of flying foam from the rushing tide that
has severed Ponkatuck from Nantucket’s west-
erncape...”000, OOOOOOO (OOOO
goooo, oooooooo) ooooooo
ooooDoooo® ooo 200000, 000
goooooooooobo, oooooon
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At his favorite spot in America...a summer
house on tiny Tuckernuck Island, off the
shores of Nantucket, he entertained men
only, and his guests wore pajamas, or
nothing at all, until dinnertime, when for-

mal dress was required.

goooboobobobobooboobon

(5) Sidney McCall, Truth Dexter (1901, reprint, Bos-
ton: Little, Brown, and Company, 1906): 180, 197. 0 O
oo0oooooD1e00000o0o0ooo, 04000
0oo0oooU00ooo, 00OO00ooooooooooo
o000, ooooooo

(6) Curtis Prout, “Vita: William Sturgis Bigelow.
Brief Life of an ldiosyncratic Brahmin: 1850-1926,”
Harvard Magazine, September-October 1997 (Internet,
http://harvardmagazine.com/1997/09/vita.html).
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O0000000 (*“Senator Henry Cabot
Lodge is a frequent guest of the owner....”) O
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Dr. Bigelow spent his summers on the Is-
land of Tuckernuck, the western half of
which had been bought by his father.... He
lived there in a manner which combined
primitive life and luxury, and attracted to
him a close coterie of friends, among whom
were Edward W. Hooper, Henry Cabot
Lodge, Drs. H. P. Walcott, and F. C.
Shattuck. Other intimate friends were
Theodore Roosevelt and Henry and Brooks

Adams."”

jooooooooogoooooo, “The
island was owned, entire, by Mr. Thomas C.
Wiley, with the exception of a tiny corner re-
served for the lighthouse service, and the life-
saving station.”® 00000000000, O
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(7 W. T. Councilman, “William Sturgis Bigelow: 1850-
1926,” M. A. De Wolfe Howe, ed., Later Years of the
Saturday Club, 1870-1920 (Boston: Houghton Mifflin
Company, 1927): 269.

(8) Truth Dexter, 181.
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After the swim, his new energy spurred
him to a walk inland, a scramble over
crags, and a race, in ten-league strides,
down the farther slopes of the cool sand-
dunes, until he found himself again beside
the water. With a boyish instinct, he
stooped to pick up the wet pebbles that the
sea kept tossing at his feet. Where were the
reefs of amethyst and porphyry from

whose crown these brilliants had been
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torn? He could not guess; but their jealous
tints, alive under the glaze of their native
medium, faded in his hands to common
chalk.”

dooooooogn, “They are dead in my
hand, but just imagine an entire beach of
them”’0 00 (OOOOOOO) oOoOoOoog
gooboboooooboboboooooooo,
gooooboooooooboooooooo
gobo, booooobobobooooobooboog
oo, 0o0booooooooboooooooo
gobo, booooobobobooooobooboog
gooooobooooo, oboooooooo
gooboboooooooo

ojoo0oOonD U oboogo oo

goooooooooooooong ooooo
O (hobby)D DO OO, ODOOO (the triple al-
liance) DO OOO0OOO, DOOODODOOOOOO
gobo, booooobobobooooobooboog
goooooboooooo, 0bbooooooo
goooboooooboob 400, DbDbDOO
goooobooooooooooo, oooo
goooboogo

gooooooooooooooooooon
gooobo, boooobooboooooo, odg
gooooooooooooobooooooon
goooboo, oobboboooooboobog
goboil1bdoobouoooo, oobooooo
gooboboooooboobooog, bbog
gooooboooooooo booooooo
gooboboooooboboboooooboobog
gooooooo, ooooooooooooo
goobo0boooooboboboooooboobog
oo, 0o0boooooooobouoo ooooo
gooobooooobooboob, ooooboobog

(100 1Ibid., 194-195.
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All this is of England, and Russia, and the
East. But what of us, what of America?
Are not our interests identical with those
of England? And if England hesitates,
shall we, too, be lost? No, | cannot believe
it! England must rouse herself. | pin my
faith to the Anglo-Saxon alliance. And
now | see that Japan must be included.
Japan is the lithe, sleepless dragon that
fate has sent to keep guard over the en-

chanted kingdom of China."
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(“The Coming Fusion of East and West”)0 [
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The pivot...is Japan. Her calm independ-

ence is phenomenal.... To-day she is willing

() 1Ibid., 208.

(2 0000000000 DO0O0000000 “The novel,
‘Truth Dexter,” was composed substantially as at pre-
sent published, during the year 1897.”
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to join an Anglo-Saxon alliance...she goes
on promulgating new treaties, codes, and
tariffs, preparing to enter on terms of
equality the status of her possible allies.
She is reforming her system of education,
and straining every term of the treaties to
accommodate the introduction of foreign
capital. It is utterly impossible in the fu-
ture that she should swerve into an
uncosmopolitan course. On the other hand,
her responsibility to mediate in China’s
coming enlightenment has led to new and
more hopeful zeal. Perhaps it was well that
Japan could not essay to be China’s savior
while her armies were at the gates of the
Gulf. Her subsequent campaign has been
one of peaceful persuasion. Her representa-
tives at Peking are selected for their sym-

pathy with the mother civilization.”
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“Finished copying all the part Ernest had writ-

(13 Ernest F. Fenollosa, “The Coming Fusion of East
and West,” Harper’s New Monthly Magazine, December
1898, 119-120.
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(14 Mary Fenollosa’s diary, 3 January 1899. Museum
of Mobile, Ala.
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A well informed reader of THE CRITIC liv-
ing in New York writes: People here don’t
seem to know what in Boston is no secret,
as | take it, that “Sidney McCall” is Mr.
and Mrs. (second) Ernest Fenollosa. He
would naturally be able to write about
Japan. He (she-they!) wrote “Truth Dex-
ter” and “The Breath of the Gods,” which

is an Americo-Japanese story."
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(15 “The Lounger,” The Critic, April 1906.
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By the way, if Boston believes that Mr.
and Mrs. Ernest Fenollosa are “Sidney
McCall,” Boston has overshot the mark-
for once. The true identity of “Sidney
McCall” will, if the present plan is carried
out, be revealed about next Christmas
time. | have this on authority of one whose
name you would recognize if | felt at lib-

erty to mention it."

gooboooooooooogooobooo,
tboogoooboobob, toobooobooo
gl ooboobooboobooboboboog
gogobooooob, oboobo tbboo o
goooboooobooob, oboobooo
goboboooi0oooboboog oooboo
goobooboooo oo, oooobobo
gobooboobooobooboo, gobboobo
goooboobooboooboobobobooog
gl ggboboobooboobobobooboo
gooo, obbooooobD woooooog
gooooooo, booboobobobooboo
obooooo

goooobob, poobbobbooooo,
goooboobooboooboobobobooog
goooooooob, obooboboboobo
oo00o, bobobooboobooboboboog
gooooooo, booboobobobooboo

(16 “The Lounger,” The Critic, June 1906.
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His own Japanese work, with the exception
of occasional poems, has been general criti-
cism and philosophy, and although his
stores of knowledge have been at Mrs. Fe-
nollosa’s disposal, and his criticism has
been given when desired, he has in no sense

collaborated with her."

goooooooob, fobobogoboobo
gopoogroi1ee090oooooono, ooo

(17 “Boston Notes. Mary McNeill Fenollosa Identified
as Sidney McCall in Her New Book, ‘The Dragon Paint-
er’,” New York Times, 15 September 1906.
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In the uncertainty regarding “Sidney
McCall” it has been conjectured...that. Mr.
Fenollosa might be either the sole or joint
author. It may be said here that Mr.
Fenollosa has never collaborated in any of
his wife’s stories, though she acknowl-
edges her indebtedness to him for encour-
agement, criticism, and wide range of

information."
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(18 “Literary Notes,” The Albany Law Journal; A
Weekly Record of the Law and the Lawyers, September
1906.
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The identity of “Sydney McCall,”
author of “Truth Dexter” and “The Breath
of the Gods,” was made known yesterday
in a publisher’s announcement. “Sydney
McCall” is Mrs. Mary McNeil Fenollosa, a
native of Alabama who has spent some
years in Japan. A. few acquaintances had
guessed previously that Prof. Ernest
Fenollosa, her husband, might be a col-
laborator of the author of the Japanese
novel. It is announced, though, that there
was no collaboration.

The publisher’s announcement con-
taining the information about the novelist
also says that a new book by her, called
“The Dragon Painter,” will be published

next month."
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19 ““SYDNEY MCcCALL’ A WOMAN. Author of
‘Truth Dexter’ Is Mrs. Mary McNeil Fenollosa,” New
York Times, 11 September 1906.
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It would be unfair to speak of Mrs. Fenol-
losa’s literary achievements without also
speaking of the admirable quality of
encouragement, of constant aid and
stimulus given her by Prof. Fenollosa: a
fact that none is so quick and so grateful
to acknowledge as herself. A remarkable
community of aim and thought has been
the fertile soil in which Mrs. Fenollosa’s
gifts of mind and temperament have quick-
ened and been brought to fruition. As she
is still a young woman, having scarcely yet
reached the high noon of life, we may
confidently expect that her work so far is
but the brilliant promise of what is yet to
come; and that the South is to be enriched
by works from her pen of an even more

ripened and brilliant power.”
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20 Anne H. Dyer, “Mary McNeil Fenollosa,” Library
of Southern Literature, Vol. 4 (Atlanta: Martin and
Hoyt Company, 1909): 1594.

21) Caldwell Delaney, “Mary McNeil Fenollosa, an
Alabama Woman of Letters,” The Alabama Review: A
Quarterly Journal of Alabama History, July 1963, 172.

— 72—



ooooo0oQ0oQ0Q0 o0 OO0 DOo0oUOoU0OUOUUCDOoUooOUoUoOO (o 0)

Was Truth Dexter a “Collaborated” Work?:
Mary M. Fenollosa, Ernest F. Fenollosa,

and the Question of Authorship
Yutaka ITO

(Associate Professor, European & American Cultures, Cultural Systems Course)

Today, few people know the name of Mary McNeil FENOLLOSA (1865-1954) as a popular writer
in early 20th-century America. Her first novel Truth Dexter (1901) achieved considerable sales; her
third novel The Dragon Painter (1906) was a bestseller in its time. By 1907 Mary emerged as a bud-
ding novelist and enjoyed remarkably wide literary popularity.

However, the heyday of Mary’s writing career did not last long. During the early and mid 1910s
she continued to write and publish, but none of her novels were commercially successful. Mary retired
from novel writing in the late 1910s. Since then, her works have mostly been forgotten except among
a small number of readers and literary scholars. In American literary history, the name of Mary
Fenollosa is recorded at best as a once popular, but more or less mediocre, novelist.

Rather than as a novelist, Mary may now be remembered as the second wife of Ernest Francisco
FENOLLOSA (1853-1908), who was a noted authority on Far Eastern art and also an Orient-minded
cultural critic in America at the turn of the 20th century. While Mary herself acknowledged an intel-
lectual debt to her talented husband, their marriage sometimes functioned to blacken her good liter-
ary name; there was an occasional rumor that Mary wrote her novels not on her own but in close
collaboration with Ernest.

The purpose of this article is to examine whether or not the authorship of Mary Fenollosa was
a “collaborated” one, and if so, to what extent. My primary focus is on her first novel Truth Dexter.
By closely analyzing Mary’s original text and other related material, | claim that such a rumor, if
not completely groundless, should certainly be dismissed as ill-intentioned defamatory discourse.
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goooooooooooo, ogooo, oo,
gdoodooooboooboouoooooa
pgodoooooooooodo, ogooood
gddodooooboooboouoooooa
pgodoooooooooouooogoono, O
gdododooooboobooboooooa
pgoddoooooooooo——>ououoooon
O0—0oOooooooooooao

OO0 jobobouooooooouoooboog
oo, doooobooobooouoooooa

(4 DOODDO0OOOODO0OOOODOOOOOOO, O
0000000000000000000000000
00000000000000000000 (Fay 1908,
2)0
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0000000000000000000000
0000000000000000000, 00
00000000000000000000, O
000000000000000000000
(Fay 1908,3)0 0000000 OOOOOOODO
000000000, 000000000000
000000000000000000000O0
000, 0000000, 0000000000
0000000000000000000, 00
00000000 00000000000000
0000000000000000, 00000
0000000000000000000000
0000, 00000000000000000
00000000000000000000
0000000, 0000000000000
0000000000000000000000
000000, 000000000000000
0000000000, 00000000000
000000000000000000000O0
000000000 00000000, 0000
0000000000—0O000000000
00O00—0O0000000, 0000000
000000000000000000000O0
00000000 (Fay 1908,4-5) 000000
ooo

000000000000, 00000000
0000000000000000000

000000000000000, 0000
0000000000000000000 0
00000000000000000000
0000000000, 000000000
0000000000000O0, 00000
0000 (Fay 1908,5)

0 0ooboobobbo

gooobo, oboobgoobobooboo
goooboobooboooboobuobooooog
goooooooooooooobboog, oo

goooboobobobooboobooboonn
gooooobooboobooboooogoooo,
gboooboobo400bb00booboon
googo

1 0000 (Co-operative Banks [0 0 0 Co-
operative Credit Societies)

2 000000 (Co-operative Agricultural
Societies)

3 0000000 (Co-operative Workers' So-

ciety)
4 0000000 (Co-operative Stores)

ggooooboooogoooobooog, boo
gbooobooboobooboobooboon
ggoobobbooooooobboooooobooo
ooooooooogon (Fay19085) O, OO
gogooboobooooooobog, goobooboo
gooobooboooboboobooboon
goooo

1. 0000
000000O000000000000000
000000000000, 000000000
00000000000 20000000000
00 000000000000000000, O
0000O000000000000
00000000000000000000 0
0000000000000000000000
00000000000000000, 0000
0000000000000000000000
000000000000 2000000000
00 (1) 00000O0000O0000O0000
oooooo, (2) 000000000000
000000000 (Fay 1908, 17)0
000000, 000000000000000
0000000000000000000000
000000000000, 000000000
0000000000000000000000,
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goboobooobooobooboobobo oo
gooboboooboooboobooboooag,
gobooboooboooboobooboboon
gobooboooooobooboobobobooo
goo, booboooboobooboboon
goboooooooobooboobobooon
go

2. 000000
0000000, 0000000000000
0000000000000000000000
000000000000 000D0000000
00, 000000000000000000 O
000000D0000D0oO0oDoooon, o
000000000000000% 00000
0 (Fay 1908,6)0
000000000000000000000
0000000000, D000DO000000
000000000000000000000 19
000000000000 000D0000000
000, 000000000000000000
0019000000 000000000000
0, 00000000000000000000
000000D0000000000000000
0000000000000000, (000
000D000D000) 000300000000
00000000 (Fay 1908, 191-200)0

(1) 0DooOoO

Ooo00, 0000000000000000
0000000000 0000, 0000000
00000000, 0000000000000«
0000O0000000000, 0000000

() 00DOD0DD0OO0, 00000000000 3000
goooooooooobooooooooooooo, o
ooboboooobooooooooboOoOooOoOoOoOooboooono
ooo (gooopooog) oboooooo, oooo
oooooooooooooooooooooo (oo
0o00oooo0) oooooo0, ooooooooo
O0o0O0000o0o0o0oo00000000 (Fay 1908, 6)0

gboooboobgoooboboobooboon
googo

gooobgoobooboboboob, oboo
gooobooobooboooobooobooo
gboooboobooboboobooboob
goooo, oboobobooobooobooo
gooobooboooboboobo, obooob
goooboooboobobooobooobooo
goooog, booobobooboobooo
goooboooboobooooboobooo
oo, boobgooobooboobooboon
gooobooobooboooobooobooo
go

oooooobobooooDboooobooonon
gooobooboooboboobooboon
goooooobgoobobo, oboobooo
goboobooobooobobhoobooboo,
10000b00o0boboooobooooboon
gooooooogoob, bbooobbooooo
goooooob, bbobooobooobooo
gooobooobooobooboooboooobg, b
goooooobgooboooobooo, goo
gooobooboooboboobooboon
go

gooobooboboboboo, ooboo
gooobooobooboooobooobooo
gooobooboooboobooboooboon
goooooobgooboooobooo, goo
gooobooboooboboobooboon
ooooooobobobooboooboooo

(2) 000000

00000000000O000O00, 0000
0000000000 000000000000
000000000000000000, 000
0000000000000000000000
0000000000000100000, (OO0
0000000000000000000) 00
0000000000000000000000
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goobooobboobobooobogoooD1
gooodo, (boobOoobOobobOoobooo
0)yooooobooooobobooooobooo
goboooooboooboooo
goooboooboobgoooboboooboo
O, 000b00obooobooboobooo oo
goooboooooobooboooboo, boo
goooooooooboob, bboboooo
gobobooobooboobooboobooon

(3) 00000000000

Doo0000000000000000O,
0000000000000000000000
0000000000000000000 000
0000000000000000000000
00, 0000000000000000000
0000000000000000000000
00o00O00O000000000, 000000
0000000000000000000000
000 0000000000000000000
00000O00O0000000

3. 0000000
000000000000000000000
0000000, 00000000000000
0000000000 000000000000
000000000000, 000000000
0000000000000 000000000
00000000000, 0000000000
0o0000O00000D0000000O, OO0
0000000000000000000000
0000000000000000000000
(Fay 1908, 204)00
000000000000000000000
0oooo, 00000000000000O, O
0000000000000000000000
00000000 O00000000000000
00000000000, 0000000000
000000000000000000000C

00000000, 000000000000
0000000000000 000000000
000, 000000000000000000
00000000000000, 0000000
000000000000 (000000000
0000000000) 00000000000
0000000000000000000000
000000 O000000O0000, (0000
0000000000000) 00000000
00000000000, 0000000000
0000000000000000000000
000000000000 (Fay 1908, 203)0 O
00000000000000, 0000000
0000000000000000000000
0000

4. 0000000
000000000000000000000
0, 000000000000000D0D0000
00000000000000 (Fay 1908, 272)0
00000000 0000000D0ODoooOQg
0000000, 00000000ooooo0o0g
0000000000, 000O0Doooooo0g
0000000, 00000000ooooo0o0g
00000000 000000ooooooo,
JooooopDDoOoO (track system) 000
0000000% 0000000000000
000000000000000oooO, 000
00000000 0000000D0ODoooOQg
0oooooooo
0000000D0000DOoOoooon, 0oog
00000000000 00000000000d

(6) 0O000D0DDO0O0O0ODODOOODODOOO (tommy-
shop) DO ODOOOOOOOOOOCDDOOOOODOODO
o0, 00o00ob00oo0ooOoooooboooooooDooon
ocoooooooooobooo, cobooooooobooo
cooooooooOoooOooOooOooOooOooOoOoooon
ob0o0o0 2030000000000 b00o0o0oa,
ocoooooooooboooooooooooo, o
ocooooooooOoobo poboboobooooooooon
0o0o00o0o0oooo0 (o0ooo0o 1976, 101-2)0
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goooobooooooboo, gobobooo
goboooooooobooboobobooon
goboobooobooobooooobooboon
gooooooono, 144000000000
gobooboooboooboobooboboon
gooo, boooobooboobobobooo
go
goooboooboobooboboboobooo
goooobooo, oobooboobobooo
goboooooooobooboobobooon
gobobooobooobooboooo

00000000000, 1010000
00000000000000000, 00
00000000000000000000
000, 0000000000000000
0ooo0Ooo

000, 000000000000
0000000000000000000
00000000000000000000
000000O0000000000
oooo0, 0000000000000
000000000000000, 0000
0ooooo0oo0O0O0O0O0o0o0o
0000000000000000000
0, 00000000000000, 000
00, 00000000000000000
ooooooooooo
oooo0O0O00O00, 00ooooo,
00, 00000000000000000
00000000000000000000
Ooo00, 00000000000000
0000000000000
Do0o0O00000, 000000000
0000000000 1000000000
(Fay 1908, 276-77)

goooooobo, obooboboboobooo
gobooboooboooboobooboboon

0000 (Fay 1908, 322-33)0

(1) Doooooooooobooo
ooooboooooooil1b0i1oooooooo
gooooooboo, obooboobooo
gooooooboobooboooboooobog, o
gooooooboobobooboooogooboon,
gooobooobooboooobooobooo
goboobogb, obooboboobobooo
goooo, oboobobooobooobooo
gooooooboobo, booboobooo
gooobooobooboooobooobooo
googooooo

(2) 0000 pDbooboboboooobooo
oooobgooboboboboo, booboo
gooobooboooboboobooboon
oooooo”c 00O0000000O0OOot
goooog, boooobooboobooo
gooobooobgooboooooooboon
gooooooboobo, booboobooo
goooboooboobobooobooobooo
gooooooboooobooobooob, oo
goooboooboboboobooobooo

(3) 000000, oobooDooooooo
oo
ggoboobooooouooboooooobooo
gbogbuooboobooboobooboon
gooooo

(4 00DO0DO0obOOoOobDOobDooooooon
gooobooobooboobo

(7 000000000000 O000O00O0oOg, O
oooooooooooooobooboboooooooooon
oooobooooooboo, ooooooooooooo
oooOooooOooOOobDOooOoOooOooOoooooon o
ooooooooooboooooooooooobooo,
cooooooooboobOobOoOooOooboooooooo
000000000 Johnson (1985)0 500000
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goooboooboobgoo, gobooboo
goobooooooobooboobobooon
goo, booboobooboooboobog,
goboooooooobooboobobooon
goboobooboooboobooboboon
gobooboooooobooboooo

0 ooboobobbob

goooboooboob, bbobooboo
goooooo, ooboo, oobooooo
gobooboooboooboobooboboon
goboooooooobooboobobooon
goooobooobo, obooboobobooo
goooooobo, obooboobobobooo
gobooboooboooboobooboboon
gbooooooooboobooboboboon
gooooobooboboooboooboooobooon,
goboooooooobooboobobooon
goboobooboooboobooboboon
goboooooooobooboobobooon
goooboo, boobooboobooboon
gooobo, oooobooboobobobooo
googo

1. 0DOOO

000000000000000000000,
0000000000000000O00O0O0O,
0000000000000000000O0 (Fay
1908, 38)0 0O OO0, OOOOOOODOOO
000000000000000, 000000
000000000000000000

000, 00000000000000000
0000000000000000000000
O (Fay 1908, 38)0 0000000000000
000000000000 000, 000000
0000000000000000000000
00, 000000000000000000O0
0000000000000000000000
000000000000000000000C

gooo, dobgooooboobooboon
gooooooboobobo—yooooobg, O
gooo, doboo——>0ohOooboobgob
ooooogo

gooobgoobooboboboobooob, O
goooboooboobooooboobooo
gooooooboobo, booboobooo
Jooooono (oboooboooooDoobo
oooobo) boooobobooooobooo
gooobooobooboooobooobooo
gboooboobooboboobooboon
goooooobgooboooobooo, goo
gooobooboooboboobooboon
goo

goooboobobobobooboobon
goooooobgooobo, bobooobooo
goboooooboobobooboooogooboon,
gooobooobgooboooooooboon
gooooooboobo, booboobooo
goooooobgooobo, bobooobooo
goooboobobobooboobooboonn

ooooboobooboobooboooboonoo
gooooooob, bbobooboobooo
goooooob, bbobooobooobooo
O0OO0DOooOooO0oOoO(ray 1908, 39)0 0O O
goooooobgooboooobooo, goo
goooboobooobobooboobogoo
gooobooobooboooobooobooo
gboooboobooobo, boboobooo
gooobooobooboooobooobooo
gboooboobgoooboboobooboon
goooooobgoobobo, oboobooo
gboooboobgooooboobooboon
goooooobgooobo, bobooobooo
gooobooboooboboobooboon
gooobooobgobbobooobooobooo
gooo, dobgooooboobooboon
go
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2. 0OOOOO

0Doooooooo, 000, 00, 0000
000000000000000000, 000
0000000000000000000000
000 0000000000000000000
00000000000000, 0000000
000000000 000000000000O0
00000000000000000000, O
0000000000000000000000
0000 (Fay 1908, 136)0 000000000
000000000000, 000000000
0000000000000000000000
00 00000000000000000000
000000, 0000000000000000
000000000000000000

00000000000000, 000000
00000000000—O000000000
0, 0000000000000000000
—— 00000000 (Fay 1908, 137)0 000
0000000000000000000000
00000000000000, 0000000
0000000000000000000000
0000000000000000000000
00oooooooo

3. Dboobgo

goooboooboobgoooboboooboo
ggod, bbooooobooboooooboo
goooobooooooboob, obobooo
ggoglobooooooobboooooboo
gobooboooboooboobooboboon
ggogoboboooooboobboooooboo
g0, obooboooboobooboobooo
ggooobobooooo, bboooooobo
gobooboooboooboobooboboon
ggogobooooooboobbooooobo
goooboooooobooboooboob, oo
ggogoboboooooboobboooooboo
googoooo

00000000, 000000ooooo0Og
000000O0o0oooooooooo® (Fay
1908, 257)0 00 O00DO0DO0OOOOOOOODOOO
0000000, 00000000ooooo0o0g
00000000 0000000DOD0o0o00Qg
0000000000000000000000d
0000, D000000000D0ODooo00Og
0000000000000000000000d
00000000 0000000D0ODoooOQg
000, 000000000000000000d
00000000 0000000D0ODoooOQg
00, 0000000000000000000d
000000000 000000000D0D0O0o

00O0000000000000ooo00, O
000000000 000000000D0D0O0o
0000000000000000000000d
000000000, 000000000o0oOg
0000000000 000000000000d
000000, D0000000ooooooQg
0000000000000, 000000004
0000000000, 0000Doooooog
0000000000000000000000d
0000 (Fay 1908, 259)0

(8 DODODODUDO0OODDOODOO, D000 DODOOooOoo
500000000000 0O000000O00000O0
O oooooobooOooooooooooooo

gooooooooooooooo, oboooo
gooooooooooooobooooobooooon
gooooooOoooooooooooobOooDoon
oooo, ooooooooooooobooobooo,
gooooooooooo, oboooboooo
goooooooooooooo, oobooooo
oo ooooOOooooOooooboooobOooDooD
oooooooo, ooboooooooboobooon
oo, ooocooooooooooooooo, O
gooooooooooo, obooobooooo
goooooOooooooooooooobooooo
goooooooooooooo, boboobDoo
goooooooooooooboooooobooooon
goooooooooooooooooooo, O
gooooooooooooooooo, oooo
ooo, oooOoooooooboooobooDoon
0000000000 0000 (Marshall [1890]
1920, 305)



C. R.OODODQODOODO (o oo

4. DO0OODOO

Ooo0O0000000, 000000000
0000000000000000000000
000, 000000000000000000
0000000000000000000000C0
0000000000000000000000
00000000, 0000000000000
000 0000000000000000000
00000000000, 0000000000
00o00O00O000000000, 000000
0000000000000000000000
0 O (Fay 1908, 309)0

0000000000, 0000000000
0000000000, 00000000000
0000000000000000000000
DoOoO00O00, 00000000000000
00000000000 00000000000
00, 0000000000000000000
00000000000000000000 OO0
0oOo0O00000, 000000000000
00000 (Fay 1908, 309-10)

0000000 00000000000000
00 (Fay 1908,315) 00000 10000000
0000 000000000000000000
0oo00O0OO0, 0000000000, 0000
0o00O00O0000000000O0O, 000
00000000 O00000000000000
0oOo0O00000, 000000000000
0000000 000000000000000
00000020000000000000000

0Ooo0O0O0O0OO0, 000000000000
00000000000, 0000000000
0000000000000000000000
0o0000O00000D0000000O, OO0
0000000000000000000000
000, 000000000000000000
000000 O0O0000000000000O,
000000000000000000000C

Oooo0O0O0, 00000000000000

0000000000000000000%Y00
000, 00000000000 D0000Od
000000, 000000000000000
000Do0oo0o0oo

000000000, 00000000000
00000000 (Fay 1908, 315)0 00O, O
000000000000 0000000000
00000000000, 0000000000
0000000000000000000000
000 0000000D000000000000
000000000000000000, 000
0000000000 D00000 o000, 0od
0000000000000000000000
0000000000, 00000000000
000000000000000, 000000
00000000000 D0000000000
000000000000000, 00000
000 (Fay 1908, 316-7)0 DO OO0 O0OOO
00, 0000000000000000000
0000000000D000000000000
00, 0000000000000000000
0000000000D000000 000000
00000000000000, 0000000
0000000000000, 00000000

(99 000D0O0DO0O0OO0O0OO0, O0DD0O0OO0OO0D0O0OO0O00

ooo

(1) Oooooooooobo, ooboboooo, O
ooooooooooooooooo

(2 oDooOoOOO0O0O0O0O0O0o0ooooOo0O, 1010
oooooooo

(3 000, 00000000DOO0O0O0DOOO0OO0OD
o0

(0 ODoOO0DOoooOoOooooOooooOooo, o000
ooooooooocoooooo

() DO0DOOOOOOoOooDoooo

(6) OOoOoOoOooOoOooooO, booooog, o
ooooooooo

() O0oOO0O0OO0OO0O0, bOoOoooOoOooOo0oO0o0ooon
O, 00000000000 O0DOoDO0O0O0OD0OO
ooo

(8) ODOO0O0OOOOOOOO0OOOODOOOO0O0OO0OO
oooooo

(9 OO0O0OO0O0OoOoOoOoOoOooOooOooOoOoOooboOn
o0

O000000O000o0o0oo000oo, Birchall (1994)

0400000
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000000000000, 000000000
00000000000 0000000, 000
0000000000000000000000
000 (Fay 1908, 317) 0 0000, 0O00OO
0000000000, 00000000000
0000000000000000000000
0,0000000000000000000O0
00000000000000

0 0ooboobobbo

goooboobooooo, bbboooooo
goobodooooooooooooooooo
U, ddbdbobooboobooboobooog,
goobodoooooobouoooooooo oo
googboboooboobooobobobooon
— 00000000 (Competitive System)
goo—>0obooooobobobboog, oo
goobodooooooooooooooooo
goooobobbootooobobobboooooo
gooboooooooob, ooooooooo
gogodobobbooooobobobboooooo
goobodooooooouooooooobooo
gooobooboooooo

1. DOOoboooog

goooooobo, obooboobobobooo
gooobooooooboobg, bobooo
goobooobooboobooooboooooo,
gobooboooboooboobooboobooon
o0, oooooooboobooboobooo
00ooooooooOono (Fay 1908, 348)0 O
goooooooooboobooboo, oo
goobooboooboooboobooboboon
goooooooo, boobooboboooo
gobooboooboooboobooboboon
gooooooboooo

[CO00O0] 00000000 Ooooooo
ogoo, boboboboobgooboboo

2.

— 84—

000000000000 0000..000
00000000000000000000
00oO0O0000000O000O00000O0,
000000000000 o000o0g, o0
00000000000000000000
00000, 00000000000000
000000000000 (Fay 1908, 348-9
[10O00O)

0000000000000, 0000000
0000000000000000000000
000 (Fay 1908, 349-50)0
000000000000, 00000000
00000000000000000000, O
00000000000000000000000
0000000000000000000000
00000000000, 0000000000
0000000000000000000000
0o
000000000000000000000
00, 0000000000000000000
00000000000000000000, O
0000000000000000000000
00000000

0000000000, 0000000000
00000000000000000000 00
0000000000000000000000
0000000000000 000000000
0000000000000000000000
0000000000, 00000000000
0000000000000000000000
000000000 00000oooooooo,
0000000000000000000000
000000000, 000000000000
00000000000000000000

gooooooo
oooobg, boobobooobogooboo
gooobooboooboboobooboon
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00000000, 0000000000000
00000000 000000, 00000 00
00000000000 D000oooooo,
dooooooooooooooooo™ ooo
00000000000000
0000000000 DO0O0oDO, 0000
0000000000000000000000
00000000000 D0000D0000000
ooooooo

000000000, D000D0000000
0000000000000000000000
000 (Fay1908,350)0 D00 O00OODOO0O
000, 000000000000000000
000000000000, 000000000
000000000000, 000000000
000000000000 000D0000000
000D00000000000000000 00
00000000000DO0O0ooooooo,
oooooooooo®oooooooo
0000, 00D000D000D0000000
0000000000000000000000
000000D0000D0o00O0, 000000
0000000000000000000000
00000000000000 (Fay 1908, 351)0
000D00000000000, 0000000
000000000000 000D0000000
000000000000000000™
00000000, 000000000000
0000000000000000000000
000000000000 000D0000000
00000, 0000000000000000
00000000000 D0000D00000 00
00000000000, 0000000000

() Fay (1908, 350)0 00O OODO0O0OO0O, 000

0000ooooooooood T. Kurkup An Enquiry

into Socialism (1907)0 00000000

() D00DO0DO00O00000000000O000000
goooooooboooooooooooooo ooo
000000000000oo0oooooooooooan
oooo, Fay (1910) 0000

0000000000000000000, 00
0000000000000000000000
0000000000 000000 (Fay 1908,
351)0

000000000000000000000
000, 000000000000000000
00000000000000000000 00
0000000000000000000, 00
0000000000000000000000
000000000000, 000000000
0000000000000000000000
000000000

0000000, 0000000000000
0000000000000000000000
0000, 00000000000000000
0000000000000000000000
00000000, 0000000000000
000000000000000000 (Fay
1908, 352)01

0000000000, 0000000000
0000000000000000000000
ooo

12 D0OO0D00O0O0 Potter (1891)0 000000000
oobooo, booooooboooboooobOooon
oooooo, Oo0o0O0 (ooooooo) oooo
ooooooooooboooonoo

[00D0000000000] 00000000
0000000, 000000000000000
000000, 0000000000000000
ooooOoOoOoO0O0oO0O0O0O0OOOOOOOOOOO,
0000000000000 0000000000
00000000000000000000000
00000000000 (Potter 1891, 120 [ O
oooo)

gooobooooooobooooooooo, oobooo
gooooocoooooooooooo, oooo
goooooooooooooocoooboOoooon
goooooooooo oo, boooobOoooo
gooooooooo, oooo, bobooobooo
gooooooooooooooooooooon
goooooooooooooo, ooobooooo
gooooooooooooo, ooooboooo
oo, ooooOoooooooobooooboobooon
oooo0, oooooooooooo0o0 (Potter
1891, 167)
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ogbooboboboboobgooboboo
ooooboob, boobgoobobooo
ogbooboboboboobgooboboo
oooobooboboooboobobooo
goo,1000bo0obobogooboobogo
ooooboobooooboobobooo

goooobo, boobobooobooboo

goooooodooooooobooood
i obobbooooouobobboooooo
goooooodoo—>0o0o0b0o00ood
ooobo—>o0ooouobobbuoooooo
goooon, ooooooobooood
goobobooboooogobbboooog, oo
goooooodooooooobooood
gdooobooboboooooogoggao
(Fay 1908, 352)

O 0000

goog, oobgoobgoooboboooboo
goooooooo, boobooboboooo
gooooobooogoboboogooonb (o
oo, oobooo), boooboobooooo
gooooo, boobg tbhboobobooo
goooboobogoobooooon

goooboooboobgoooboboooboo
goobooobooboobooooboooooo,
gooooboooobooobgooob, oboboag,
goooooo, ooboobooboboooo
goobooboooboooboobooboboon
goboooooooobooboobobooon
gobooboooboooboobooboboon
gooobD, oooooooobboobooooo
goopooooobobooooobob, oboo
gooboobboooobooooooooboo

goooboooboobgoooboboooboo
gooooo, boobooboobooooo
gobooboooboooboobooboboon
goobobooobooboobooboooag,
gobooooobooboboobgoobo

000000000000 (0000, 000
oooo)

0000000000000D (QOO0000)
0000000000000000 (0000
0ooo)
000000000000000000000
0 (0000000, 000000)

0000000000 D00000000000
000000000, 0000000000, 4
0000000000D000000000000
0000, 00000000000000000
0000000000D0000000000
000000000000000000000
0000, 00D000D000000000000
0000000000000000000000
0000000000000, 00000000
0000000000000000000000
0000000000, 00000000000
0000000000000000000000,
0000000000D000000000000
0 (Macgregor 1911)0 OO OGOOO, ODO0OO
0000000000000 10000, 000
0000000000000000000000
0000000000000, 00000000
0000000000000000, 00000
0000000000D000000000000
000000000000000000, 000
00000000000 (Pigou 1912, 1920)0
0000000000, 0000000000
0000000000D0000 00000000
0000000000000000 00000
(000000000 DO0O0O00) oooog,
00000000000000, 0000000
00000000000 (Robertson 1923)0 O
ooooooo®o0o0oo0o000000000

13)

ooooO0O (2008,2009) COODO
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gobooboboobooboobobobooboo
gooobooboobooobuoo, oobbooog
goooobg, bobooboobobobooboo
goooboobooboooboobobobooog
gbooboboooboobooobgon
goooboooboobooboboboobooo
goooob, bobobooboobobobooboo
goooboobooboooboobooboboog
goooobooooboobg, boboobooo
goooboobooboooboobobobooog
goboobobooboobooboobbooboo
goooboobooboooboobobobooog
gobooboooog, ooboobobobooboo
gobooboooboobooboobooboboo,
gobooboboobooboobobobooboo
gooobobD, obooboobuobobooog
goboobobooboobooboooboon
goooboooboobooboboboobooo
gobooboboobooboobobobooboo
go00o, bo0oboob o3guoboobooog
gobooboboobooboobobobooboo
oo00o, bobobooboobooboboboog
gboobobooobooboboono

good
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C. R. Fay on Co-operation

Hiroyuki Shimodaira

(Associate Professor, Public Policies, Social System Course)

This article aims at providing a brief description of the analysis of Co-operation by C. R. Fay

(1881-1961), a leading economic historian at the University of Cambridge.
Fay defines the meaning of the word “Co-operation” as “the business organization for the weak”. It
is based on the argument about Co-operation by his predecessor, Alfred Marshall. He also takes
account of its function that is not found in other voluntary associations (charity organization, trade
union and so on) or ordinary business organizations to formulate his own definition of Co-operation.

Next Fay clarifies factors which promote efficiency of Co-operation which does not exist in other
business organizations. It is based on an analysis of four main categories (Co-operative Banks, Co-
operative Agricultural Societies, Co-operative Worker’s Societies and Co-operative Stores) of co-
operative effort. It is also important to note that his successor at Cambridge inherited his analysis on
the economic efficiency of Co-operation.

Finally, Fay states that the more one attempts to bring Co-operation into focus with such
notions as competition and socialism, the stronger grows the conviction that it cannot be resolved
into these aspects. It is not the negation of competition, nor is it the herald of socialism. It centers
about a common and original impulse of man, which inspires him to make his weakness a strength
by the simple plan of joining with others who are similarly conditioned.
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Reform of the Public Interest Institution System and the
Statistics to Describe the Roles of Public Interest Institu-

tions in the Japanese Economy and Society

Yuko Kaneko

(Professor, Public Policies, Social Systems Course)

Tomokazu Takahashi

(Professor, Department of Public and Regional Economics, College of Economics, Aoyama Gakuin University)

Abstract:
On the First of December 2008, the Public Interest Institution System was drastically reformed. The
former system has been effectively based on the Civil Code since 1898 and public interest institutions
have been providing various services to society such as scientific research and development, art and
culture promotion, environment protection and international cooperation. However, the reform un-
dertakings could not be conducted by making use of the statistics that correctly described their activi-
ties in the Japanese economy and society because there were no such statistics, official or private,
that would show the activities of public interest institutions by industry or number of persons en-
gaged.
With the aim to developing such statistics, we carried out exact matching between the administrative
records and the official statistical survey data to make exact matching data. Administrative records
have been accumulated through the supervising activities of the government. The Establishment and
Enterprise Census, which is conducted every five years by the government, covers all establishments
residing in Japan. The census data include the industrial classification and employee data which are
comparable to other official statistics.
Among 25,541 administrative records (25,541 public interest institutions), 66.4% was matched with
the census data by computer. With the help of human observation and field surveys, a matching rate
of 67.1% was accomplished. The matching rate was low for the institutions without regular employ-
ees; a 79.5% matching rate was achieved for the institutions with more than two regular employees.
The total annual income of matched institutions covers 87.9% of the total annual income of all public
interest institutions.

The followings tables are presented as new statistics:
O Distribution of institutions by major industrial group and by the number of persons engaged
OO Number of persons engaged and annual income by major industrial group
[0 Assets by major industrial group and by institution type (corporation or foundation)
OO Comparison with the other statistics; tax statistics, statistics on private incorporated companies
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An Interpretation of the Servo System for Supply
Chain and Its Application

Naofumi NISHIHIRA

(Assosiate Professor, Business Systems, Social Systems Course)

An interpretation of the servo system for the supply chain and its application shall be considered
in this paper. This paper aims to clarify the control law that used the servo system was of sum total
use in the history of steady state errors. Moreover, a more general condition is derived based on the
servo system approach.
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Immanence and Transcendence in the Earlier Period of Kitaro Nishida

(from His Earliest Days to March 1925)

ITAGAKI Tetsuo

(Professor, History [0 Culture, Cultural Systems Course)

In this article, I have examined the basic structure of Nishida’'s thinking in terms of immanence
and transcendence, specifically paying attention to the date, that is, from his earliest days through
March 1925. In this regard, what is of significance is that my views of Nishida's thought have been
developed with four factors in mind. First, “immanence assimilating transcendence,” and vice versa,
“transcendence assimilating immanence.” Third, “immanence being separated from transcendence,”
and finally, “transcendence being separated from immanence.” What is more, my final analysis is
that Nishida had gradually shifted his point of emphasis from “immanence assimilating transcen-
dence” to “transcendence assimilating immanence.”
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On Nittai Jion Binran, Included in Nittai Daijiten

NAKAZAWA Nobuyuki

(Associate Professor, Linguistic Sciences, Cultural Systems Course)

Nittai Daijiten, which is a Japanese-Taiwanese Dictionary, includes Nittai Jion Binran, a
contrastive table of Sino-Japanese and Taiwanese pronunciation. This table has been almost
forgotten today, and there are no publications regarding it. In this paper, we research descriptions of
Chinese phonology in this dictionary, and examine the contrastive table, while considering the
significance of this dictionary on historical linguistics. In Nittai Daijiten, the readings of Kan-on and
Go-on depended on Kango Onzu, written by Ota Zensai in 1815. However, now we can find new
readings by searching Kan-on and Go-on in this table. These readings might have been put as Zoku-
on, which is colloquial pronunciation, by the compiler. Nittai Daijiten and Nittai Jion Binran were
compiled under the colonial policy. But in this dictionary, the traditional studies of Inky6 and Jion-
kanazukai from the Edo era are inherited. In compiling Nittai Jion Binran, they contrasted between
the Sino-Japanese and Taiwanese pronunciations by using Chinese characters on a large scale. This
fact is worthy of special mention in historical linguistics. This contrastive table can be applied to
modern contrastive linguistics between Sino-Japanese and Taiwanese pronunciation. Further this
table can be applied to contrastive linguistics of other East Asia languages, including Sino-Korean
and Sino-Vietnamese. It is no exaggeration to say that this table has infinite possibilities.
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