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1. FUBIC

WFEIZ1E, laugh, talk, walk 7 S BLEIRGIC A
A F 5 (animate subject) % & 2 EE DD 5,
NS OBYENI AR O B ARFEEIZ LD EH) 2 3K
THDOTHY, TFhE LTAMERGFSNDDITY
RThHorLdbW2b, LoL, AMOFEMHT
&, Y SCFIEIBICIR S T, AR TIE
B % DS HIR I B L2 B0 < AE Y 20 RBIAD A A
ENHBIEHILAOBNT VD, 2720, Fif
ZIBEOH DEFED Y 4 TORIENERIZ E VR
A Y P TROT2DIFTNIEEMETIEZR L,

T— S AP RERE LT, BIERIIEE I
oo, HROMEVERFO LR wE ) —H
WbDLMENTH 5B,

AENE, B AT ZFH L CBh R ERGRIC BT
5B E BIEDOB R R ZHERL, TOWVE
WA TH—D2DRATH D, B,
ilwalk ICBLC, BEOFETETCEILL, &
AW FFE (inanimate subject) & OHLAG HEIC
HEHL, —REFICE R 2 RBDEIER ] &

LCSBEINLELMIZOWTEET L, 26T,

B5il walk O— M 2 EIRGR A BIL, oMk
2BV T A O FRIEF OFFEITRE L 720
WHIK 5 Lhk D, 3HITIE, EM AL
£ %A EFE L B walk & HLAA D22
b &1, Google FKIZ X o THBI Ol I F 7
ZRD, £ TIE, HFAERICHED < HRig 5
N X 2 R B LN Wb 2
HORMi TN BT, W (legs) DG INZ
BB L) MDD E2IERHL, 208
BRERI IR EIC DWW TR L 50 4 HiTIX, AW
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F 5 L B walk DM A G DED D 2 D OB
W — 2 EILY BT, 209 b0 100%, Rk
(X9 B M HYETAT &2 H Y 1 — %7(%&?5
EWVIHIELA T4 & L DFFMEE A 2 TV 2 1T EEE
AT 5, HHITIX, L& LT, AR AI
ZUH L - B Lo R s o [Fh] 258
TR D 72 T REMEIC O W TER L b

2. EpE walk DELKIETE

By walk Ol FIZ IS R 58 G I B RR ]
K3 A Z & B, Ritter and Rosen (1996) 12 &
B Al R & HEHE S O BIRZ o 2SR IS B
WTHRH SN T 5, 5§ run & walk X, W§
b N OBREHEL K TEABFHTHY, —H
L7254 7od)E & bt s A%, Ritter and
Rosen 1&, ZNZNOB)FH OFEFH WS
VF B RS DA, LNV THEH S hélﬁi‘%m
OFRPLIHOMHU R S N2 EPI R L ITK &
CHBLTVLZEERIEL T2, (1) & (2)
DFNZ, run IZFF S N5 MR I L BRERIC
L, walk TIEZENSAR KRS AT L Z
EERLTWS (B30, X0 2 &0
F 1 b Ritter and Rosen (1996:39) 2k %), !

By g8
WO

A

' B)F run & walk (i3 HEEH S A T, MhENE
B Db, MiBE [FEOEERKRE | BEANOBE
PO E | 72 @G & LT ERMILVHMEDSE VS,
BHEOMBFH B, TARXRy F2ERTHEL Chre
%) WERTHEZ A2 L] Lo 2BIITITRE S N,
FEOEFLERD HE GBI D EIEFITL v,

ATl EICHF walk O HEEHEZRD -
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“dash”
“Aow”

“take”

(1) a. Martha ran to the store.
b. Tears ran down the child’s face
c. Martha ran Fred to the station.
d. Marth ran a successful campaign.
“manage”
e. Fred knows how to run the fax machine.
“operate”
(2) a. Martha walked to the store.
b. *Tears walked down the child’s face.

c. Martha walked Fred to the station.

“go on foot”

“accompany on foot”
d. "Martha walked a successful campaign.

e. *Fred knows how to walk the fax machine.

(1) oFI3CIE, BHE run A5H By H %0 5 Al
B L F ClRL R S, RIS ST 7 L —
2B b brd & HI, Shke EWRR (G
Thiu, FEERLR) 2HHHILILEZRLTY
%o —H, (2) OBISIZ, B walk (ZIZHEAR L
%% HEDE RSS2 T, MBE D » 275
ZOEMEROHMPIIRERN TH Y, FHERM K
ELT [fEhTo Wafis7:) BE 252134
HDOEML LTHRESINTWD Z L 2R B LTV
%o Ritter and Rosen 1%, Z® 2 >0 @EE DR IL
%, run OFEFENIIEE SNEBRSE W (g
OB ARE LTWD) DI L, walk Difisg
MR (BRI D82l TH L) L)
S SEL L2 REL, TNENOFERENE
Wa, 474+ —NVERLABTIED S0, RO X
IS TV B, °

2 Ritter and Rosen (1996) %% U 5 EIRIEE DOiREYI,
run & walk ® X 9 ZERFFMICHA SN L7213 TRL,
B 21X, kill/murder/assassinate ® X 9 7z B RS9 (2 F R
DOHPAMPEE SND L) RBFEB T R ONE, Zof
Tkillld | d BB 2 » W 5% <, kill > murder >

assassinate DJEIZ, FBICES Lo b HIY (FEEl) R TE,

SR OMEH % LB LTRSS S b
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efficient or continuous progression
(RhEEI £ 7213 72 1T)
b. walk move with a walking gait
(FEA 2 X 5 RH))
(Ritter and Rosen 1996: 44; H ARFERIIA
FaBhEE )

(3) a. run

ZOL) BRI ST AL, BE run OHEIE,
RREL I LB E DL LBEDOOLNDHDT
hAUX, Tl (HEFAE), b LEHME (il
BE ) OEEOMEE LTRASEHTE %
DKL, B walk OBAE, EAOWERKH
(ZBE e B S TR TSI X 2 BB ORE & L
TLPHVE LR TER, BIHEDYE, B
WIBLT, AU OZRLHZR S D (Fh, e,
WK EREEOH 2WE, Bk EOfHR, £z
RBEG, WRFLR L) SHEENGE LTE Bk
L0, BAWH SN X T oRIZIER I
v, HEJE & LCibN 2B run © 15
LT, A4 EFE (animate subject) 7 F
it (inanimate subject) 2*& 9 X d CIRIZIS
b, ZOBFUTAKE 2 HFIE 20
EWVz b,

—7, walk Y&, AT8ATFERILIRMIZ, A
bLCRARHEHTIMWERL, EAM D2 HE
ROLNLEY (HHViFuRy Fak) ICHEE
ENBILITh b, BREHOBED S,
walk D EFENHH S Dx Agent (BifEF) & LT
FK#ouonsd, ° (2b) 12BWT, Ak TH 5K
(tears) ¥ walk DFFEE L TRED LN VDI,

POEREE L LTo Agent DWESIFICIZEEOE 2
233 %, Huddleston and Pullum (2002: 230-231) TiZ,
Causer (flif%3:) o¥ 7% 4 7F& LT, Agent i [#l
MICHET, BN »OoBENRITAE] L3hTwh,
—7, Quirk et al. (1985: 743) T, agentive (Wb W5
Agent IZH12Y4) & external causer (JFYfEfRT) ZXFIL,
BHE [BE - BROZW (—RICEADO) IkFO
B LR Twd, AT, T RERICTIEL
HAST, BE walk (B LT, Az 32 E L%
BiE3: Agent O R E % FFOGEIEIE & Vv ) — iy %
Mgz e 35, BB, BWKEEHICHT ML O
DOERER & Z oHLHIKGT & LT, Levin and Rappaport
Hovav (2005) %%,
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BEO MM L V) BLEA S BROKYITETH
%o

T 72, FEFEOIEARBF OB oW TR -
RGO W 72 & FEHZEER L7/ (1980) 12
&, 35 walk (DWW TIRD X 9 ik 2H A (JH
H&LTowalk IiZIZ8 HIZH7 55 L Widilias
»H5r)o "

BRI TADRE B2 L CTHREBH S
®5] ZeERRT. —#IE, [ B
R zRTEGE (1) 2o THWOHRS.
(<] CEHBRPHBE 2D L THERT
5] OF%ELD. F72, [HL] 0oE»S
FERMIS, T(BEAY) M2 ] TGEATZAD)
SFLBRLC] Eh [HEET L] [Hofz
L | OBEEZERYT. ThoTid [HZ ]
E0Y, MiZCTREICHLT [(HEETWS
E912) B, BETIE (o Gk
X ICZFoTHEEL| ZEIRENS. B
e LT, BireRTELEHNEHICE ST
[(Birz) <] OREsTEE. Zo%a,
(& Ebs] &2 [(ZOYFHE) wob
B DEIRERZLOIEDRDH L. WL
<, TAF 3wz &hes ] [HETT
K BXHBH, wIhb gtk fHicd
FEDHIEEE LSBT LI LAURENS.
F7z, WEOZAEZTREE () 2fEoT
[(NZBRPEDLIEICEoT) HAHIRREIR
Wb D] OENH L. (UNE1980 [HqE
FARBFEM], pp. 1696-1697)

Zo5bH, [(N) PEERT L [AET S]]
DEKRTHW LN D walk DFIIOWTIE, #i
EMARHEE LT, Zhosaslmlaldicdy,
PEICHRT 278V e b D2 L5

YBRIBT A L), AOWMEDIRNILEE L THET
& EAYTGED walk LT 2 2 L BRIEID R v,
Bz X, ROBITIE, ZLDOAPLRBERINLERNL
5] (procession) 23Fih& o> TWwh,
(i) The endless procession walked by the church.
(Declerck 1979: 568)
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NTWDEH, TOEFNIBROZ LELRBLVTR
bADBTEFEE Ro TS (IFE1980: 1697-1698) o

(4) a. He walked in sorrow.
(PRFFERE S N B g E £ 72)
b. Let us walk in peace.

CFHID ) bRzt z)

HAFERE LT LD [H] sl zw
BT, walk OHFEICBWTIE, EARMIZA (B
LLRARRET2H0) OIFEITH S Z LHSHifE
EENTWBLZEDbh b,

NS OFATIIZERTEE - EHORLBAVRT
£912, BhE walk IS L Tid, A (B L <IEE)
WRuRy b, WMEREANEBRLIZERIES %
bD) LOREST DR, BEROMAEY S TEE
ERLHMIZIZIZHETHLEVoTIV, B2
THEBIZRRIE, B) DEIBRLDICHRDBESLD
B, MEFIIHRACEMEEHE25ZEZHNE
LBk (FIERE) THWVWED,
Chomsky @ A % 7 ‘Colorless green ideas sleep
furiously.” & [ ERIZ, [3CER] TEdH 525 [H
HWOSHMA] & LTRZIT AN 72 WERHTH
% GEXOYIMZ, HEFEREETEICES).

(5) a. *A strange habit has walked into me.
b. *The heatwave walked over the mainland

of Japan.

P Eo k) % SiEREoMR 2 Hitc, RET
B walk O FEFEICH 2 THAY EFEEZH A
WEEMEIC D W, A AT (ChatGPT) # w7z
AN ILD L FREGME R T,

3. EAYEE L FhEE walk

A% AT (ChatGPT) 12, B walk 254 4E Wy
FREEHVWOLNTVAERZIRRLTH 570N
6) oBILTHY (Fa 7 MiE, Can you give

me some examples of the verb “walk” used with
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inanimate subjects? : 77t A H : 202445 A31
H), (7) 8ZFHHEn7zmiesicd s, °°

(6) a. The storm walked across the landscape,

leaving a trail of destruction in its wake.

b. The shadows walked along the walls as
the candles flickered in the breeze.

c. The clock’s hands walked around the
dial, marking the passage of time.

d. The flames walked up the drapes,
quickly consuming the fabric.

e. The fog walked through the streets,
obscuring everything in its path.

f. The river walked through the valley,
carving its way between the hills over
centuries.

(7) In these examples, “walk” is used
metaphorically to describe the movement
or progression of natural elements, time, or
phenomena as if they were moving
deliberately.

(ZhSopITidwak 25, HAROL O -

i - HR % EOBFREITORMT L LT,

bl bEHN LB & TH2HH0 &) IZHK

bR TR 2,)

(6) OBITIEH K FTHHER ALIZ X B1EH

THhbLDT, Zhuwd&lZ, Google iz Tlatf
D& & BE walk (2 2 TldBFEIE walked)

THRlAGOEREFZRLIZE 2 A, ‘storm,

‘shadows’, ‘river’ 2B L THEBID D H > 7225,

% 3 ‘shadows’ & ‘river’ DHIIZ DOV THERET 5
(AT 7 2 AH © 2024456 H24H). 7

SOLUFTIE, BISCIC BV B A 3 & B E walk O
BEREE LR —V FMETRT, LB L TRHENLH
PRI, FEROZVERD T RTARRHEEICL 5,

5 (6) DBICITHT B IEFERFESFZ OHINIE, (6b, ¢) &
W%, (6d, f) IR, (6a, e) EEOHMT, AU Tldik
WATHRTH Wi nI) D THo72,

T OREMENS A X RFHMIZED W) 33k
B U720 Bl 21, ‘shadows % ‘storm’ 121%, FE 7N —
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(8) a. Our shadows walked with us around the
Bay Trail near Yahoo HQ.
<https://www.flickr.com/photos/
pkingdesign/7095171059/>

. And the shadows walked across the
orange cobbled streets.
<https://www.flickr.com/photos/
ginairaultza/22481672337/>

. “The sky lay over the city like a map
showing the strata of things and the big
full moon toppled over in a furrow like
the abandoned wheel of a gun carriage
on a sunset field of battle and the
shadows walked like cats and I looked
into the white and ghostly interior of
things and thought of you and I looked
on their structural outsides and thought
of you and was lonesome.”
<https://www.goodreads.com/
quotes/668879-the-sky-lay-over-the-city-
like-a-map-showing> *

. And the river walked with us.
<https://celiahay.fr/And-the-River-

walked-with-us>

‘shadows’ (B L T, HBOEB VRO
7205, NDE LR T E BBIHRF-% 5D S, (8a)
BEEOX Y7 aryThsbh, BHEHIZIIHZE
D THIFNIM O DD NDENG ->TBY, X
FHE)NDHBEALE EHIZZOED [HL] XHIC
BETLZLERLTWDLEEZONS, (8b)
LAMRICEEOX Y 7Y a v ThHhiHD, YEID
ARMEFEO B R ANOEFRIED LD

TRAR=Y « F— DLW D20, NEEAEMITHR
ATWBRETTHY, AWIRTERT 2 HIEOEAEY £
FEICIXEE M L v, 4B, ‘clock’s hands’, ‘flames’, ‘fog’
12DV T, Google TIEREMT 2HEBIDTEARTE b o7,
® Jackson R. Bryer and Cathy W. Barks (Editors)

(2003), Dear Scott, Dearest Zelda: The Love Letters of F.
Scott and Zelda Fitzgerald (Bloomsbury Publishing) 7 &
DR,
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255 THBDY, ‘the shadows WA A IEL T
LLHfECTE DL, TNHOBNE, EBEOAOH) X
DRWE LTORERIMETH Y, Wikl H
BT [N % PEaRMICHSH L 72 walk DHIBITH
Lz b,

(8c) &, fERENSY - 74T 2TIVEFHPR

(Zay b)) TG (19314F) DHKET,
FRE IV ZIFEFITHFW LR TEI»NZDLOT
Hbo O 'shadows 23ET DI, BEH K2
DA EEOZ L LHEEINL, 22T
X, Mafio TRBEIT 28 % /RT like cats’ &
W) EIRICK YD, #AEYTH S ‘shadows & [
< (walk) | &) HigEHE LTHET L L
B3ESHTH 5,

river (2B L Cid, FiEEmD ¥ 4 bvk
LT 8d) DBIN D720 BIRONEIX, BB
LRI > TAPHEV TV BERZ 72D DT
Y, B EROHE R OMWRNIRIRIC X 2 FF19E
HPewzzizsrd, ’

Google MiZ TH S N 72 EH THICHIEZE VO
l&, ‘storm walked FE T v b L72kD 21
Thbo WINL/IHLOLO—HITH 275, LIk
ZHRT B 720, Witk O XL EEZ GO THIHT 5 (4
FOLITTRENT ),

(9) The storm walked into their small town on

two legs in spiked, red patent leather heels.

She waltzed right through the main
square, blond wig bouncing to the rhythm
of her walk, a leopard print pocketbook
slung over one shoulder, matching suitcases
in each hand. Her eyes were covered with
cat’s-eye-shaped, white-rimmed glasses,
mirrors to her soul, unavailable for view. A
Lucky Strike hung from her red-painted
lips.

4T KOG 2 PLEEROF L LT, ‘path’
X 'road’ % walk @ E5f & 7 2 PISCH AR AL & - TR
Sz Eizonciinsg,

<https://thetandemcollective.com/
community/blog/last-of-the-september-
reads >

(Bernice L. McFadden (2000/2021), Sugar)

(ZDjd (the storm) 1%, %5 HE S 3/h
SR, INEDR STz, SO D BRI A
= V&IV 2RO THRNTR 5 TE 7,
TN 2 A &) I THYLRY; &8 )
RF 72020, &Ro»o 5 EHRICEGDbE
TRERLELDS, BlZiZea 7Honry |
Ny 7, WMFIZREBRCORA—=Yr—2%
FroTwiz, ZXOHZRIMEMOH 7
V—2DH% Y77 ANRH LT, ozl
EALZLIITE LD o720 RV EZE-S
TECIE Ty F—A M IA BT ART T
VW7zo)

(10) Sometimes he [= a wizard] would stop and
throw his heavy staff into the air. It always
came down pointing the same way and the
wizard would sigh, pick it up, and continue
his squelchy progress.

The storm walked around the hills on

legs of lightning, shouting and grumbling.

<https://www.terrypratchettbooks.com/
read-an-extract-from-equal-rites/>
(Terry Pratchett (2004), Equal Rites)

(M (=) 2 EBYIBbIEED,
FIZLENZHIIR ) &T 7z, HEHTE
ZPROATFEICH U248 L, 3720 zon
TRFELENZHVLET, LWL &H
VTV ORAERDDLDTH -7, WE
&, FEEZHRO L IZMEL, #2rILT
DI EFEVTRYES, ROBY Zd o<
D EHEATVS720)

(9) i AHOBEIHLTH Y, EALDHIIR -
TLBZEVIBY Y= ThHd, F—XDOEFE

‘the storm’ 1%, %5 XTI f04 5 ‘she T X i

O, BLLLIh»s [BH] 2R3



A TR TR (walk) ] & & - AT Z I L7z

W25 THAHH) EARIZONT, WhIEFEHWIZ
[ (storm) | & w9 HIRMWEBTRL TS
NIEEEZZOHND, (10) 1F, EREOP, FEE
VP EBEREZHENTWRRIHTHD, TD
‘the storm’ (I3 F# Y J& (£) THHA, B
walk ITZDOW - D & LETERL TS,

botk %)‘ZEBT’\‘% i, oW OELIZE
W, BhElOERIC legs LW ) REIMZ SN
Twé;kfééo@)f
spiked, red patent leather heels & 9 T,
EFEPIRT LR 2B W TRCTWE 2 L 2
HLTRBY, HLTEOEEIMA she Tt
X2 SN AR, ‘the storm’ &\ ) ZE4) A3,
EBIZIE A OZMEZ X THEWEORITH L 2
EERIBLTVD, 2F D, FE—LhDHE LA
DERIZBNT, [Jd] 2AHTH % 2 & 0B
2B A E LT (W] OGRS T
LEVZ b

—7J5, (10) <Ti%, #iZE (lightning) Z AR ®
N RS TT, EWA HMZEDH IR D> T
b %D BT 2, # AW IZ on legs of
lightning' & #i5 L TWwhb, TOXLT, RIZZD
B (legs) ICERT BBV Lholcb Lzb,
MBI ) BFREMER 5250 TE RN
%9 M ¥ 5, [& (the storm) 234 < (walk) |
Ewv) EFE L RFEBHFAOMAG DX, [£2

(ideas) 2%HE % (sleep) | @ & WARIC, HAHK
REWHRIZIZZ ChRVvRASTH L, T2
F5E storm & B walk OHLA A D THR R
MERLESE57200)KE LT, W (legs) 12
BT ARRERADSTIAICHON TS L
5o

CD2O0DFEFIBNTH (legs) DG AN
ABNTVLDRMERLEDIESLH e TNHDFE
Bla [FRE] L-REE2S 9 —EMRALTB &%
Vo 9, B walk 25— A LIS O T 5E
WhWw b EAEMTEL o TSNS Z &I
G OB 2 SR ICH CTH b0 AL %
M Twhb TR ) /56 % 15724 T,

, ‘on two legs in

‘storm’
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BE S SEBIIC B1T % B

RO T Ta—F Bk )
% EFE LT 2EA R VERD, Google M TR
EN72ZD20DFHHFTH 72, Google BiFziZ
Lo TIRZ LN EFNIBFIAEH S N7 W5ET
JAPDITL IS E W L 2RO ET
b, T2 T b Tk storm D W
(legs) IZPWTOMWRIMG ZEZATVRDL DI
BB E13E 212 v,
ZD2O0FFT I LB VRS
—MiTHAHILICDEFEHIRETH B, —MHITHE
12 & % XEIE, Google REDON G ELRD 9 5
bk&% G777 A MOHRTH L) DIFHLOTE
B dbo TEMRMWICHHEESERS N, LHEHSHE
HENTWELEEZLND, TD2 NDIER
(McFadden (3K [#, Pratchett (&% EDOEZR) 28,
ZNZFENOVEm T storm % B5i walk & A
Bh T BIZ, [W—o3XHIZ legs DB %
MZBHEVHBIRIZENIZEDULIREDLR D 5725
I Mo TOUIREED D ECE V) DD, KA
DERTH 5,
ZD2ODHFNL, HEFHED walk &) BFETIC
X, WaB»r3 20 2Eb0ThHbE V) EK
MR SRR, SR IE, [2RK0MEZR
FIZEH»LTRBEITS] &) B RER A
A=T D EEL ATV TNE I E DK
WLCH D, WEFEFBICE > TIOHGRIILT LD
HRIICEREINSE DO TIE WD LR WS,
BIEMRRE L CRIEEICHFET 2242005,
WEIEH D 2 v — B 2 155 & R EEE)E O
MABHLE LA RS L720081FE L
T, 2 NOERIZZNENICHEE T SN2 50
EKIZPE, FE O E E < HIR M 251 O #i 5
EEVHT LRI LZE V7259,
Ritter and Rosen (1996) 39L& L TZIF T
W7z (2b) OBISLIZOWT, b —EHE 2 TH
L9 (A1) L LCHE/),

> = Zh.

(11)*Tears walked down the child’s face.
(Ritter and Rosen 1996: 39)
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ZOXIE, FEMICHIOE LTHIZT S &I
FIEAKODH LRI TH DD, T=A—Ta v
R Y HOHRT, TR (tears) ] 23 HEALEI LT
2AROMEZHIE L, BERED TS DLW
BHoOMETH L 3L, MERIFRTED
L) OPBEFERFEREH OB CTh 5o SBITH7:

2ODFERNIBIT S ‘the storm walked DFEEIL,

INHLE V) LFTERORNAKGFT BT 7 A b - 2
T4 T DRBTH o 720572012, HIRBRIFERZ K
SNEEDDIITE TH (egs) | &) fHmmz
BARA A=V OMENRLE L SNz —T5, B
LENTMREBCTHET = A=V a v v F
DY &) BRI SRS L, BT LD
Tegs &\ STFEHIC X 0 MY EiEOB AW
R FHES 2B VDO TH S,

DL EOMTRATRET 5 D1k, 85 walk ORE%e
EIRE U CGh R E O SR Ak, [ (s
M) WaEsSHACEN2 L CRBEIT 2] &)
SNTEBR A A=V 0B Y, TNHIMEH Lo
BELTHRELTWAEW) ZETHDH, TTIC
Z ® Z L iF Ritter & Rosen (1996) < #FEHH 0
FRIZBN TR E PN BRI Tws 2
ETHY, ZoOMMBEKIEIRENETIELZY
b LN, LaL, ARoOBHOERL,
Google MRZEIZ BT 5 2 D IEFHi 7 Bl & Y H
B33 5 KB Lo S, HEEEE O
Ak & LTo walk DFFREROH Y X9 250
P HFEIET LW HEZ R L2 L TH S,

MR LICR S5 Bl walk I35 20 2
DORIEN E VR BEBO [FEHR ] 1%, AL
DRI E > THRENLLDTH S, Tabb,
A AT 3T & U THRIR S 2 WAERY 12 W e 7% 1)
NEkbrMZ, FEblE Web METHEERL, Th
LEMETHI LT, HEDHPRILO R -
BRI Z S 202 % L v ) Tk

U BT, ERE,SORBICEDE, (2b/11) DB
U2 ‘on tiny legs M A7z (1) (D CREEREH O H W
ZRDILEZAH, BETELRWAITCOBL LY bR
DENLEDZETHHT,

(i) Tears walked on tiny legs down the child’s face.

=Zh

[=Ri]E]

= Zh

[=g ]
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BITHb, bBHAHA, TDLI)BRAEZIT)HITE
ELT, AN OFHERRILO—MW % 0L -
EREEE DS LR L2 BT, 2087
72Xl % ATICHER SE S L w9 T &I
ho WHITI, ABAIICK > TRRERZ
‘storm’ A D ZFADMEH B 6, v D9t
WS % E BN HBNIOWTE SITHETT %o

4. TOMORRNEEH

R ATIZ X s TEITFONAERICE TN L5
DR GELFEOMAGDLE) X, EIZEED
Web #3% (Google iR I — /S AMEK R L) T
FEFVBRONS VI &b v, 20244E5H31
HFE £ T ChatGPT 12 & 2 AW F55 & walk
DOHBIZIX, ‘the clock’s hands’, ‘the flames’, ‘the
fog' &\ I FREIMEIDBIE TN TW7255, Google
METIE, BAEYWTEOEMLEETEDL DI
ehroize !

4 Ialdesh T ChatGPT 12/l %, Claude & Gemini
o CHkO7a v 7 b EHWCHREZ L2k
A, RO X A TR B walk O TG
L BPIAIRE NI, (12) 13, B AITE
WRR SN FEERANOARE ) ANT v T LT
bOTHD (BT 7 A 202546 A20H),

5 walk DEkR

(12) a. ChatGPT {2 X 2 1/EBIA 5 : the boots, the
old house, the shadows, that robot, the
doll, the vase, my paycheck, the camera,
the melody

b. Gemini {2 & Z1EFIA 5 : the path, the old
road, the clock’s hands, the narrative, the

discussion, the camera, the virtual

1 Web MMEBETERAL y FLEWHEDL E WS T, FERIH
FELBEVWEWVWI DT TIERV, FYZIMEENRTW A
WTFZ AR, FYZMEENTWTHEHEOMEDOH
2o RWnT 7 A MPHFET HDEHRTH L. AL
AT E LTHRIRT 5 01E, EFZDOHDTIEARL
ThH, WEHORERPLHASDEICE L TENIEDLL
FEB 2 ISR L TWA D LEETE S,

Pz S A EEEICE LT, Google Mk T walk & @
HABGDLEDEFZIFEL THH, HETELZLDIRT
(R N
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sunlight
.Claude {2 X B 16 2 &

storm, shadows, my wallet, the tools, the

: the robot, the

cookies, the fence posts, the building’s
foundation, the colors of the painting, the
excavator, the program, the melody, the

story, the disease

3HITHY F1F7z ‘shadows’ & WERIS, AR
WA OIRE % B L 72 ‘robot’ % ‘doll’, ‘boots’ X
‘path/road” & \» ) AN O HATRE % fift & L7z
PIRWEBIC L D, BHICABOM, L L oHiE
BTELDDOHZL v, ChatGPT & Gemini O [
Ji 3% T 7z ‘camera’ b, BE)T L g H OB
ENRATHPREPT B &) BIRT, IR &
G TE D, F72,
BUBE 2T TR, BAGBOETZHR 5
B & L Ci, ‘narrative/discussion/story’ 7 &
MWEEMLFERE LTHL2O0H Lkv, DT
BRI E V) BEIL, Zohrb
2DDEREVHAS DEISY — VDN TEELE
L THIZ,

12H1E, (13) ® ChatGPT & Claude O iy

¥ X N7z ‘melody DB TH %, (14)
‘melody walks’ % Google THZE L 724 £ Ao

Mol (FHEOLYa—) Thb, °

(13) a. The melody walks a fine line between
sorrow and hope. (ChatGPT)
b. The melody walked up the scale. (Claude)
(14) Really well structured and surprising track.
The chorus melody walks the fine line
between killer hook and cluttering the
song, but there’s no doubting the talent
behind what is a top first upload.

13

(14) T, (13a) &K walk DHIFEE LT " (a/
the) fine line between .. &9 EHABBELTHY, Al
W OB %S L7-HEMED & 2 515, Google B Tl
iz b 4 & L T ‘Melody walks through the door %
‘Melody walks in beauty’ 72 &AM T & 72,

ANHOHEE O LT,
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%)

<https://www.abc.net.au/triplejunearthed/
review/68c5fdd8-9b2¢-5561-9019-
c8b6fa878a8c/>
g /1y
S BETHE 20
AR

‘melody’ %% walk D EiEE L THR
TR, FRoxAa7 1

o TETHEEZT2HDTHE L)

— LR IETRICHILEEZONDL, A1
T 4L, WEETHLEMO LT ER S LTERL S

N, E512, THHKROBEA A —U05, HE
BB () ICHN TRMOB) & %255 1 i 8
®HLEVITLIDHb, Tz HRDFEIAETTIC
ﬁ L ORBAIFIZ—E L) XA THIANS
twoﬁﬁﬂﬁ%,xnf4kwo%ﬁ%k
@~%%&$ﬁ@ﬁtﬁhéif&ébbw%ﬁ
kb\ﬁ_éff73’)0 2F 0, ‘melody &\ Y
OIS [T L OFERBEEIZ 2V D
iﬁanXUT4%%T£ﬁ@in“
%&ﬁa&@ﬁ@%}—y:%owtm@%ﬁ%
CH 25N, BhE walk & o3 BAR AT LR 1 B
VLRTVOTRAV»EEZLNS,

L) 1 DOEKEVIY —ix, HHEDOT—
ETERBE LTINS, AMOBRITEENIC I
B3RO0 S w—HoHEHE vz (15)
DL BBITHD, P

BB A A= VI E B HIEIIowTIE, (1) RN
EOCDHT A=Y a Ry AOEMmbSRENIw,
B ofldA)R ALIC X A1EFITH 558, Wik
FHEICEAHWITVWING L —F T ALKHE LTER
Tﬁ‘é}: DZETHb, T TIHBAMICTHRELR SHERI
EREL Cikmz D 5, B, Google RETH Sz
M3 2 (20dLNnhv) UGN ZHWZEILL
TOABITH 505, RT3 IHFETE Zdo
7eDT, STTRBEDZORRTEORIELEED D (K
W7 e A 202546 H26H) .

(i) a. Recently some of my hot tools walked away,
<https://www.instagram.com/southernbelle_
bymarianoelteam/reel/DD-cmxCytib/> (4 ¥ A
575 ADOEEIF ST 7 A N)

. The cookies that walked down her Throat
ENOEAE YD)
<https://www.amazon.com/cookies-that-walk-
down-Throat/dp/BOCDNC7TT3>

.Yesterday, a vase walked across the
mantelpiece. A friend and I have traced the
fault line along a map. It is very close. (JLED

BHOHEOHOIE)

(&
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(15) a. My wallet walked away when I wasn't
looking. (Claude)
(HEEEL 729 E I A E T 02T -
TlEoZ, =MAizikini,)
.The tools seem to walk off the
construction site regularly. (Claude)
(CHRBG PO THRLI L EI N7
TLE) )7 =PV EATVLIC
HE )
. The cookies walked right out of the jar.
(Claude)
(7 v F=DHo L) HITHPLLWE
{rotzhe =PI oZ ) EXRIZA
LoBWno?)
. That vase didn't disappear — it must
have walked away! (ChatGPT)
(DD 2L DI THREV, Eo
E(MAPEZT) EIpiThnTnsiz
A1)
. My paycheck walked out the door before
I even saw it. (ChatGPT)
(HIZF AR F T 2S5 Two
TLEo7s =bos W) FIB{Ho
720)

IS oFILTIE, BE walk 12 away, off,
out of &) ANEALGE [ E F ) 3k L, WA
WEFEBZDOYGNS [(Eh) R %b] [&X
Nal EVw)BEREZET LV LERYEDH L, v
TG WA EFHES LY IS5 EERD DI TR
<, WLFoHArHENOHKRSE (£ 0
BARWR, WL L) 3 2 HE 23,
% OYEHBNL—ET 2 A TEHSI ATV
HEEZONL, ARELSDIVHRCE D, ©

<https://anotherhand.livejournal.com/87413.
html?>

d. My Medium paycheck walked home. (= v+t 1
DF A PV Medium id %y XY T - T T
DB
<https://medium.com/the-humor-pub/my-
medium-paycheck-walked-home-6cafb88aa681>

_23_

)

DIZBEI{L SN 722 —F7 & LTIHWT (walk)
WoTLE) | EERBENTVEDTH %,
INSOFNIET HERP S, ZOTV—7
%, (A FEE + walk + away/off/out of ..)
LV BERTA 74 F LS NI EHTD
5T EPRBEEING, WEIE L L To walk
away/off/out 121%, D RAmMOKERLELE L TO
TRz E, SEMRHEZ O B E~OR ) 23
BOLNLDIIENTHEN (X Tr—L T - <7 —
L 72006, #2014, /S—F — 20257 L& B M),
ADBEFRIC G 2 5EIEEICHEENEEEZNEY b
IFClxZ v (e.g. She walked out of the door).

F72, (15) oA EEL OMAAEDLETIE,
IR OB EW ST T [/ h o

THGDREREZ72] Lwvwo L) EHMN R —
ET R E L TRNTE 208055 5 L A
bbb, 72720, 20X ) LY FiEE walk
DAL HED, £ O - Bk - WY
HENFZ 2 —F 5 ACEHTEEVELT
H5H LR LRI, FSROBVFELEW
£ Thbo AN AIDHN LG ORI
dkam Cdo H DT, B R THEE Y 2 G a2 H
FTIERITE RV, BN — DA T4 F 4
PEZOWTOFLWKENISROBEE L7z,

o<

5. $bVIC

MR AR & L D B walk O X FRBLE, F61
HMEKIZIEF IS N TV B, ZORPIHR
SRR O PRI D < YNGR O TR K o THURIY
BHIZ BN CHES T LN DTH 5,
—JC, Wil B MFUHIEIC X 2 SRR A RAE DS L O
W2 WEZATIE, 3HITHE L7 storm’ D)

S URTE (1980) 12id. B A walk DEFHEE A BHIE L
T 1272 ROFILBET LN TN 5,
(i) He typed so hard that the lamp walked right off
the desk. (/IMP51980: 1699)

51 H It & The Random House Dictionary of the English
Language (College Edition) ®19684E/RCTd 5 A%, [/
BT 27 aonT ZAPEFIRFES G2 (1994) (2B [F LA
IS NTEY, BARERIE [P35 4 7%2HFY
WL 5 2D THERAY ¥ P F0HEL] &
BoTwb, ZOFIFRIIIE L CL—ET LET S
Lk Th L LEbNS,




A TR TR (walk) ] & & - AT Z I L7z

DEHI, BEWMESNL 75T, FiELE)
il & OIFEH A G bE % BRI S &5
728, BFi walk OFERENEROPHIZH LM (D
BE) DA XA=VD, BELSARBEREL
T, XHOMNHMEBICE e shTnE Ik
PRI U720 S0 X9 REERMN R AENRILOE
1, I 53 HEHEFHHEOSHAMRICBIT 28
i walk DFERENERFFIOARE 2R LRT L L
b, AIEMZREHRERINRLT S L AD—)
FHLPICLTWAEEEZOND,

REGTIT o 72 & 9 A Al 2 FIH L 72304 -
GMOFEE, LERRPBERROAL ST, K
Wi ESEHOT, R FREFBICE L T 5 EA
HoHLEZONDL, £ 7 =%y M KBMa—
ISR ZGH L7 SR 713 3 T HED B AS
DY, SrEFIIBLD STITEEARD 2 55# %
Wi 2 e RAMDER 2 ¥ KA ¥ P TROTHT
EIERT L LTI v AR ATl BRI X
D, FEMREFOEREZ O THEN 2 FET
W 2H, BAEL T2 BERIEVER] (O—F)

BHLRTVERENE S TE2E VR 5,

L2L, ZO0—FT, ERATIZE > TRRE

Ndon, FERR—BNRT 7 A NDALR LT,

Google R I — /XA TOMKRTH AOIF b
) GEPDOIELNESHT - ELTEIWD
REPEVI)R oW AT LOBE L H7212
FELTE, B2 4HiOREBICHY FIF7:
HE 1 — € 7 & H ) WA 15 & ‘walk’ D A
T4+ AHEO T EOREMErIZE Vv R
L1259 D Btk

A7 =2y PeEBITZFIELRBBT -
A DOREEE L A5 A 72 2 D304E 1 & O S REITSE
DOFWNOHT, FEROBEETEE ONE W (EK)
PRS0 TIE R, &) [HBM] %5
T — 7 OWHHRbN, SHEFREICET L0
MREDTFRROONDE LI h>TETWA,
L L, WhIZMsmie, Al Al oFsk & &b
BRI BUT B B O WA S 1 & 72
LGB OH B L&t dbnwib, £

TIAMNDT—=FIR=ZA L LT,
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BE S SEBIIC B1T % B

RO T Ta—F (A =)
D—FT, LY bIFHEFED X ITHFHB TR
BIEEOHHEHICHLT, £bZdINLZT
BN HBME G EHET — ¥ BT 5 &£ 9
2% o 72O FFHEMHRRO T T, ko [HE
el X ANANN] v ik EoFEO

B, ZOBSREBEDSHERGES NN
BRECH B EHICHER 2. SlICNET H1EH

ELEUiE

P EBIEEDIZST I E Y THH L E00
DHEPRDHENT VB E VR D7EH 9,

HEE O Mark Irwin KIS EFEREGER & &
L T B o FI W7 R RS D W T 70 1 R 4t
Bwnicliniz, 7, AROEBHEICIEINER
BHET D ETHBRRRBRE WEnwiz, T2
L TEHIP L LT 5. AWEZEIL, JSPS FHFE
24K039595D B % 521 T b,

SE XM

L EHE () (2014) T2 9 > SEFEA BRI FEL)
=A%, JOL

N—F—F, YA b7 7 (2025 [P BH
YRR BESERL, AR
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When Inanimate Subjects ‘Walk’
— Exploring Borderline Cases in Verb Semantics with the Aid of Generative Al

SUZUKI Toru

This article examines borderline cases in verb semantics using generative Al and internet search,
focusing on the verb walk when paired with inanimate subjects. Typically associated with human
activity, walk resists nonhuman subjects due to their semantic grounding in human physical properties.
However, this resistance can be mitigated in literary and imaginative contexts through mechanisms
such as personification and metonymy. Even so, such borderline examples remain rare, precisely
because they are, by nature, unexpected.

This study discusses how some instances of walk with inanimate subjects are easily interpretable
through world knowledge, while others are more elusive. Two particularly striking examples involving
the subject storm, identified through Google search aided by generative Al, demonstrate that reference
to ‘legs’ is crucial for natural interpretation. This in turn suggests that walk encodes implicit
requirement for bipedal motion in a human-like manner within its lexical semantics. Another case
highlights the idiomatic use of walk with an inanimate subject to humorously convey the notion of
‘unnoticed loss.

As a pilot study, this exploration of previously undocumented borderline cases in verb semantics
illustrates the potential of generative Al in shedding new light on the creative and flexible nature of
human language.
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