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Kazuko Chiyo Fusayo Akiko Ai Midori Kisayo Mikiko Hagino Nogiku Urako Chizuko Hitomi Mitsuko
Chiyomi Eiko Yuriko Hatsumi Masumi Mineko Takeko Mitsue Omiyo Hanayo [Chizuko] Yumiko
Fusako Kanuko Kyoko Nobuko Satoko Teruko Fumino Kuniko Ruriko Chieko Fubuki Teiko Umeko
Takiko Kiko Hruyo Hisako Isino Yoshiye [Mitsuko] Natsuko Naomi Asayo Yasuko Masayo Hanako
Matsuko Toshiko Siki Mitsuyo Nobuye Tora Sachiko Futaye Atsuko Miyoshi Satsuyo Tsugino Kiyono
Setsuko Chiye Suteko Shizue Katsuno Fumiko Misuyo Chiyoko Iyo Haruko Takako Misayo Roku
Matsuyo Sumiko Chiyuno Ayumi Nagako Emi
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.. They took us by the elbows and said quietly, “It's time.” They took us before we were
ready and the bleeding did not stop for three days. They took us with our white silk kimonos
twisted up high over our heads and we were sure we were about to die. [ thought I was being
smothered. They took us greedily, as though they had been waiting to take us greedily for a
thousand and one years. .. They took us violently, with their fists, whenever we tried to resist.

They took us even though we bit them. .. (19—21)

C ORI 72T & RAVIEEN 7225, [R72b ] PREShY, £/, ToOROHRFLDOR)
DBRR BV, TOHERI—BETKD-TLEIDTH S,

—-80—



IR N SCAE SRR AR ZE 4R 28187 (2021, 3) 75-87

3HFHD/¥= D ‘Whites’ TI&, fEEBOHET HHANZL L O Y Al s, 4FHD /S —
I ‘Babies’ TIFED W L AN FM S NE, 5FHD/S— I ‘The Children’ TiE, FHF CTOT
Vb b, 6FHD/N— 1 ‘Traitors’ 1275 &, RRIIKFERFANERY, Ki-boekksg
TFLERZENTRPOLRNEZ ANEITEN TV, THEHD/S— b ‘Last Day’ Tld, Wlwik
INEFAN229 720124 F THRATE G2 EORIER LB ok oilioh s, £LT
%D 73— b ‘A Disappearance’ 7275, i) FIIENF TO 8= b &[] U— ABBEL “we” % D 7278,
Zo [#h7zb] LIENETOFEHEREDTIEI %R, HRT AU AADPLLBOBROMT %
HAANTH Lo WHIIHRAZZEN WAL 2o hOBORT R, HARAMT LR Lo -
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WED/N— N Tl ) BPRFNTTOEY L ANEED>TLE ) DIX, When the Emperor Was
Divine DIf&/8— MIBIF 250 FOANEDL ) 2 EI L0225, 3L TIoTkE
ED XD ERREEELODTH A D, Alida Becker 1ZIHBED/S— b FTO— AMHBEDOED
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women’s attempts to negotiate the maze of immigrant life” & Wi, —ZDFMi%E 52 5 —J;, i
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Otsuka’s novel is filled with evocative descriptive sketches (farm women with their children
sleeping “like puppies, on wooden boards covered with hay”) and hesitantly revelatory confessions
(domestic servants who “felt, for once, like ourselves” when “the whole house was empty.
Quiet. Ours. "), so it's disappointing suddenly to lose that connection — to find, at the close,
that the narrative “we” has shifted to the Americans, who remark on the wartime “disappearance”
of Japanese neighbors and employees. Disingenuous (“the Japanese have left unwillingly, we
are told, and without rancor”), even platitudinous (“after a while we notice ourselves speaking
of them more and more in the past tense”), this complacent voice presumably meant to provide
a stark contrast with the vigilant, uneasy perceptions that have preceded it. But Otsuka has
succeeded too well in drawing us into the precarious lives of her Japanese wives and mothers. We

have no patience with these smug, anonymous overloads.
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TEZ2ORBIZ, TA)IDABHRADLLRBEZIIOWTHELIONEL, HEVICLERTELD
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ML, 29 L7/ D%IES DI TH A ) 5
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W3H->72139FThHb, LHL, Otsuka 3% ) L7eh -7z, When the Emperor Was Divine D345 &
[ U & 912, The Buddha in the Attic T3 Otsuka ZARDRBIZEE Lk E 21T T\ %, Otsuka 7%,
BENRERHL D DO LAHERHFELZHBL LD & LABEPHANNL DS, €9 L72SHD
ZELMD N TE ) bIFFEH S5 DY, Eileen Sunada Sarasohn A3tk L7z The Issei & Issei
Women THbho ZO2MOARE—HDOANLHNPHBRLzBbDZEIEZILZHOTHY), T2
BEEMAGICETE0ERE TN TS,
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8-



WIEREE NSt SRR 7E4E AL 8518 (2021, 3) 75—87
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HEABO T —< TlE, XFM Y Picture Bride & $H-9 % /INgiAS Yoshiko Uchida 12 & - TEh N
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Fragmentary Stories - The Novels of Julie Otsuka -

Kiyoto SATO

Abstract

There are two memorable events in Japanese-American history. One is the picture bride at the onset
of emigration and the other is the internment camp for the duration of the Pacific War. These have given
Japanese-American authors numerous opportunities for putting pen to paper. Julie Otsuka, a Japanese-
American sansei (third generation) novelist, wrote in When the Emperor Was Divine of a family that was
relocated to Topaz internment camp in Utah. In her second novel, The Buddha in the Attic, she considered
the issue of picture brides. The two novels have been awarded many literary prizes and translated into
many languages.

While Otsuka’s novels have been highly acclaimed by some critics, not a few readers may have been
puzzled by her narrative technique. In When the Emperor Was Divine, the central figure alters in each part.
It is difficult for the reader to find a real hero or heroine. In The Buddha in the Attic, the story is narrated by
picture brides. Although their first names are listed in the novel, the narrator is unidentifiable. The aim of

this paper is to investigate the effects of Otsuka’s narrative techniques.
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